
Film | Music | Culture

March 17-23, 2010 \ Volume 20 \ Issue 11 \ Always Free

©2010 CAMPUS CIRCLE • (323) 988-8477 • 5042 WILSHIRE BLVD.,  #600 LOS ANGELES, CA 90036 • WWW.CAMPUSCIRCLE.COM • ONE FREE COPY PER PERSON



2  Campus Circle  3.17.10 - 3.23.10

Join CAMPUS CIRCLE www.campuscircle.com

Just a short drive on the freeway.
Over 450 classes to choose from!

UCR Summer Sessions 2010

www.summer.ucr.edu

Thank you to our sponsors
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WORK

in Las Vegas, Nevada
WORK

Apply online at: http://www.ccsd.net/jobs

      For more information call the Human Resources Division:          702.855.5414

    * Special Qualifications License (SQL)
      Teaching opportunities available for individuals who meet requirements including:             - Bachelor’s Degree(s) in Mathematics, Science, or related fields

     - Five years of successful employment history in Mathematics, Science, or related fields

- Spanish Teachers, Grades 7-12
- Bilingual (Spanish) Teachers,  Grades K-5
- School Library Media Specialists, 
   Grades K-5
- Special Education Teachers, Grades K-12 
- Teachers of the Deaf, Grades K-12
- Teachers of the Visually Impaired, 
   Grades K-12

- School Nurses
- Occupational Therapists
- Physical Therapists
- School Psychologists
- Speech-Language Pathologists
- Music Teacher, Grades K-5
- Music Teachers, Grades 7-12
  (Strings, Choir, Mariachi)
- Mathematics and Science Teachers,
  Grades 7-12 *
 

Clark County School District, the fifth largest school district in the nation, is currently 
accepting applications for the following positions :

Competitive Compensation Package
  • Competitive salaries
  • Excellent retirement benefits
Las Vegas: A Family Community
  • New schools, award-winning parks, recreation and cultural activities 
    (golfing, hiking, skiing, boating, museums, art fairs, community theatre, and more) 
  • Proximity to major cities in the Southwest
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  Registration begins April 5.

Call (800) 963-2250 ext. 60023
for more information. 

www.ccpe.csulb.edu/summer
email: summer@ccpe.csulb.edu

California State University, Long Beach 

Summer Sessions
2010 at CSULB

No formal admission to CSULB required
Earn units toward your degree

Enroll on a “space available” basis

One 12-Week Session
June 1-August 20 (SSD)

Two 6-Week Sessions
June 1-July 9 (S1S)

July 12-August 20 (S3S)

CAMPUS CIRCLE READERS USE THIS COUPON TO GET:

LARGE 
PEPPERONI
for $7.99

Must present coupon when ordering. Only one coupon per order, per customer. 

Agoura Hills (818) 707-2121 • Burbank (818) 843-8550
Camarillo (805) 389-4700  • Culver City (323) 296-1543
Encino (818) 990-8820 • Glendale (818) 247-1946
Granada Hills (818) 831-1245 • Hollywood (323) 467-5791
Huntington Beach (714) 964-5926 • Koreatown (213) 386-6884
Mar Vista (310) 398-0180 • North Hills (818) 893-8444
North Hollywood (818) 766-7184 • Pacoima (818) 890-5515
Palmdale (661) 947-4545 • Pasadena (626) 577-1723
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Time sTamped aT 1:11 a.m., a Facebook sTaTus 
uupdate posted by USC student Stephen Bonkowski reads, 
“President Chrysostomos Loizos Max Nikias. Easily the 
best name of any University President in the country.” 
What Bonkowski was referring to was the naming of USC’s 
11th university president incumbent, who was officially 
announced March 11, 2010. 

Current President Steven B. Sample, who took office in 
1991, will continue to lead USC for the next five months 
until his retirement on Aug. 2, 2010. The search for his 
replacement started in November 2009 with the Presidential 
Advisory Search Committee (comprised of trustees and 
senior faculty representatives in conjunction with R. William 
Funk & Associates) reviewing 75 serious candidates and 
interviewing only seven. 

With that level of competition, USC Board Chairman 
Edward P. Roski Jr. states, “It is a testament to Max Nikias’ 
abilities that, from such an impressive group of educators he 
was unanimously recommended by the advisory committee. 
... He is a remarkable and inspiring leader, a brilliant scholar 

and the best possible person to lead our university forward.”
President Sample echoes the praise: “I’m delighted to 

have a successor whose keen vision and energy will keep 
the university moving ahead at a rapid pace. USC will be in 
excellent hands with Max as president.”

What is beneficial is that the presidential incumbent 
comes from within the Trojan family, which will hopefully 
provide a smooth transition. In the past 19 years Nikias 
has served under several appointments at USC, currently 
as executive vice president and provost. He has worked 
tirelessly for the university, having launched several 
initiatives that benefit the full constituency of USC, including 
undergraduates, graduates, doctoral programs, faculty, staff 
and especially notable, university advancement.

Aside from securing $20 million per year for Ph.D. 
fellowships and establishing scholarship programs for 
undergraduates, Nikias established an Office of Research 
Advancement in Washington, D.C., that has helped bring 
more than $140 million in federal research funding to 
faculty. As a dean of the USC Viterbi School of Engineering 
from 2001 to 2005, Nikias made USC history as the only dean 
to bring in more than $200 million in that short amount of 
time.

Money matters aside, Nikias has also recruited top 
leadership to the Keck School of Medicine, as well as 
ensuring a “distinct academic environment” at USC. He 
spearheaded the arts and humanities initiative, Visions and 
Voices, a series of programming that brings speakers, arts 
and cultural events to campus. Nikias is honored “to be 
given this opportunity by USC’s Board of Trustees to work 
toward realizing the dreams and aspirations of the Trojan 
Family ... and even to accelerating USC’s momentum based 
on opportunities that lie before us.”

What are some of these opportunities he mentions? 
Students are skeptical, yet hopeful.

Joel Garrison, a sophomore majoring in Political Science, 
comments, “I’m not really sure yet. I just got here so I was 
barely able to see how Sample did things, but it will be cool 
to be one of the firsts in the Nikias era. I’m looking forward 
to it. If it was a unanimous decision among the board, then 
he must be good.” 

Garrison is only one of many students who will have to 
be flexible in adapting during the rest of their years at USC. 
With a new president, head football coach, campus center 
and campus life improvements, the future of USC is still 
uncertain, yet prospects look positive.

As Nikias quotes, “It has been said that the only sure way 
to predict the future is to invent it. And because USC’s faculty, 
students, alumni and staff comprise a global intellectual 
community of unsurpassed breadth, energy and dedication, 
I have exceeding confidence in USC’s own future.”

Maybe all this talk of the future of the university will be 
Facebook status update worthy, as Trojans wait with eager 
anticipation. President Chrysostomos L. Max Nikias, you’ve 
always been home at USC.
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EMPOWERING
FEMALE 
ENGINEERING 
STUDENTS
BY deNise guerra

CsuLa students attend raytheon’s “shadow an engineer” day.

Ten years ago, elmira agah moved To The 
United States from Iran as a descendant of a long line of male 
engineers, including her father, uncles and brothers. Coming 
from a high school that placed little emphasis on math and 
science, she is now in a position to interview for American’s 
leading defense military contractor, Raytheon.

In its efforts to engage American youth and women in 
the fields of math and science, Raytheon and the Society 
of Women Engineers (SWE) created an event for college 
students to tour the Raytheon facilities with an opportunity 
to individually shadow the company’s female engineers.

In her experiences studying engineering and working at 
NASA’s Jet Propulsion Laboratory, Agah recounts, “You don’t 
see too many women. Everything in regards to a female is 
treated in the same way [as a male], just their numbers are 
low.”

Her observations are an understatement considering the 

gap between women and men in the engineering profession. 
A 2006 report by the National Science Foundation found 
that 187,000 women held professional degrees in engineering 
as opposed to roughly 1.84 million men with the same 
professional degrees in the United States.

Raytheon’s “Shadow an Engineer” day was part of the 
company’s National Engineers Week, an annual event held 
the week after President’s Day in El Segundo. As an event 
organizer and Deputy Director at Raytheon, Noel Ellis 
discusses the lack of female role models as the reason for the 
large disparity between the sexes.

“What we’ve seen is families and cultures play a role. 
Students not having the role model and not understanding 
that math and science is important,” says Ellis.

He explains that it is in middle school where these biases 
are formed. In fact, according to Beyond Bias and Barriers: 
Fulfilling the Potential of Women in Academic Science and 
Engineering, the United States Academy of Sciences found 
that women generally decrease “at every educational 
transition.” 

The Raytheon event was specifically designed to highlight 
female involvement in engineering. The engineer Agah 
shadowed had tasks in project management similar to her 
internship at NASA. Her tour of the different labs at a large-
scale American defense corporation was also the perfect 
opportunity to network with a possible future employer.

Originally learning about the event at a career fair 
at UCLA, Agah was on the verge of graduating with her 
bachelor’s and looking for a full-time job. Having not heard 
from Raytheon about the status of her application, she found 
the event to be an opportunity to follow up.

Her mission was a success; she was able to get in touch 
with human resources and now has an interview pending. 

Though Ellis clearly clarifies that the event is not meant 
for recruiting new hires, he does agree that it is a great 
opportunity for networking.

With a large pool of applicants to choose from, 
engineering companies are now looking towards hiring 
younger engineers and recent graduates. The reasons include 
new areas of technology like alternative energy and Web-
based systems that Generation X has grown up pioneering. 

Fostering a larger interest in math and science will 
provide a larger, more diverse applicant pool for the future 
of science and engineering companies.

There was no general criterion for students participating 
in the event. Raytheon partnered with the SWE to get the 
word out to interested students.Thirty-seven students from 
nine colleges and universities participated in “Shadow an 
Engineer” day, including USC, UCLA, Cal Tech, Cal Poly, 
SLO, Cal Poly Pomona, UCI, CSULB and CSULA. What was 
the only thing missing from the event?

“To see classified projects was not an option,” says Agah.
Maybe one day.
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C.L. MAX
NIKIAS
usC names its 11th president.

BY LYNda COrrea
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usC’s 11th president: C.L. Max Nikias
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Monday Hearts for Madalene
(Stewart, Tabori & Chang)
My favorite heart construction is the one of 
figs. But all of the arrangements that flood these 
pages are incredible demonstrations of love 
from renowned DJ and nightclub promoter, 
Page Hodel, to her sweetheart, Madalene. 

Each Monday, Hodel would leave a different 
creatively crafted heart on their doorstep for 
Madalene to discover on her way to work. Sadly, 
Madalene passed away from ovarian cancer 
soon after the two fell in love. 

A testament to love’s overwhelming power, Hodel shares: “No moments are promised 
and minutes count. Love fiercely.”

Grade: A
—Jessica Koslow

Monday Hearts for Madalene is currently available.

The Mythic Warrior’s Handbook
(Adams Media)
Have you ever thought you could be a Greek hero? Thought you could have slain the 
Hydra better than Heracles? With the new discovery of an ancient scroll (and a time 
machine, which you’ll have to provide yourself), you can finally try and give it your best 
shot. The Mythic Warrior’s Handbook is a transcription of a hero class from Ancient 
Greece taught by Chiron the Centaur that will teach you how to “Outsmart Athena, Slay 
Medusa, Impress Zeus, and Claim Your Place in the Pantheon of the Gods.”

OK, in all seriousness, it’s actually written (or as they insist, translated) by Erika 
Carlson and Heather Day, both TAs in the Classics departments of their respective 
universities. And it feels like it was written to help teach bored students. In their defense, 
they really stick to the premise that Chiron is teaching a class, but at the same time, 
they divide the book into sections – monsters, heroes, gods, etc. – so you have to jump 
around from section to section to piece any one myth together (or have a good working 
knowledge of each one in the first place). 

I don’t see this being interesting for anyone that loves myths since you lose the 
exhilaration of the original story and it’s no good as a teaching tool since it’s all so 
disjointed. And yet, it’s still a fun read. So in the end, I’m confused, but if you’re bored 
and into Ancient Greece, give the Handbook a whirl. And who knows, if you happen to 
make a time machine, it might even come in handy!
Grade: B-

—Melissa Russell
The Mythic Warrior’s Handbook is currently available.

OMG!: How to Survive 101 of Life’s Most F’ed Situations
(Adams Media)
We’ve all heard of the Worst-Case Scenario books by now, right? In this same vein, 
Deborah Baer has written OMG! How to Survive 101 of Life’s Most F’ed Situations. 

But where any Worst-Case Scenario book took weird situations and gave you real 
advice, OMG! takes real situations and gives you (mostly) tongue-in-cheek advice. I 
mean, one of Baer’s answers to dealing with a period stain while on a date? “Use the 
[movie] seat cushion.” Yes, she elaborates, and it actually gets even weirder than just that. 
No, that’s not the only option, but the others are less useful and/or less … strange. 

I can’t figure out if she’s trying to be funny (because then what’s the point of getting 
the book really) or actually giving advice about what to do if, say, “You accidentally take 
E.” Seriously. There’s got to be a way to strike a balance, but Baer totally misses it. But on 
the bright side, this would make a fantastic white elephant gift!
Grade: C

—Melissa Russell
OMG!: How to Survive 101 of Life’s Most F’ed Situations will be available March 18.

Ryan Adams & The Cardinals: A View of Other Windows
(Abrams)
Cardinals guitarist Neal Casal documents the rock ’n’ roll life on the road and in the 
studio in this photo book. Casal’s position within the band makes for an ideal vantage in 
which to unobtrusively capture his images. 

Singer-songwriter Ryan Adams is the subject of most of the photographs, and fans 
will love to spend some time with him on tour. But despite Casal’s being a part of the 
band, there are surprisingly few candid or intimate moments. 

Perhaps it speaks to Adams’ personality, but in many of his shots he is posing, 
revealing little of his real self. Others, where he is finishing up lyrics in the studio, sleeping 
on the tour bus or chatting with Willie Nelson have a more genuine feel.

Adams provides an introduction, while the Grateful Dead’s Phil Lesh has an afterward.
Grade: B

—Mike Sebastian
Ryan Adams & The Cardinals: A View of Other Windows is currently available.

PAGES
 

a day oF passionaTe proTesT againsT educaTion Funding cuTs 
attracted thousands of demonstrators March 4 to generally peaceful rallies, walkouts and 
teach-ins at universities and high schools throughout California and the nation. From 
Los Angeles to New York, students, faculty and parents at many schools decried higher 
student fees, reduced class offerings and teacher layoffs in what organizers described as a 
“Day of Action for Public Education.”

“We are paying more to get less of an education. That’s why I’m out here today to 
protest against that,” says California State University, Long Beach art education student 
Jessica Naujoks, who joined an estimated 2,500 others at a campus rally there.

There were reports of some trouble in Northern California. Demonstrators blocked 
access to the University of California, Santa Cruz and smashed the windshield of a car, 
triggering denunciations of such violence. At UC Berkeley, fire alarms were pulled in 
some classroom buildings, interrupting lectures. But statewide, no arrests were reported 
by early evening.

In the sprawling Los Angeles Unified School District, walkouts were reported at 
six schools, involving about 540 students in all, many of whom then returned to class, 
officials say. 

“This was very, very calm,” says Earl Perkins, assistant superintendent for school 
operations.

In Southern California, the largest event was expected to be in downtown Los 
Angeles’ Pershing Square, where busloads of demonstrators arrived from schools across 
the region. They were to march a few blocks away to the Reagan State Building.

Earlier in the day, campus police estimated that about 500 people gathered at 
UCLA’s Bruin Plaza. Chanting “Who’s got the power? We’ve got the power!” students and 
professors walked out of classes for the lunchtime protest. Later, a crowd held a sit-in at 
Murphy Hall, the school’s administrative headquarters, but police guarded the office of 
UCLA Chancellor Gene Block to prevent a possible takeover.

UCLA Professor Sara Melzer joined her students in a walkout from their French 
culture and writing course because she says she wants to stop what she described as the 
privatization of public higher education. 

“It’s not just about student fee hikes,” she says. “That’s the tip of the iceberg.”
Roselyn Valdez, 28, an anthropology graduate student at California State University, 

Northridge, participated in the UCLA demonstration and held a white sign that showed 
a skeleton writing “RIP UC.” She says it stood for the demise of the public education 
system that helped her study at Los Angeles City College, UC Santa Barbara and now at 
Northridge. Valdez says she used loans, scholarships and worked various jobs to pay her 
education costs. 

“With fee hikes I can’t imagine anyone else having the chance that I did,” she says.

(c) 2010, Los Angeles Times.

demonstrators march in downtown Los angeles March 4 in response to education cuts.
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RALLIES ACROSS 
AMERICA
Protest Cuts in Higher education Funding

BY LarrY gOrdON, CarLa rivera aNd NiCOLe 
saNta Cruz/LOs aNgeLes tiMes (MCt)
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in every young acTress’s career, There 
is the moment where she graduates from cute little child 
performer to hot onscreen ingénue. For Christina Ricci, her 
moment came when she filmed Buffalo ’66 opposite Vincent 
Gallo. For Natalie Portman, it was her turn as an unlucky-in-
love stripper named Jane in Mike Nichols’ Closer. Why, even 
Drew Barrymore benefited from a little career overhaul when 
she stepped into the limelight after her sexy performance in 
Poison Ivy. Now, Hollywood’s favorite little cutie stands up 
and demands to be noticed in the same way. So ... Dakota 
Fanning, welcome to the dark side.

The Runaways brings to theaters the story of the first 
influential all-girl rock band of the same name. The group 
consisted of heavy hitters such as Joan Jett (Twilight’s Kristen 
Stewart), Fanning as sexy lead singer Cherie Currie and Lita 
Ford (portrayed by Scout Taylor-Compton). 

Jett and Ford both soared to new heights during the 
1980s – Ford in a solo career, which even partnered her with 
icon, Ozzy Osbourne in the duet “Close My Eyes Forever,” 
and Jett as the voice of female rebellion on such tracks as “I 
Love Rock N’ Roll” and “Bad Reputation.” But it was Currie’s 
story, from which the film is based, that ultimately stands 
the test of time. The Runaways is based on her steamy tell-all 
Neon Angel: The Cherie Currie Story.

In 1975, Joan Jett was just another Valley Girl trying 
to break through the male-dominated world of rock. She 
spent her nights hanging out in Hollywood at places like 
Rodney Bingenheimer’s popular nightclub. One auspicious 
evening, Jett meets a sketchy but highly influential music 
producer named Kim Fowley. She tells him her ultimate 
fantasy: starting an all-girl rock group. This is most certainly 
something his irreverent mind can comprehend, so he 
implores her to strike out and do just that. He even places 
his stamp on the process by partnering her up with a teenage 
drummer named Sandy (Stella Maeve). 

The girls jam together a couple of times, and Fowley 

quickly sees that he’s got something good on his hands. 
As the band begins to take shape, the only thing missing 
is a lead singer. Currie auditioned for the band after being 
discovered at an all-ages club. With her smoky vocals and 
glam-rock image, she was just what the doctor ordered.
Fowley immediately put the girls into his version of rock ’n’ 
roll boot camp. He taught them how to fight heckling crowds 
and how to look like sex from the moment they took the 
stage. He also crafted – along with Jett – a signature song 
called “Cherry Bomb” for Currie, which would become the 
group’s crowning glory.

With fame came acceptance: Currie, who was the 
daughter of a well-known actress and an alcoholic father, 
soon found respite from her tumultuous home life. Instead 
of succumbing to a fast-food waitress future beside her 
sister, Marie (played by Elvis Presley’s granddaughter Riley 
Keough), Currie channeled her love of Ziggy Stardust and 
singing into a “Bowie meets Bardot” image. She cut her hair 
into a 1970s feathered platinum halo and began showing 
up about town in skintight jeans, low-cut blouses and 
glitter makeup. Jett had also longed to be taken seriously as 
a musician. Although she had made a name for herself in 
certain circles as a proficient guitarist, the Runaways finally 
showcased her fire and energy. 

Even Fowley saw his star rise as his find took over the 
Billboard charts in the United States and also in Japan. Soon, 
the media came calling. Magazine interviews and cover 
stories began to chronicle the wildness and jailbait backstage 
ups and downs of these California girls. They partied like 
women twice their age, having sex and taking drugs with just 
as much fervor as the men with whom they toured.

But like all good things, this ride would soon come to 
an end. Just two years after the Runaways formed, they fell 
apart due to jealousies, fighting and drug abuse. Like any 
true Svengali, Fowley was not only brilliant at creation, but 
he also had a Ph.D. in destruction. He booked Currie on a 
graphic photo shoot, promising her that the other girls in the 
group would be shot separately for the unnamed publication. 
However, when the issue came out, it was a scantily-clad 
Currie who stood alone on the pages. Arguments ensued 
(including Currie’s well-documented rivalry with Ford) and 
before anyone knew what hit them, Currie left the band. 

She went on to appear in a couple of movies, including 
the 1980 teen drama, Foxes, co-starring Academy Award 
winner, Jodie Foster. However, her drug abuse would make 
any real future in music a tough hill to climb. After a solo 
project, Currie eventually became a drug counselor for 

troubled teens. She has even made a name for herself locally 
as a chainsaw artist.

Currie was elated to see her story hit the big screen. She 
was especially impressed by Fanning’s portrayal of her teen 
years.

“[Dakota] nailed it,” she says, grinning. “She’s my favorite 
actress of all time. She’s as brilliant as you’d think she is.”

As for Fanning and Stewart, they were thrilled to get 
the chance to partner on this lively and dangerous project. 
Fanning is especially proud of her work on The Runaways.

“It’s a huge departure from things I’ve done before,” she 
says. “I hope to do more roles like this in the future.”

Filmmaker Floria Sigismondi was also pleased with 
the film. She soared to fame in the 1990s as a successful 
music video director for Marilyn Manson. She is also the 
wife of a musician, so her knowledge of the scene proved 
highly beneficial to the production. Sigismondi feels that 
the Runaways’ story was more organic and heartfelt than 
anything else.

“It’s about girls,” she comments. “It’s about a coming-
of-age tale.”

Jett (who was also a producer on The Runaways) made 
tabloid tails wag when images of her alongside Stewart hit 
the airwaves. Jett insists that although she was a strong 
presence on the film, it was Stewart’s dedication that really 
made her stand in awe.

“Once I heard Kristen was cast, I wasn’t colored by the 
fact she was in Twilight,” says Jett.

Jett knew her legacy would be safe when Stewart even went 
so far as to cut and dye her hair black to add authenticity to 
her role. Stewart admits that her time with Jett is something 
of value that she enjoyed from start to finish. Their initial 
meeting took place backstage at one of Jett’s shows on New 
Year’s Eve. Jett took her into the fold from the word “jump.”

“To prepare for a role like this, you can research, read 
interviews, watch old footage, but to my benefit, there wasn’t 
a whole lot of that available,” admits Stewart. “I was able to 
talk directly with Joan and think I would have felt like a fraud 
had I not.”

Where the music is concerned, that is Fanning’s voice 
you hear in the film. She belts out the signature tunes of 
this era with pathos and bravado. Co-star Michael Shannon 
(Revolutionary Road), who plays Fowley, can vouch for their 
musical prowess.

“They could play every one of those songs,” he says. 
YouTube the early Runaways videos and you see a 

frightening parallel of Currie and Fanning, both in lingerie. 
Currie worked with her counterpart to get her acclimated to 
her unique moves and microphone tricks.

What were Fanning’s favorite Currie performance 
gimmicks?

“I’m thinking about ‘Cherry Bomb,’ which was sort of 
Cherie’s defining moment,” says Fanning with a smile. 

The Runaways have left an indelible mark on the music 
industry. As No Wave took over on the East Coast, the SoCal 
punk scene raged on in the West. As years passed, hair bands 
would have their asses handed to them by the flannel-clad 
groups of the Pacific Northwest. This movement was grunge. 
But like Adam & Eve in the Garden of Eden, Riot Grrrl was 
born from its male counterpart. Many female-driven acts 
such as Bratmobile, Bikini Kill, Hole, Sleater-Kinney and 
the Fakes took to the scene (followed later by the Donnas), 
armed with guitars, a couple of chords, audacious political 
and feminist mantras and unflinching stage performances. 
Ask any woman from this era who her influences are, and the 
Runaways will surely make the list. 

This is the ultimate legacy in music as well as life itself. 
Five teenage girls had the balls to galvanize and do what 
others told them they couldn’t. Their reward? The Runaways 
are now one of the most significant acts in the history of 
music. 

... Not bad for a bunch of chicks.

The Runaways releases in theaters March 19.

THE RUNAWAYS
dakota Fanning and Kristen 
stewart rock the wild side.

BY eBONY MarCH

(l to r) alia shawkat, scout taylor-Compton, stella Maeve, Kristen stewart and dakota Fanning in The Runaways
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SOYON AN
emmy-winning 
designer is an “idol.”
BY LYNda COrrea
“cosTumes are an inTegral piece in The enormous puzzle oF 
making a movie. For an actor, it’s the piece that makes you feel different from yourself. 
It can be as important in the building of a character as rehearsal,” Sarah Jessica Parker 
stated when presenting the Oscar nominees for Best Costume Design March 7. With 
such a heavy responsibility, it is important to pick someone with passion, dedication and 
innovation for the position of costume designer. Soyon An has just the right amount of 
each, with added charisma, charm and a longstanding passion for art.

“In high school, I knew I wanted to do something in arts, I just didn’t know what,” 
she says. 

This feeling was so strong, even after receiving a scholarship to play volleyball in 
South Carolina, she turned it down to go to Otis College of Art and Design. Since then, 
her resume has grown extensively. For a show like “So You Think You Can Dance,” 
each week An was “put to the challenge of sticking to the theme of the choreography.”  
However, for “American Idol,” it was about “creating an image for these people who come 
to Hollywood not knowing what’s going on. It’s challenging, but a lot of fun.”

As for the role of costume designer, An fully understands her influence: “It’s very 
important for an actor to have that confidence on stage or set, from head to toe. If a singer 
feels like they’re feeling an outfit that suits the song, they really perform that song.”

And it’s not just about performers that this applies to.
“Wardrobe plays a huge part in people’s everyday lives,” she says. “Even every day, it’s 

what you wear that makes you feel different. You’re going to dress the part.”
For students dressing the part of apathetic college kid, An shares, “Clothes can really 

make you feel a certain way.”
So if you don’t want to feel like a bum, don’t dress like one. Simple.

L.A.FACES

candace silvers is all abouT helping oThers. she gives           
students the tools to reach a point of discovery and inspiration that can be applied to 
all aspects of life. The daughter of Tony and Emmy Award-winning actor Phil Silvers, 
Candace has spent 15 years giving her students a different method of tapping into 
opportunity, unlike acting classes that teach a set technique.

Silvers works with students who are prominent actors, writers and directors. Her 
pupils include original Pussycat Doll Jessica Sutta and actress Lindsey McKeon, known 
for her roles on “Guiding Light” and “One Tree Hill.”

McKeon, who has been a student of Silvers for almost three years, says, “She teaches 
you the correct analysis that lines you up with the true human behavior that is directly 
related to the character. It is not pretending. It is real reaction and real cause and effect.”

Silvers teaches the transformation of obstacles into opportunities and offers her 
students the option to travel with her and apply the insight presented in class. Silvers and 
her students have traveled to India seven times in the last four years and will be off to Bali 
and Egypt within the year.

Lesley Demetriades, one of Silvers’ students and an accomplished film producer, 
comments on the excursions: “Candace shows us how culture can teach us to leap beyond 
the limitations of the mind.”

‘Leap beyond the mind’ is a concept that Silvers teaches in her intensives that take 
place over the course of three days, six hours a day. Silvers offers a “free Friday class” each 
week.

“It is a place where students can ask about where their life is stuck or where they have 
problems with family, work or love life,” says Silvers. 

Silvers’ next intensive, Intro to Human Behavior, takes place June 12, 2 p.m.-4 p.m. For more 
information, visit candacesilvers.com.

soyon an styles tomorrow’s celebs.

CANDACE SILVERS
Not Your average teacher
BY saBLe steveNs

3 COL. (4.875") X 12"= 36" WED 3/17
CAMPUS CIRCLE

SHERMAN OAKS
At The Sherman Oaks Galleria

818/501-0753

DOWNTOWN L.A.
Regal Cinemas L.A. Live Stadium 14

800/FANDANGO #4046

UNIVERSAL CITY
CityWalk Stadium 19 with IMAX®

888/AMC-4FUN

WEST LOS ANGELES
The Bridge Cinema De Lux

310/568-3375

CENTURY CITY
AMC Century 15
888/AMC-4FUN

HOLLYWOOD
At Sunset & Vine

323/464-4226

L.A./BEVERLY HILLS
Pacific’s The Grove Stadium 14

323/692-0829 #209

WESTWOOD
The Majestic Crest

310/474-7866

SANTA MONICA
AMC Santa Monica 7

888/AMC-4FUN

STARTS FRIDAY, MARCH 19
AND AT

A THEATER
NEAR YOU

CHECK LOCAL LISTINGS FOR
THEATERS AND SHOWTIMES

COLUMBIA PICTURES PRESENTS IN ASSOCIATION WITH RELATIVITY MEDIA AN ORIGINAL FILM PRODUCTION

EXECUTIVE
PRODUCERS WINK MORDAUNT ORI MARMUR ROBYN MEISINGER DONALD J. LEE, JR. RYAN KAVANAUGH

AN ANDY TENNANT FILM WITH CHRISTINE BARANSKI“THE BOUNTY HUNTER” MUSIC
BY GEORGE FENTON

PRODUCED
BY NEAL H. MORITZWRITTEN

BY SARAH THORP DIRECTED
BY ANDY TENNANT
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City Island
(Anchor Bay)
Every family has skeletons in its closet. If only those skeletons 
would come out of their respective closets and be put on 
comical display.

Perhaps Overture has uncovered those perfect skeletons 
and found a way to comically display how they bolt out of 
those proverbial closets, causing a riotous series of laughs in 
the process. 

A tale of an everyday family with problems piling upon 
problems in the most hysterical of manners, City Island is 
a laugh-out-loud comedy incessantly making a humorous 
example of the Rizzo family. 

Struggling to make a living in one of New York City’s most 
inconspicuous enclaves of City Island, Vince Rizzo (Andy 
Garcia) is a prison guard and aspiring actor trying to do well 
for his family, which consists of his beautiful yet hot-tempered 
wife (Julianna Margulies), disinterested college-attending 
daughter (Dominik Garcia-Lorido) and rebellious son with 
a unique sex fetish.

While working his beat at a New York City prison, Rizzo 
comes across an interesting ex-con of an inmate – a long-
lost son (Steven Strait) he never met whom he fathered with 
another lady prior to his current marriage. 

As Rizzo tries to come to terms with his own secrets – his 
acting classes at night and the story of his long-lost son – he 
ultimately realizes the equally gripping secrets closely held by 
everyone around him, including his wife, daughter, two sons 
and even his acting teacher (Alan Arkin) and classmate (Emily 
Mortimer).

When all the secrets collide and everyone’s proverbial 
skeletons pummel through closet doors, movie-going 
audiences will try hard to do anything else but laugh out loud 
– mostly because everyone will be able to relate to the not-
so-odd secrets each of the film’s characters carry with them 
throughout the story.

Through the comical tale of secretive lives and dreams 
going haywire, City Island is ultimately a story of how, no 
matter how absurd or outlandish one’s secrets are (especially 
the ones kept hidden from family), no one is perfect – not 
even your loved ones. In the end, whether the secrets are held 
for good intentions or otherwise, the important thing is to 
treasure our loved ones for who they are, not for what they 
do not tell us.

With Garcia playing a convincing role as a common man 
with common problems and common dreams, City Island 
also introduces some fresh talent in the likes of Strait and 
Garcia-Lorido. Meanwhile, the film also balances itself out 
with stunningly solid and memorable supporting roles by 
Margulies, Mortimer and Arkin.
Grade: B-

—Parimal M. Rohit
City Island releases in select theaters March 19.

The Girl with the Dragon Tattoo
(Music Box)
Since there are few (if any) quality foreign releases this year, 
The Girl with the Dragon Tattoo should be on the top of the 
list. I have yet to see any suspense/thriller off Hollywood’s 
assembly line as layered as this one. It’s almost as if the ghost 
of Raymond Chandler was summoned from his grave to take 
one final stab at his beloved detective genre. 

Too bad the film is in Swedish. Those who have a low 
tolerance for subtitles will surely be missing out.

The film is based off the award-winning crime novel 
of the same name by the Swedish author and journalist 
Stieg Larsson, and like any great film, there’s an interesting 
backstory behind it. Shortly before the book’s publication in 
2004, the first in the author’s “Millennium Trilogy,” Larsson 
died of a massive heart attack at the age of 50, much to the 
suspicion of his friends and family. 

An influential journalist in his own right, Larsson’s fiction 

dealt primarily with Sweden’s criminal underworld and set out 
to expose the country’s racist organizations. Larson endured 
countless death threats during his later years, and rumors 
continue to circle that his unexpected death was indeed 
murder. He left three unpublished novels at the time of his 
death, which would go on to sell millions of copies and earn 
Larsson the distinctive title of becoming the world’s second 
best-selling author, behind Afghanistan’s Khaled Hosseini. 

When all is said and done, The Girl with the Dragon Tattoo 
is more or less an old-fashioned detective story. The film 
follows Mikael Blomkvist, an investigative journalist who is 
hired by a wealthy CEO to solve the disappearance of his great 
niece. 

To assist him with the investigation, Blomkvist hires a 
brilliant computer hacker named Lisbeth Salander. Lisbeth 
has been misunderstood by authority her entire life, and 
although she is somewhat of a social outcast (Her entire 
wardrobe consists of black.), she proves to be a worthy 
addition. Together, Blomkvist and Salander endure a series of 
twists and turns that reveal the dark side of Swedish society. 

Swedish actor Michael Nyqvist is brilliantly cast as 
Blomkvist, but it was Noomi Rapace and her performance 
as the punkish waif Lisbeth that I was particularly taken 
with. She takes to the role with comfort and ease, and her 
transformation from a victimized cynic to rebellious crusader 
is effortless. Someone please give this woman an award!
Grade: A

—James Famera
The Girl with the Dragon Tattoo releases in select theaters 
March 19.

The Killing Jar
(New Films International)
What do you do when you’re taken hostage in a roadside diner 
in the middle of nowhere at night? Do you make your best 
attempt to make a run for it, or do you wait it out?

In Mark Young’s latest psychological thriller, The Killing 
Jar, seven hostages, including waitress Noreen (Amber 
Benson), salesman John (Harold Perrineau) and diner owner 
Jimmy (Danny Trejo), decide to sit it out at first. As they 
realize there might not be a way out, anxiety starts to build 
and they formulate their own plans to take flight.

To make matters worse, the killer, Doe (Michael Madsen), 
who holds the patrons hostage, is not the only one with the 
killer instinct. Each hostage has a secret, which is revealed as 
they’re threatened one by one by a shotgun that’s thrust upon 
their forehead.

Young, the director and writer of the film, captures all of 
the elements that make a thriller entertaining. There’s blood, 
gore, suspense, an unexpected turn of events, an exciting plot, 
convincing characters and tidbits of comic relief.

The movie stays in one setting, the diner, but the cast not 
only brings Young’s characters to life, the actors make it all 
look too easy as they deliver wholehearted performances. 

The Killing Jar is sure to keep audiences guessing and 
pinned to their seats from the sound of the first popping 
bullet to the last.
Grade: B+

—Christine Hernandez
The Killing Jar releases in select theaters March 19.

Neil Young Trunk Show
(Abramorama)
Versatile director Jonathan Demme returns with the second 
(after 2006’s Heart of Gold) in a planned trilogy of Neil Young 
concert films. Demme certainly understands his subject. 

Trunk Show is a diverse offering aimed at diehard fans, 
as opposed to those seeking a greatest hits sing along. Well-
known tunes like “Oh Lonesome Me” stand alongside deep 
cuts like “Mexico” and “Ambulance Blues,” with special 
attention paid to the dichotomy at the heart of Young’s body 
of work.

Young has always been an artist of two extremes: the 
melancholy folk songs of albums like Harvest versus the 

Noomi rapace deserves an award for her portrayl of Lisbeth salander in The Girl with the Dragon Tattoo.
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blistering, dissonant jams of his work with Crazy Horse. 
Opening with the title track off Harvest, the film launches 
directly into the rocking “Cinnamon Girl.” 

And fear not, the 64-year-old Young still can rock. In fact, 
one of the film’s shortcomings lies in Demme’s inability to 
rein in the guitarist’s rocking.

Demme’s camerawork is dynamic, the placement well 
conceived. The result is like being on stage with Young. Long 
takes allow the viewer to really appreciate the music and 
spend time with a musical icon rather than overwhelming 
with spectacle.

It is knowing when to cut that is Demme’s downfall here. 
A 20-minute jam out on “Show Me the Way” goes so far past 
self-indulgence as to stop the film dead. Worse is that it isn’t 
the film’s only such spotlight on Young’s insatiable thirst for 
dissonance. You tune out after a while and just start watching 
the sexagenarian rocker’s stringy hair blowing around.

In other places, Demme takes the editing to the opposite 
extreme, turning a straightforward concert into an Escher 
drawing through elliptical cuts. While intercutting the 
acoustic and electric sets offers a nice reprieve, periodic 
glimpses behind stage are unenlightening and all too brief. 
Ultimately, there are a lot of loose ends that just end up feeling 
haphazard.

There appears to be some greater concept behind the 
Trunk Show concert buried somewhere in the film. The idea 
of having a painter on stage, exploring artists in different 
mediums jamming, is an interesting one. But shots of the 
painter are treated as almost accidental. Is he creating these 
paintings live on stage or merely pretending?

The show’s concept is further obscured by Demme’s 
puzzling placement of the beginning of the concert during 
the film’s end credits, during which the character of the Sultan 
comes out to begin the proceedings with a gong hit. It leaves 
one feeling that Demme was either embarrassed by the whole 
concept or running damage control on a conceit that didn’t 
quite come off. In either case, he should have left all traces of 
it out of the film altogether.

Having made the landmark Talking Heads film Stop 
Making Sense, Demme is no stranger to concert films. His 
skill at bringing a performance to life is certainly on display 
here. He puts you up close and personal with Young’s craggy, 
caveman visage. 

For his part, Young comes through with a voice that 
sounds the same as it did 40 years ago. But as a film, Trunk 
Show feels disjointed and leaves one wanting.
Grade: B-

—Mike Sebastian
Neil Young Trunk Show releases in select theaters March 19.

Prodigal Sons
(First Run Features)
OK, class, quick allegorical reference check, who knows the 
Parable of the Prodigal Son? If you do, feel free to skip forward 
to the next paragraph. 

Basically, there are these two brothers, one who asks for 
his inheritance (while his dad’s still alive and kicking, no less) 
and blows all the money on a life of (I imagine) sex, drugs and 
rock ’n’ roll. When he returns home with his tail between his 
legs expecting a beating, his father instead welcomes him back 
with a party to celebrate his son’s return to his roots.

With this in mind, Kimberly Reed’s autobiographical 
documentary, Prodigal Sons, is more than aptly titled. It’s the 
story of the McKerrow brothers – Marc, Todd and Paul – as 
they find out who they really are as individuals and within 
their family. 

The main focus is really on the dynamic between Marc 
and Paul. Marc was adopted and spent all of his life in the 
shadow of his little brother Paul, the popular high school 
valedictorian and football star. Marc, on the other hand, 
dropped out of high school and sustained a significant head 
injury at 21 that has resulted in mood swings and memory 
loss, as well as bouts of violence. 

The pair had been estranged since high school, but both 

went back to their hometown in Montana for their 20-year 
high school reunion. Only in the interim, Paul became Kim 
(See? I told you it was autobiographical!) and did her best 
to bury her old life. Now, both Kim and Marc must redefine 
themselves so that Kim can finally reclaim the past that Marc 
seems to be stuck in.

Prodigal Sons is a moving tale of love and surprise. At first, 
I was surprised that it didn’t chronicle Paul’s transition into 
Kim at all, but in the end, that wasn’t the point. It’s about Kim 
accepting that her childhood shaped who she has become 
and Marc finding a sense of his own identity; it’s a touching, 
involving story that sucks you in.

Kim tells the story with a soft touch, deftly weaving Marc’s 
journey and her own. She shows the lessons learned from the 
sometimes frustrating situations they both find themselves in 
with such subtly that you’ll be left thinking about their life-
changing experiences long after the film is finished.
Grade: A

—Melissa Russell
Prodigal Sons releases in select theaters March 19.

See What I’m Saying
(Wordplay, Inc.)
The path of the artist is a difficult one for anyone to tread. 
The uncertainty of acceptance, landing the next paid gig and 
measuring up to the hordes of others struggling for a piece of 
the pie evokes anxiety in even the most steeled veteran. 

But for the deaf entertainer, that struggle for expression 
and acceptance is all the more trying. See What I’m Saying 
follows the lives of four deaf entertainers over the course of a 
year as they struggle to overcome marginalization and break 
through cultural barriers to bring their message and talents to 
a broader audience.

CJ Jones is an internationally acclaimed comedian within 
the worldwide deaf community, but as a virtual unknown to 
the mainstream, he has difficulty landing even the most trivial 

of acting roles. 
Robert DeMayo is an outstanding actor and teacher 

of stage sign language interpretation at Juilliard who faces 
homelessness, while Bob Hiltermann, a drummer in the 
world’s sole deaf rock band, battles his own insecurities as he 
puts together a showcase venture at the El Rey Theatre for his 
band, Beethoven’s Nightmare. 

TL Forsberg straddles the line as a hearing impaired singer 
who finds that she is not fully accepted by either the hearing 
or deaf communities.

A first, in that it is fully accessible to both the hard of 
hearing and the “signing-impaired,” See What I’m Saying goes 
one step farther by fully immersing the hearing in their world, 
fostering an understanding of the world as the deaf interpret 
it.

Over the course of a year, the four connect and share in 
each other’s falters and triumphs. 

Jones suffers a major letdown at a Black theatre festival, 
but rises above to put together the first Sign Language Theatre 
Festival in Los Angeles. Forsberg heads into the studio to 
record her first CD, Not Deaf Enough, and faces challenges of 
her own. DeMayo, despite his descent into life on the street, 
never loses hope and ultimately rises above while Hiltermann 
delights a crossover audience with his barrier-shattering rock 
show.

Can You See What I’m Saying is inspiring, but it goes 
beyond that: It is all-inclusive. The film avoids preaching and 
instead allows each individual to flourish and captivate with 
their story. 

Nobody here is made into a superhero, nor are they the 
classic underdog, and yet it is so immensely satisfying to see 
each talent succeed in the end. This is one that will leave the 
audience wanting more once the final credits roll.
Grade: B+

—Natasha Desianto
See What I’m Saying releases in select theaters March 19.

Jonathan demme catpures Neil Young on stage, with a voice that sounds the same as it did 40 years ago, in Neil Young Trunk Show.
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CROSSOVER 
TV SHOWS
BY zaCH HiNes

 

iF you haven’T noTiced, one Thing i Find     
wildly amusing is coming up with really stupid ideas for 
projects that would never happen. Today I’ll be experimenting 
with the idea of the “crossover episode.” 

Some TV shows that are part of the same series have 
cross over episodes like “CSI” or “Law & Order,” and now 
we’re beginning to see some films have crossover elements 
such as the new Marvel superhero movies like The Incredible 
Hulk and Iron Man. But I’m here to ask the eternal question, 
“What if?” with some suggestions for crossover episodes for 
television.

“The Sopranos” meets “Sex and the City”
In this episode, James Gandolfini’s Tony Soprano winds 
up having a steamy affair with Sarah Jessica Parker’s Carrie 
Bradshaw. It isn’t long before she brings her friends around, 
and before you know it, Samantha is having threeways with 
Silvio and Paulie Walnuts. 

Like Carrie does with every other encounter she or any 
of her friends have, she writes a column about it. When 
she finds out who Tony is, she writes about what it’s like 
to sleep with a scary mob boss, completely without Tony’s 

permission. As it turns out, Carmela reads Carrie’s column, 
and she doesn’t need Tony’s name mentioned in the article to 
know it’s him. Needless to say, she’s pissed. Really pissed. But 
not nearly as pissed off as Tony is. 

In the middle of the night, Tony, Silvio and Paulie kidnap 
Carrie and the girls out of their apartments and take them 
to an abandoned warehouse. At this moment, if you were to 
turn the sound off and be real quiet, you would be able to 
hear the jaw of every woman in the world hit the floor at the 
same time as Tony and his pals whip out guns and execute 
Carrie, Samantha, Charlotte and Miranda. But then, we drop 
the deus ex machina on everyone and cut to Carrie waking 
up out of a nightmare. No more ice cream right before bed 
for Carrie!

“Project Runway” meets “HBO Presents Hookers at the 
Point”
The episode opens with Heidi Klum and Tim Gunn 
announcing this week’s challenge to the designers. The 
challenge: Design a look for an actual street hooker. The 
winning designer will have their outfit worn by their 
respective hooker the next night they go to Hunts Point to 
turn tricks. In a special episode of “Models of the Runway” 
that airs after that episode, a camera crew follows the hooker 
wearing the winning outfit around and interviews her as she 
turns tricks all night.

“24” meets “Lost”
Jack Bauer walks into the bathroom, drops his pants and is 
just about to sit down on the toilet to take a dump, when 
CTU blows up his phone and demands that he come in to be 
briefed immediately about a new threat to national security. 
When Jack shows up, CTU tells him they’ve received top 

secret intel that a company called the Dharma Initiative is 
developing a weapon out on a remote island and that they’re 
going to use it on American soil. 

The iconic “24 clock” continues ticking as Jack is 
dropped off on the island, but is thrown completely off when 
the island starts skipping through time. Now Jack has to 
navigate the island torturing any and all “Lost” cast members 
to find the Dharma Initiative’s secret weapon. Along the way 
Jack runs into and befriends Sayid, and the two connect on 
their consistent need to torture people for information all 
the time. They begin looking forward to opportunities to 
torture someone for information and become competitive as 
they try to “out torture” each other. 

A great friendship grows between them, and after the 
mission is over and they get back to the mainland, they open 
a store called “Jack & Sayid’s Torture Emporium” where they 
sell various books and paraphernalia pertaining to the love 
of – and the art of – torturing the crap out of someone to 
obtain information.
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PERRY 
HENZELL 
TRIBUTE
March 19 @ egyptian theatre

BY CaNdiCe wiNters

Perry Henzell wrote and directed The Harder They Come.

I know the majority of you are on Facebook, because I think 
the entire world is on that site. For me, it’s an easy, free way 
to stay connected with friends and family all over the world. 
I shouldn’t be justifying my reasons for having one, because 
if we’re being honest, who doesn’t use Facebook as a way 
of putting off work? It can be really, really fun sometimes 
to procrastinate. The only problem is, I get at least five 
Facebook event invitations every day, and it’s getting quite 
annoying. No, I am not going to your seminar on how to 
prevent catching the swine flu. I’m not attending your raging 
21st birthday party because you are one of those Facebook 
friends whom I don’t actually know.

Usually when I get a new event invite, I let out a big sigh 
of annoyance and automatically click the “Remove from my 
Events” button. Only if a close friend has lost numbers or is 
having a party do I consider joining the dreaded thing.

But the other day I got an event invitation that caught 
my eye before I could reject it. It was entitled “Perry Henzell 

Tribute,” and something rang of familiarity. 
The event is a double feature screening of two films I had 

not heard of. As it turns out, most of the world hasn’t seen 
one of these movies because the print has been lost for over 
30 years.

It’s called No Place Like Home, made by the late Jamaican 
director Perry Henzell. He also wrote and directed The Harder 
They Come (1972), which was the film that introduced reggae 
music to the world and is the third-longest running film in 
American history.

In The Harder They Come, a country boy (reggae singer 
Jimmy Cliff) embarks on an odyssey of sorts to fulfill his 
dream of becoming a singing sensation. After living a life 
of crime for a short time, he becomes a star when his song 
becomes a big hit.

In response to the success of his first film, Henzell spent 
the entire decade of the 1970s shooting No Place Like Home, 
which follows New York producer Susan as she travels to 
Jamaica’s countryside in search of a runaway actress. The 
soundtrack includes music by Bob Marley & the Wailers, 
Toots & the Maytals and Peter Tosh. 

Unfortunately, Henzell’s years of hard work were 
thought to be destroyed in a film vault flood in 1984 and 
became a lost cause. In 2006, admirers of Henzell were able 
to find and restore the supposedly lost film. It premiered at 
the 2006 Toronto International Film Festival. Sadly, Henzell, 
who was diagnosed with bone marrow cancer, passed away 
the night before his film premiered in Jamaica.

Because no one was willing to pick up distribution of 
Henzell’s homage to his fellow countrymen, the film was at 
risk of being lost for a second time. However, the dedicated 
people at the American Cinematheque, who also admire The 
Harder They Come and who have long been looking for No 

Place Like Home, stepped in to resurrect the latter film.
And so that is how it came about that Henzell’s 

masterpiece will be screened for its Los Angeles premiere 
at the Egyptian Theatre, brought to you by the American 
Cinematheque. On March 19 at 7:30 p.m., the films will be 
screened as a double feature in 35mm print. There will be 
a courtyard reception before the screenings, fully equipped 
with a DJ spinning the music of Jimmy Cliff and songs from 
The Harder They Come.

Between films there will be a discussion and Q&A with 
several members of the cast, Justine Henzell (the director’s 
daughter), producer David Garonzik, actress P.J. Soles, 
reggae historian Roger Steffens and Arthur Gorson, a friend 
of Henzell’s.

If you are any type of film lover, music junkie or someone 
who is up for watching something besides Avatar, this is the 
event for you. Thank you, Facebook!

Egyptian Theatre is located at 6712 Hollywood Blvd., Los 
Angeles. For more information, visit americancinematheque.
com.

(c
) A

rth
ur

 G
or

so
n

Ne
w

 L
in

e 
Ci

ne
m

a/
M

CT

what if the “sex and the City” gals got mixed up with “the sopranos?”



HTTM Campus Circle Screening Promo
10" x 13" 

2

MOBILE USERS: For Showtimes - Text HOTTUB with Your ZIP CODE to 43KIX (43549)

No purchase necessary. Only legal residents of California, 17 or older, are eligible to enter this contest. THIS FILM IS RATED “R” FOR STRONG CRUDE AND SEXUAL CONTENT, NUDITY, DRUG USE AND PERVASIVE LANGUAGE. No one under 17 will be admitted
without proper ID. Each pass admits two (2). While supplies last. All winners will be drawn at random from all eligible entries. Employees of Metro-Goldwyn-Mayer Studios Inc., Campus Circle and their affiliated agencies are not eligible to participate. No phone
calls, please. Seating is on a first-come, first-served basis and is not guaranteed. Specific terms and conditions may apply. Los Angeles sweepstakes will start on March 17, 2010, and end on March 22, 2010, at 3:00 P.M. PST. Orange County sweepstakes will
start on March 17, 2010, and end on March 24, 2010, at 3:00 P.M. PST. This will be a random drawing for screening passes. Seventy-five (75) winners per screening will be awarded with a screening pass that admits two (2) (ARV of each pass: $20).

FOR A CHANCE TO ATTEND ONE OF THE SCREENINGS BELOW, RSVP AT:

CAMPUSCIRCLE.COM/SCREENING/HTTMLA
LOS ANGELES SCREENING WILL TAKE PLACE TUESDAY, MARCH 23 AT 7:30 P.M.

CAMPUSCIRCLE.COM/SCREENING/HTTMOC
ORANGE COUNTY SCREENING WILL TAKE PLACE THURSDAY, MARCH 25 AT 7:30 P.M.
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here we go wiTh anoTher movie season, 
ladies and gents. 

Prepare to roar at Martin Lawrence and Chris Rock in 
Death At A Funeral, while Steve Carell and Tina Fey partner 
up for a Date Night. For every romantic, laugh-out-loud 
comedy, there is at least one epic tale of larger-than-life 
superheroes like Russell Crowe’s Robin Hood and Robert 
Downey Jr.’s Iron Man 2. With a splattering of Freddy’s 
killings in the A Nightmare on Elm Street remake and a 
much-anticipated MacGruber debut, it looks like there’s 
plenty to see in the theaters this spring.

MARCH 19

The Bounty Hunter (Columbia)
Gerard Butler is a bounty hunter whose next target is 
Jennifer Aniston, his ex-wife. The war of the exes turns into a 
race for survival as both are thrown into a game of running 
from scary men and having to live with each other … again. 
It’s your Aniston/insert cute guy movie that is kicking off the 
spring season and may be good for a few laughs.

Diary of a Wimpy Kid (20th Century Fox)
It’s the live action feature adaptation of the popular children’s 
series by Jeff Kinney that is sure to be a hit with tweens and 
pre-tweens exclusively. Diary of a Wimpy Kid details the life 
of a middle school student, Greg Heffley, as he struggles 
through a year with bullies, love interests and everything 
else a 12-year-old boy encounters in school, all of which he 
chronicles in witty diary entries and hand-drawn pictures.

Repo Men (Universal)
In a futuristic world, Jude Law is a hired hand who becomes 
the hunted when he is unable to pay for an artificial heart. 
Forest Whitaker stars as his partner turned tracker in a race 
through friends and enemies. It’s like Gattaca meets Minority 
Report meets Blue Streak that all you sci-fi, action-thriller-
comedy junkies are bound to enjoy.

The Runaways (Apparition)
The Runaways were a real-life 1970’s all-girl teenage rock 
band formed by Joan Jett and Cherie Currie who rose 
from their Southern California upbringing to become the 
legendary group. This bio-pic of sorts stars Twilight’s Kristen 
Stewart and Dakota Fanning as the duo who created the 
band’s tough cookie image. Expect: lots of throwing things, 
girl power propaganda, a brooding Stewart and a blast from 
the past soundtrack.

MARCH 26

Greenberg (Focus Features)
It may be refreshing to see Ben Stiller in an indie dramedy, 
something he hasn’t really done since The Royal Tenenbaums. 
Noah Baumbach (The Squid and the Whale, Margot at the 
Wedding) is the unapologetically artsy indie director who 
also recently co-wrote the screenplay for Fantastic Mr. Fox. 
Greenberg is about a 40-something man’s search for what he 
needs to do with his life. Based on a story that Baumbach 
collaborated on with his wife, Jennifer Jason Leigh, the film 
has the potential to be a smart, eclectic comedy this season.

Hot Tub Time Machine (MGM)
John Cusack. Clark Duke. Chevy Chase. Craig Robinson. 
All different styles of comedy are represented in this spring 
hopeful that is advertised as Old Dogs for a slightly younger 
generation. It follows a group of best friends who come 
across a hot tub time machine that transports them back 
to 1986. Sure, the plot isn’t foolproof, but how can you go 
wrong with a heartthrob like Cusack?

How to Train Your Dragon (DreamWorks)
If you can’t wait until the new Shrek movie this May, the same 
people are bringing audiences an animated feature set in the 

mythical world of Vikings and wild dragons. A teenager finds 
and trains a dragon, turning Viking lore on its head. The film 
features the voices of Jay Baruchel, Gerard Butler, Jonah Hill, 
America Ferrera and Kristen Wiig. 

MARCH 31

The Last Song (Touchstone)
Nicholas Sparks is the novelist whose work has been taken 
to the big screen for many chick flick love stories. His newest 
is The Last Song starring Miley Cyrus. She is sent to spend a 
summer with her estranged father, Greg Kinnear. Of course, 
music connects Cyrus with her family and lures in a hot love 
interest. Girls, you may be going alone to this one.

APRIL 2

Clash of the Titans (Warner Bros.)
Louis Leterrier was responsible for making the more 
successful version of The Incredible Hulk, and now he’s 
taking on a project of godlike proportions. Clash of the Titans 
depicts the ultimate struggle for power: men against kings 
against gods. Sam Worthington, who flew with the success of 
Avatar, is battling Hades (Ralph Fiennes) who wants to seize 
power from Zeus (Liam Neeson). The battle scenes should be 
epic, and (hopefully) the filmmakers will get their mythology 
accurate.

The Greatest (Paladin)
Carey Mulligan is another It Girl who is taking America by 
storm. After her nomination for An Education, she’s nabbing 
any role she can. Before her big role in the upcoming sequel 
to Wall Street, she’s starring in The Greatest, about a grief-
stricken couple (Pierce Brosnan and Susan Sarandon) whose 
son is killed in a car crash. When a young woman (Mulligan) 
announces she is pregnant with their dead son’s child, the 
family must piece itself together.

APRIL 9

Date Night (20th Century Fox)
One funny person plus one funny person has to equal one 
funny movie. “The Office” star Steve Carell and “30 Rock’”s 
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gerard Butler and Jennifer aniston star in The Bounty Hunter.

SPRING MOVIE 
GUIDE 2010
the silver screen goes green.

BY CaNdiCe wiNters
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Tina Fey star as a married couple whose date night turns into 
the date from hell. Mark Wahlberg and James Franco are two 
of the many obstacles facing the couple from a quiet night out. 
Fingers are crossed that Carell and Fey are as funny together 
on the silver screen as they are on their individual television 
programs.

APRIL 16

Death At A Funeral (Screen Gems)
With a title containing the words “death” and “funeral” 
you wouldn’t expect the film to generate too many laughs. 
However, that’s the funny part, right? A remake of a British 
film of the same name, this version stars Danny Glover, Martin 
Lawrence, Chris Rock and James Marsden as a family grieving 
the death of a beloved member. Shocking secrets are revealed, 
festering resentments boil to the surface and all heaven and 
hell break loose in the funeral parlor.

APRIL 22

Oceans (Disneynature)
Nearly three-quarters of the Earth’s surface is covered by 
water. You’ve heard that fact 1,000 times, but it doesn’t mean 
too much unless you really think about its significance. On 
Earth Day 2010, Disneynature is asking audiences to travel 
to the mysterious depths of our Oceans. The film features 
spectacular never-before-seen imagery captured by the latest 
underwater technology in cinema. You don’t have to be 
an animal lover to enjoy this breathtaking look at what lies 
beneath.

APRIL 23

The Back-Up Plan (CBS Films)
In late spring the cute romantic comedies are in full bloom, 
and The Back-up Plan is the cream of the crop. Jennifer Lopez 
makes her return to the film world after a few years out of 
the limelight as a woman who has yet to meet “the one.” She  
decides to become pregnant via artificial insemination. Her 
prince is dreamy newcomer, Alex O’Loughlin, who arrives just 
a little too late. Comedy and love ensue as the storyline goes in 
an entertaining, albeit predictable, direction.

Boogie Woogie (IFC Films)
It’s a small film that premiered last year at the Edinburgh Film 
Festival, finally being released to the general public. Based 
on Danny Moynihan’s novel centering around the London 
art scene, the film revolves around characters who consume 
each other in a world plagued with lots of money. Morality is 
a major theme for the characters played artfully by Heather 
Graham, Alan Cumming and Amanda Seyfried.

APRIL 30

A Nightmare on Elm Street (New Line Cinema)
In an industry that loves to remake things that shouldn’t 
necessarily be remade, there are those stories that could use 
some modern technology. The reimagining of the 1984 classic 
is sure to revamp the old film with a new vision for the well-
known villain Freddy Krueger, who for the first time will be 
played by someone other than Robert Englund. Just like in the 
first one, it’d be foolish to fall asleep in an equally terrifying 
remake.

I Love You Phillip Morris (Freestyle Releasing)
Jim Carrey and Ewan McGregor are in love with each other. 
I could barely take myself seriously with that statement. But 
in their newest flick, they are gay men who fall madly in love 
with each other while they are both serving time in prison. 
Go-to girl, Leslie Mann, is Carrey’s wife who always enhances 
a film’s comedic scenes, and Carrey has transformed into an 
unrecognizable character for the quirky love story.

MAY 7

Babies (Focus Features)
The trailer alone makes you smile from ear to ear. If you don’t 
like to see the silly things babies do, then don’t bother with this 
one. But for everyone else, this film is sure to be entertaining. 
A documentary capturing the lives of four babies from all 
ends of the globe (Namibia, Japan, Mongolia and the U.S.), 
Babies shows that growing up is hard to do, wherever you are.

Iron Man 2 (Marvel)
Need I say more? After the phenomenal success of the first one, 
Iron Man 2 is unquestionably the most anticipated sequel the 

country has seen in a long while. Robert Downey Jr., who was 
born to play industrialist Tony Stark a.k.a. Iron Man, is pitted 
against Hollywood badass Mickey Rourke. Likewise, Pepper 
Potts (Gwyneth Paltrow) is back and helping Stark fight off 
comic book villain Black Widow (Scarlett Johansson). Sure, 
this one has a lot to live up to, but with Jon Favreau back at the 
helm, I think it’s in good hands.

MAY 14

Robin Hood (Universal)
This is absolutely no laughing matter. Russell Crowe and 
Ridley Scott are collaborating for a fifth time for the gritty, 
action-packed adaptation of the 1883 novel The Merry 
Adventures of Robin Hood. Set in 13th century England, Cate 
Blanchett is a fair-skinned, dark-haired Maid Marian, and 
Crowe is ambitiously becoming the legendary figure known 
as a crusader for the poor and enemy of the infamous Sheriff 
of Nottingham (Matthew Macfadyen).

MAY 21

MacGruber (Rogue)
There have been plenty of skits from the incredibly popular 
comedy show “Saturday Night Live” that have been made into 
feature films. Wayne’s World, anyone? The newest to join the 
list is MacGruber, a parody of the mid-’80s television show 
“MacGyver.” In this film, “SNL” cast members Will Forte, 
Kristen Wiig and Maya Rudolph reprise their roles from the 
skit and are joined by Ryan Phillippe as they take on arch-
nemesis Val Kilmer. You can bet MacGruber’s homemade 
devices may not save him in this disaster but are sure to lead 
to plenty of laughs.

Shrek Forever After (DreamWorks)
Mike Myers, Cameron Diaz, Eddie Murphy, Antonio Banderas, 
Jon Hamm and the entire cast is back for a fourth installment 
of the films starring Myers as the green ogre. In this film, 
Shrek gets a taste of life in Far Far Away, a world where he does 
not exist and those around him are made miserable by the evil 
dictator Rumpelstiltskin. Everyone from Megan Fox to Justin 
Timberlake make guest voice appearances in this funny series 
that has become so beloved by kids and adults alike. 
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an elite team of experts – vicki st. elmo (Kristen wiig), Macgruber (will Forte) and Lt. dixon Piper (ryan Phillippe) report for duty in MacGruber.
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DVDDISH

Funny Business: Jared and Jerusha Hess, the 
husband and wife team behind Napoleon Dynamite, 
return with Gentlemen Broncos. The film follows a 
young writer (Michael Angarano of Snow Angels) 
who attends a fantasy convention and discovers that 
a famous author (“Flight of the Conchords”’ Jemaine 
Clement) has stolen his idea. Soon his story is made 
into a horrific movie. Adapting a pretentious voice 
somewhere between Gregory Peck and Laurence 
Olivier, Clement alone is worth the price of admission 
as the pompous Ronald Chevalier.

“The Office”’s John Krasinski makes his directorial debut with an adaptation of 
David Foster Wallace’s Brief Interviews with Hideous Men. A Ph.D. candidate, (“Law & 
Order: Criminal Intent”’s Julianne Nicholson) recently dumped by her boyfriend, sets 
out to interview a series of men to find out what makes them tick. The results range from 
hilarious to poignant. Among the hideous men are the very funny Will Arnett, Timothy 
Hutton and Krasinski. The film was nominated for the Grand Jury Prize at Sundance.

Also available: Bandslam

Stranger Than Fiction: The Brothers Warner is the behind-the-scenes saga of four 
brothers who created one of the biggest movie studios in Hollywood. The doc was written 
and directed by Harry Warner’s granddaughter, Cass Warner Sperling, and is soon to be 
a feature film adaptation.

If you dug Benicio Del Toro in the big screen update of the horror classic The 
Wolfman, check out the History Channel’s The Real Wolfman. From children raised by 
wolves to diseases that make men look and act like animals to the mysterious animal 
attack that killed 102 French villagers in the 1700s, the werewolf legend is a bizarre and 
compelling one.

Extreme Bodies, a Discovery Channel special, sheds light on genetic anomalies 
previously relegated to freak shows, including the world’s tallest and smallest people, 
conjoined twins who share a brain and a 700-pound athlete.

The Idiotbox: Mike, Joel and the robot crew of the Satellite of Love return in Mystery 
Science Theater 3000: Vol. XVII. Contained in this collection is the first nationally aired 
episode “The Crawling Eye”, plus “The Beatniks,” “Blood Waters of Dr. Z” and the classic 
episode “The Final Sacrifice.” Extras include a special introduction to “The Crawling Eye” 
by Joel Hodgson and a new interview with “Final Sacrifice” star Bruce J. Mitchell.

Premiering in 1968 and soon to be a TV remake, the classic cop drama “Hawaii 
Five-O” returns for the Eighth Season. The long-running show follows an elite squad 
within the Hawaii state police headed by Steve McGarrett (Jack Lord) as they take on 
gangsters, assassins and Red Chinese nemesis Wo Fat. “Book ’em, Danno!”

Tony Shalhoub returns in his award-winning and beloved performance as an 
obsessive-compulsive detective in the eighth and final season of “Monk.”

In Toon: Based on the hit manga series, Astro Boy 
is the fun, animated adventure of a superpowered 
robot boy. The all-star voice cast includes Samuel 
L. Jackson, Nicolas Cage, Kristen Bell, Eugene Levy, 
Donald Sutherland and more. 

The Horror! The Horror! Done in a similar style 
to The Blair Witch Project or Paranormal Activity, 
The Fourth Kind uses purportedly real footage of 
interviews with alien abductees to give the viewer the 
heebie-jeebies. Milla Jovovich stars as a psychiatrist 
conducting interviews with traumatized patients, 
residents of Nome, Alaska, where for the last 40 years 
a staggering amount of people have mysteriously 
vanished. Elias Koteas co-stars.

Foreign Fare: Italian filmmaker Marco Ferreri (La Grande Bouffe) directs the long 
unseen Dillinger Is Dead. It’s a welcome addition to the available Ferreri canon, much 
of whose surreal and blackly comic work was released last year in its own collection. 
But don’t expect Johnny Depp; this Dillinger is a hypnotic meditation on modern-day 
alienation and media saturation.

What’s cooler than a ninja? Probably nothing. Korean pop star Rain (Speed Racer) 
stars in Ninja Assassin, the tale of an orphan turned rogue ninja, doing battle with his 
former clan. The Wachowski brothers produced this slick and bloody martial arts flick.

Also available: Paris starring Juliette Binoche, Service

Also Available: Fix

BY MiKe seBastiaN
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“STEWART AS JETT STRUTS 
WITH ABANDON.” 

–Andi Teran, 
VANITYFAIR.com

“‘THE RUNAWAYS’ BURSTS WITH ENERGY, YOUTH, EXCESS,
FEMALE EMPOWERMENT, SEX, DRUGS AND ROCK ‘N’ ROLL.”

–Kirk Honeycutt, THE HOLLYWOOD REPORTER

“STEWART AS JETT STRUTS 
WITH ABANDON.” 

–Andi Teran, 
VANITYFAIR.com

“SEE IT!” 
–A.O. Scott and 

Michael Phillips, 
AT THE MOVIES

“SEE IT!” 
–A.O. Scott and 

Michael Phillips, 
AT THE MOVIES

❋ ALHAMBRA
Edwards 
Atlantic Palace 10
(800) FANDANGO #115

❋ ALISO VIEJO
Edwards Aliso Viejo 
Stadium 20
(800) FANDANGO #116

❋ ANAHEIM 
AMC at Downtown 
Disney® District
(888) AMC-4FUN

❋ ANAHEIM HILLS
Edwards 
Anaheim Hills 14
(800) FANDANGO #117

❋ APPLE VALLEY
Cinemark Jess Ranch
(900) FANDANGO #1450

❋ APPLE VALLEY
UltraStar 
Apple Valley 14
(760) 247-3333

❋ ARCADIA
AMC Santa Anita 16
(888) AMC-4FUN

❋ BREA
Edwards Brea 
Stadium 22
(800) FANDANGO #120

▲BUENA PARK
Krikorian’s 
Metroplex 18
(714) 826-SHOW

❋ BURBANK 
AMC Burbank 16
(888) AMC-4FUN

❋ CAMARILLO
Edwards Camarillo
Palace 12
(800) FANDANGO #123

❋ CERRITOS 
United Artists 
Galaxy Theatre At 
Los Cerritos Center
(800) FANDANGO #499

▲CHATSWORTH
Pacific’s Winnetka
Stadium 21
(818) 501-5121 (#095)

❋ CHINO
Cinemark Movies 8
(800) FANDANGO #1403

❋ CHINO HILLS
Harkins Chino Hills 18
(909) 627-8010

▲CLAREMONT
Laemmle’s Claremont 5
(909) 621-5500
Tickets available 
@ laemmle.com

❋ CORONA
Edwards 
Corona Crossings
Stadium 18
(800) FANDANGO #1723

❋ COVINA
AMC Covina 30
(888) AMC-4FUN

▲CULVER CITY
Pacific’s Culver 
Stadium 12
(310) 360-9565 (#065)

● FOOTHILL RANCH
Regal Foothill Towne 
Center Stadium 22 
(800) FANDANGO #135

❋ FULLERTON
AMC Fullerton 20
(888) AMC-4FUN

● GARDEN GROVE
Regal Garden Grove 
Stadium 16
(800) FANDANGO #137

▲GLENDALE     
Pacific’s Glendale 18
The Americana 
at Brand
(866) PAC-9790

❋ GLENDORA     
AMC Glendora 12
(888) AMC-4FUN

● HEMET
Regal Hemet 12
(800) FANDANGO #138

● HUNTINGTON BEACH
Cinemark Century 20 
Huntington Beach 
at Bella Terra
(800) FANDANGO #987

❋ IRVINE
Edwards Irvine 
Spectrum Stadium 21
(800) FANDANGO #140

❋ IRVINE
Edwards Marketplace 
Stadium 10 
(800) FANDANGO #141

❋ JURUPA VALLEY
Edwards Jurupa Stadium 14
(800) FANDANGO #157

● LA HABRA
Regal La Habra 
Stadium 16 
(800) FANDANGO #145

▲LAKEWOOD
Pacific’s Lakewood Center
Stadium 16
(562) 531-9580 (#046)

❋ LANCASTER
Cinemark 22
(800) FANDANGO #1103

❋ LA VERNE
Edwards La Verne Stadium 12 
(800) FANDANGO #146

❋ LONG BEACH
AMC Marina Pacifica 12
(888) AMC-4FUN

❋ LONG BEACH
AMC Pine Square 16
(888) AMC-4FUN 

❋ LONG BEACH
Edwards Long Beach
Stadium 26
(800) FANDANGO #148

❋ LONG BEACH 
Cinemark @ The Pike
(800) FANDANGO #1181

● LOS FELIZ
Los Feliz 3
(323) 664-2169

❋ MARINA DEL REY
United Artists Cinemas
(800) FANDANGO #510

❋ MIRA LOMA
Edwards 
Eastvale Gateway
Stadium 14
(800) FANDANGO #1773

❋ MISSION VIEJO
Edwards Kaleidoscope 
Stadium 10
(800) FANDANGO #149

▲MONROVIA
Krikorian’s Monrovia
Cinema 12
(626) 305-7469

❋ MORENO VALLEY
Harkins 
Moreno Valley 16
(951) 686-FILM #118

❋ NEWPORT BEACH 
Edwards 
Island 7
(800) FANDANGO #151

▲NORTHRIDGE
Pacific’s Northridge Fashion 
Center Stadium 10
(818) 501-5121 (#092)

❋ NORWALK
AMC Norwalk 20
(888) AMC-4FUN

❋ ONTARIO
AMC Ontario Mills 30
(888) AMC-4FUN

❋ ONTARIO
Edwards Ontario 
Mountain Village
Stadium 14 Cinemas
(800) FANDANGO #154

❋ ONTARIO
Edwards Ontario Palace
Stadium 22
(800) FANDANGO #153

● ORANGE
Cinemark CineArts @ 
Century Stadium 25
(800) FANDANGO #913

❋ ORANGE
AMC 30 at the Block
(888) AMC-4FUN

❋ PALMDALE
Cinemark Antelope
Valley Mall
(800) FANDANGO #2136

▲PASADENA
Laemmle’s Playhouse 7 
Cinemas  
(626) 844-6500
Tickets available 
@ laemmle.com

❋ PUENTE HILLS
AMC Puente Hills 20
(888) AMC-4FUN

● RANCHO MIRAGE 
Cinemark Century River 15
(800) FANDANGO #917

❋ REDONDO BEACH
AMC Galleria at So. Bay 16
(888) AMC-4FUN

● RIVERSIDE
Regal Riverside Plaza
Stadium 16
(800) FANDANGO #1722

▲RIVERSIDE
AMC Tyler 16
(888) AMC-4FUN

● ROLLING HILLS ESTATES
Regal Promenade 
Stadium 13
(800) FANDANGO #158

● SAN JACINTO
Regal Metro 12 
(800) FANDANGO #696

❋ SANTA BARBARA
Fiesta 5  (877) 789-MOVIE

❋ SANTA CLARITA
Edwards Canyon Country
Stadium 10
(800) FANDANGO #124

● SIMI VALLEY
Regal Civic Center 
Stadium 16
(800) FANDANGO #164

▲SOUTH BAY
Pacific’s Beach 
Cities Cinema 16
(310) 607-0007 (#028)

▲TEMECULA
The Art House @
The Movie Experience 
At Tower Plaza
(951) 698-7800

❋ TORRANCE
AMC Del Amo 18
(888) AMC-4FUN

❋ TORRANCE
AMC 
Rolling Hills 20
(888) AMC-4FUN

❋ TUSTIN
AMC Tustin 14
(888) AMC-4FUN

● VENTURA
Cinemark Century 16
(800) FANDANGO #939 

● VENTURA
Cinemark CineArts @
Century 10 Downtown
(800) FANDANGO #938

● VICTORVILLE
Cinemark Mall of Victor Valley
(800) FANDANGO #2135

❋ WEST COVINA
Edwards West Covina 
Stadium 18  
(800) FANDANGO #171

❋ WESTMINSTER
Edwards Westminster 10
(800) FANDANGO #172

❋ WOODLAND HILLS
AMC Promenade 16
(888) AMC-4FUN

CHECK THEATRE DIRECTORIES 
OR CALL FOR SHOWTIMES

▲ HOLLYWOOD
ArcLight Cinemas At The Dome 
(323) 464-4226

❋ SANTA MONICA  
AMC Loews Broadway 4
(888) AMC-4FUN

▲ SHERMAN OAKS
ArcLight Cinemas   At T    he 
Sherman Oaks Galleria  (818) 501-0753

❋ WEST LOS ANGELES
The Bridge Cinema De Lux
(310) 568-3375

❋ UNIVERSAL CITY  
CityWalk Stadium 19 with IMAX
(888) AMC-4FUN

▲ L.A./BEVERLY HILLS
Pacific’s The Grove Stadium 14
(323) 692-0829 (#209)

❋ CENTURY CITY  
AMC Century 15
(888) AMC-4FUN

●❋ ▲

“‘THE RUNAWAYS’ BURSTS WITH ENERGY, YOUTH, EXCESS,
FEMALE EMPOWERMENT, SEX, DRUGS AND ROCK ‘N’ ROLL.”

–Kirk Honeycutt, THE HOLLYWOOD REPORTER
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FILMINTERVIEWS

auThor and Filmmaker peTer hanson spenT a year inTerviewing 
Hollywood screenwriters, from A-listers to newcomers. The result: a 105-minute 
documentary and 346-page paperback offering a mix of gossip and advice. 

Catch Hanson during the film’s opening weekend at Laemmle’s Music Hall (9036 
Wilshire Blvd., Beverly Hills) doing post-screening Q&As.

How did you get the inspiration for this project?
I’ve been a writer and filmmaker throughout my whole career and have always tried 

to integrate those two aspects of my creative personality into everything I do. That’s why 
my first book was a study of the body of work of famous screenwriter Dalton Trumbo. So 
when Paul Herman, a Web designer I had worked with, shared his idea for a project about 
the rejection of the screenwriter’s experience, I thought that was a good starting place for 
an exploration for what screenwriters do. 

I took that idea and expanded it into what the project became in both its book 
and movie forms, which is a comprehensive discussion about everything screenwriters 
encounter in their pursuit of their careers.

How long did it take you to put it together?
The interviews took a year. I then spent a second year cutting and refining the movie 

both through editing and then based on feedback from festival screenings. The final step 
was four months writing the book, which was what I enjoyed because it was like a victory 
lap of a long project. So, start to finish the project took three years.

What are some of the most interesting things you learned during the 
process?

The prevailing theme of the interviews with the dozens of screenwriters is tenacity. 
What I learned is that it takes toughness of every conceivable kind to build and sustain a 
screenwriting career. 

In addition to overcoming all of the disappointment that they encounter while trying 
to become part of the industry, there are even more challenges in store once they are 
working, because their writing is so often changed on its way to becoming a movie. I 
learned anybody interested in the career has to have a very thick skin.

What were some of the hardest parts about making the film?
The most difficult thing is the most difficult thing about making any indie film. The 

artistic side is always incredibly enjoyable and I would never complain about the actual 
work of making the movie, but the challenge is making a living while investing such an 
enormous amount of time while making an artistic project. My challenge oddly enough 
paralleled the theme of the movie. Just as screenwriters make a deal with themselves that 
the adversity they will face is justified by the reward they are pursuing, I had to make a 
deal with myself that I was going to make whatever sacrifices were necessary to see this 
thing through to completion.

What is the best advice you heard?
I love to quote something that Paul Schrader, the screenwriter of Taxi Driver, says 

near the end of the film. He says, “If you, the viewer, can find any satisfaction in a field 
other than the arts, then you should do so.”

Because the only reason to pursue a career in the arts, given the slim chances of 
success, is that you have no other choice. I’m paraphrasing, but I think that echoes advice 
I have been given and have given for years. That the arts are such a tough road and no 
one has sympathy of people complaining about suffering in the arts that you have to do 
it because you love it.

Tales From the Script releases in select theaters March 19.

Peter Hanson on the set of Tales from the Script

NEWS     FILM    MUSIC    CULTURE    EVENTS    DVD    GAMING     SPORTS    MEDIA    BLOGS
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gliTch in The grid is The upcoming Third FeaTure Film by         
artist and filmmaker Eric Leiser, and the 22nd film collaboration with his brother, 
composer and writer Jeffrey Leiser. The brothers are best known for their last feature film, 
Imagination, about twins who are questionably diagnosed with Asperger’s Syndrome and 
the surreal world they inhabit. Now they’re back with Glitch in the Grid, a live-action and 
stop-motion project, which was shot and animated by Eric over the course of one year in 
Los Angeles, Sebastopol, New York, Hastings (England) and Rome, Italy.

Glitch in the Grid is about young artists dealing with life, love, work and weariness 
during the new American recession. The project began in response to a fallout with a 
shady producer in Los Angeles for a much larger film Jeffrey wrote, set in Iceland, and 
developed organically into a narrative feature about the journey and observation of 
young adults during the lowest economic period of our 20-something lives. Here, the 
brothers share insight into the production with Campus Circle.

Glitch was born out of the idea to visit our melancholic, funny and talented cousin, 
artist Jay Masonek, in the Northern Californian town of Sebastopol and cheer him up 
during a dark time in his life, with the vague notion of taking him back to Hollywood to 
live and find acting work until he got on his feet.

It’s ironic that the film was produced in response to the very recession that serves 
as the backdrop of the film, though we weren’t going to let something like money keep 
us from starting another feature. What started out as an experimental travelogue soon 
turned on its hinges into the realm of introspective drama, as Jay begins to confront the 
real-life needs of adulthood and his own inner struggles as a human being. In effect, 
it became a spiritual journey less occupied with the day-to-day than with (both) the 
meaning and resonance of the human heart in a world it cannot hope to comprehend.

Jay, as portrayed in the film, is a semi-fictional character inspired by a real-life 
experience, as are our other “day players,” who are all 20-somethings. Erin, who plays the 
love interest, is an artist attending UCLA who, because of the job market, shares a one 
bedroom with her artistic, free-spirited sister Michelle and two other girls. In the film, she 
shares her own financial and personal struggles along with Jay’s own love of art, and the 
healing act of creating it. In one scene, shortly after they have met, they decide to paint a 
car in an attempt to create a large art piece. Jay poignantly paints the words “banned in 
LA” as the finishing touch, reflecting his unique sense of humor.

Another young actress in the film is Kalyn Hemphill, known as the recent winner of 
“Project Runway” (as the model) and “Models of the Runway.” She plays Jay’s mother in 
the 1980’s flashbacks, which help contextualize Jay’s experience. New to acting, Kalyn was 
very comfortable in front of the camera, open to collaboration and focused on creating 
an authentic, strong performance.

Through the use of stop-motion land animation, Eric aimed to capture the inner 
worlds of an individual outside, making for an original way of looking at real things in 
the physical and spiritual realm. As the landscape of Jay’s life changes throughout the 
film, so does the animation, surrealistically informing the film’s narrative. Some of the 
animation took several entire days of strenuous labor in the English countryside in order 
to complete just one shot, making a difficult practice even more so – but not without 
amazing rewards.

The title Glitch in the Grid came from a term Jay penned himself in real life (and 
going several years back) for how he feels about himself, and we always found it thought-
provoking, especially in a larger theological context. What we want to stress is that this 
grid is not all there is, that perhaps you don’t have to fit in at all. Perhaps you’re loved 
exactly where you are, and being different is a good thing if you know whom you’re doing 
it for. Look out for Glitch in the Grid in fall 2010.

For more information, visit albinofawn.com/glitchinthegrid.html.

FILMSPECIALFEATURES

Jay Masonek in Jeffrey and eric Leiser’s Glitch in the Grid

Pa
ul

 N
is

se
n

TALES 
FROM THE 
SCRIPT
author/filmmaker 
Peter Hanson unearths 
screenwriter’s gems.

GLITCH IN THE GRID
Young artists in the New american recession

BY JeFFreY aNd eriC Leiser
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“‘Greenberg’ has a SOUL, a HEART, and most 
importantly a SENSE OF HUMOR – not just 

about the world, but about itself!”
–STEPHANIE ZACHAREK, SALON.COM

The highly anticipated new film from the acclaimed director of

‘THE SQUID AND THE WHALE.’

Featuring
New Music By

JAMES MURPHY 
OF LCD SOUNDSYSTEM

“WICKEDLY HUMOROUS. BEN STILLER 
LIKE YOU’VE NEVER SEEN HIM,

and a breakout performance from Greta Gerwig. Marks a return to 
form for the director, Noah Baumbach, who hit movie heaven with his savage, 

Oscar®-nominated comedy ‘The Squid and the Whale.’”
-KAREN DURBIN, ELLE

“I LOVE THIS MOVIE.
SEE IT.”

-A.O. SCOTT, AT THE MOVIES

CHECK THEATRE DIRECTORY OR CALL FOR SHOWTIMES SORRY, NO PASSES ACCEPTED FOR THIS ENGAGEMENT

HOLLYWOOD
at Sunset & Vine 323/464-4226

4 hours validated parking -$2

EXCLUSIVE ENGAGEMENT
STARTS FRIDAY, MARCH 19TH

Area Codes: (213), (310), (323), (562), (626), (661), (714), (760), (805), (818), (866), (877), (888), (909), (949), (951), (Group Tickets 81)

LA Campus Circle • Wed 3/17 • 5x13’’
JobID#: 426632

Name: 0317_Gre_CmpCir.pdf  #100 3/15/10 10:15 AM pt

*426632*
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+ Fitness

Explore how dance has taken  the fitness world by storm. Learn new moves and taste test a variety of dance  fitness stlyes. NO EXPERIENCE NECESSARY.$1 per lesson.

More info: musiccenter.org

Saturday 
March 27, 2010
11:00am to 4:00pm 
Music Center Plaza

For more information, please call 
1-888-CEDARS-3 

or visit us at
www.cedars-sinai.edu/psychresearch 

Are You Being Treated  
for Bipolar Disorder?

Do You Have Mood Swings?

  Are You Still Struggling  
with Depression?   

If you:
n Are between the ages of 18 and 75

n Are diagnosed with bipolar disorder and  
are regularly suffering from depression

n Are currently taking either Lithium or Divalproex 
(Depakote) to treat your bipolar disorder

You may qualify for a research study that 
compares Lurasidone (an investigational drug) 
to placebo (an inactive substance) in treating 
bipolar depression. Compensation is up to  
$900 for participating in eight visits over  
seven weeks. Study completers may be eligible 
to continue in a 24-week extension study that  
includes six visits with $720 in additional compensation.

Study participants will receive study medication and a medical evaluation 
at no cost, along with reimbursement for study-related expenses. 

IRB No: Pro17928

 
LOCALNEWS

armonz hairapedian has driven a Taxi in los angeles For 20 
years.

When he first started out, he says, the money came fairly easy. However, the recession 
has snapped up Hairapedian and other cabbies’ customer base. As fewer people could 
afford a night out, and airport traffic dropped, so did the number of fares a cabbie could 
expect in a shift, forcing drivers to work almost non-stop.

“Before, [within] eight or 10 hours, you make your money,” he says. “But now, 10 to 
16 hours ...We can’t survive.”

Cab drivers have become increasingly dependent upon business generated from 
guests staying at any of the hundreds of hotels scattered throughout the city. While 
cabbies have plenty of competition amongst themselves, they also face stiff rivalry from 
an unexpected source – limo drivers.

It has become common practice for limo drivers to tip doormen or concierges in 
exchange for special access to walk up customers, leaving taxi drivers to spend several 
hours in a shift cueing for one of these fares.

To compete, taxi drivers must reach inside their own pockets and tip hotel employees.
“We pay for [leasing the cab], we pay for insurance, plus this!” says an exasperated 

Hairapedian, throwing up his hands. Leasing a cab can cost up to $550 per week.
Taxi drivers say especially infuriating are doormen who convince customers set on 

grabbing a cab to take a limo instead, often with the promise that the limo will cost the 
same as the cab. Hairapedian says things have deteriorated to the point where he has 
actually had customers lured from the inside of his taxi into a waiting Town Car.

Rarely does a limo cost the same as a taxi, Hairapedian says, because Town Car drivers 
often bait and switch customers by tacking on extra fees at the end of the trip not quoted 
in the original price. 

Fed up, L.A. cab drivers have banded together to push for a city law that would 
make it illegal for hotel employees to accept payment for directing walk-up customers to 
vehicle-for-hire drivers, a broad category that includes both limo and cab drivers.

Employees caught violating the proposed law, which sailed through the Los Angeles 
City Council’s Transportation Committee on Tuesday, could face up to six months in jail 
or a $500 fine. The law, which is modeled after another San Diego passed 20 years ago, is 
scheduled to go before the entire council on March 19.

Taxicab Administrator Tom Drischler says the law would protect vehicle-for-hire 
customers first and foremost because when a driver has to tip to get a fare, he or she “will 
want to pass [the cost] onto the customer somehow.”

This marks the second time the city council has attempted to pass such a law. Though 
the dispute between cabbies and limo drivers has only recently come to a head, it has 
raged on for years.

Taxi drivers first voiced their concerns over the tipping practice to the city’s Taxicab 
Commission around 2003. Two years later, the commission drafted a law similar to the 
one proposed Tuesday. However, the council scratched it when the Los Angeles Hotel 
Association promised to self-police without a formal law in place.

But that never happened.
Ruben Gonzalez, executive director of the Los Angeles Hotel Association, says he 

does not oppose the proposed law. However, the city should make sure it validates all 
complaints before meting out fines or jail-time.

Councilman Bill Rosendahl, who heads the committee, says he expects an easy victory.
“I don’t think there will be any opposition from the council,” he says. “This is 

important.”

taxis and limos compete for walk-up customers.
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CABBIES SEEK 
COUNCIL’S HELP
to Bypass Hotel doormen 

BY NataLie ragus
staFF rePOrter FOr NeONtOMMY.COM



19Campus Circle  3.17.10 - 3.23.10

Join CAMPUS CIRCLE www.campuscircle.com

“There is no equivalenT To gilberTo gil in 
the English-speaking world. If you could find someone who 
mixed the politics of Nelson Mandela, the poetry of Bob Dylan, 
and was as popular as the Beatles, you still wouldn’t be close.” – 
London Jazz

The accomplishments of Gilberto Gil are practically 
too numerous to list in one article. With over 50 released 
recordings, he is easily among the most successful and 
celebrated Brazilian musicians of all time. 

In a sense, his own career has reflected the developments 
and trends of Brazilian music during the last half-century. But 
Gil’s professional success is only part of the reason he has held 
such a special place in the hearts of the Brazilian public.

Born in 1942, Gil came of age during a time of political 
oppression. By the time he released his first album, the country 
was under the heel of a brutal dictatorship. 

Gil and a group of singers and musicians, fellow founders 
of the “Tropicalia” musical movement, would not shy away 
from addressing political issues in their work. In 1969, Gil was 

arrested along with his contemporary Caetano Veloso and 
sent to prison. Gil would spend three months behind bars and 
four under house arrest before finally moving to London as a 
political refugee. 

In certain ways, Gil’s exile would prove fortuitous as he 
was exposed to the music of Bob Marley and others. Gil even 
performed with the likes of Pink Floyd. In London, Gil began 
to develop an international following.

Upon his return to Brazil in 1972, Gil settled in Salvador, 
the city of his childhood in the northeastern state of Bahia. 
There he was re-inspired by the local music. 

His albums during the ’70s reflected a blend of traditional 
Brazilian music and contemporary sounds. He also continued 
his political activism as an advocate for the environment and 
his involvement with the Filhos de Gandhy (Sons of Gandhi), 
the renowned all-black samba club. The latter commitment 
has brought Gil back to Salvador annually to take part in the 
city’s Carnaval celebration. In fact, it is direct from Salvador 
that Gil arrives this month for a couple of L.A. appearances.

Though he has mastered numerous instruments, his 
March 20 concert sees Gil on guitar accompanied by his son 
Bem Gil and renowned cellist Jacques Morelenbaum. 

As a singer, Gil’s sound is distinct. Words are elongated 
and sung with multiple tones while interspersed with the 
occasional whoop and holler. Classic hits like “Lovacao” and 
“Drao” carry the tender and mournful quality of his voice. 

Gil’s ability to capture a wide spectrum of human emotion 
is a huge part of the reason he has had such universal appeal. 
There is an unrestrained joyfulness to much of his music. 

As a lyricist, his words are known for their playfulness 
and occasional absurdity. Humor is an essential component 
to much of his work. 

Another aspect of Gil’s performance style is an emphasis 

on community. Invariably, Gil involves his audience in his 
shows, most of whom know his songs word for word. To 
attend one of his shows, you could easily feel that you are part 
of one big, warm Brazilian family.

When Gil takes the stage on March 20 at UCLA, it will 
be particularly momentous because of the long absence he 
has taken from international touring. In 2003, Gil took a job 
with the newly installed liberal government in Brazil under 
President Luiz Inácio Lula da Silva, a.k.a. “Lula.” His position 
was Minister of Culture, which Gil served for six years. 

Many viewed his occupancy of the post as a triumph 
considering Gil’s activism and race. He is only one of a small 
handful of black politicians to ever serve in the government of 
the president. When Gil left the post in 2008, he cited as one of 
his principle reasons that he wanted to get back to doing what 
he loved: playing music.

Gilberto Gil will perform March 20 at Royce Hall at UCLA. For 
more information, visit braziliannites.com.

MUSICSPECIALFEATURES Campus Circle > Music > Special Features

 

“leT’s share This useFul and ForgoTTen 
information with our brethren and sisters,” says Devendra 
Banhart. 

He begins with the utmost sincerity, the best advice he 
can give any student leaving college: “Don’t forget that if you 
are going to drop out to keep your student ID.”

He still looks the same since dropping out of the San 
Francisco Art Institute, wearing a style of a shorter beard that 
makes him look like he was 18 again, with a little “lesbian 
librarian,” as he describes it, thrown in there.

It was mid-afternoon when I received a call from Banhart. 
I had a brief session with the man whom the New York Times 
claims is at the forefront of the “freak folk” genre – a genre 
it describes as “willfully eccentric, arrangements toward the 
exotic, lyrics toward the oblique.” Well, in Los Angeles, there 
is no need for such pedantic reconstruction by the Times. 
This genre that many see as pure indie is not only music, but 
a lifestyle. A lifestyle embodied by a man who seems to not 
pay too much attention to all the hype, is often times a little 

self-deprecating and is just having fun with it all. In fact, to 
ask about Banhart’s inspiration for his new album, What Will 
We Be, is like falling deep into a rabbit hole of meaning.

“The goal is to be as inclusive as possible, almost all 
songs start with words and in that next step, in that arduous 
depressing painful, soul and vaginal castrating process of 
songwriting, the next step is to ask those words what you 
sound like,” he explains. “We have that palette of vocabulary 
to choose from, and sometimes they sound like white kids 
playing reggae in their garage. In fact, all our songs sound like 
white kids playing in their garage. Ironically, my music has 
gone from being in your kids’ demographics to those kids’ 
moms.” 

He calls this the “Cool Mom” effect and hopes that I 
sign a petition for it to become a legitimate classification 
of music. It’s all very intriguing, since Banhart’s sound is 
no longer relegated to the underground college and hipster 
scene. It’s simply gone global with major record label Warner 
Bros. behind his new album.

Is this cause to be called a sellout? Some say so, but a 
change to bigger and better things isn’t always a bad thing.

Throughout all the playful banter, Banhart is fully aware 
of the beautiful and horrible irony to his success. Struggling 
musician is an understatement. At 20, Banhart was literally 
sleeping in squats and on subways in New York City. 

“I was living in New York City as a busboy at a really 
nice vegetarian restaurant that was paying me nothing, and 
certainly I could not afford a room or a closet. I moved there 
to put out my first album on Young God Records. I met a guy 
at the Brooklyn free music festival who said, ‘Just give me 50 
bucks, and I’ll give you the address to this squat.’” 

He later had to borrow the 50 bucks from his record label 
and found his bed and all his stuff in the trash. Soon after he 

began his first tour with Entrance (who later changed their 
name to the Entrance Band) and has been touring ever since.

“I feel really bad for people who I hear being spotted 
at a coffee shop and given a record contract,” says Banhart. 
“Starting off playing anywhere, having absolutely no money, 
sleeping in a fucking subway or a squat, playing fucking 
anywhere, not having a publicist, not having a label, not 
having a booking agent – I worked for having those things. 
And now even this interview is a byproduct of making the 
music. I felt that was a very healthy trajectory.”

Banhart doesn’t have a Twitter or Facebook, professing 
he’s a decade behind in technology, but you may be able to 
catch him after every show. 

“I don’t just retreat backstage and abscond out in the 
back. I relax a little bit, change my freakin’ tampon, [then] go 
out on the floor. I try to talk to people and say thank you. I’m 
always surprised that anyone other than my mom is at the 
show. It’s not only my mom, but a lot of moms.”

What Will We Be is currently available. Devendra Banhart 
will perform March 24 at the Wiltern. For more information, 
visit myspace.com/devendrabanhart.

MUSICINTERVIEWS

DEVENDRA 
BANHART
talks about school ids, Being 
Homeless and Mothers

BY deNise guerra

Campus Circle > Music > Interviews  

devendra Banhart prefers in-person convos to tweets.
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GILBERTO GIL
the string Concert with 
son Bem gil and Jacques 
Morelenbaum

BY dOv rudNiCK
Bem gil, gilberto gil and Jacques Morelenbaum
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Choc Quib Town 
Oro
(Nacional)
Choc Quib Town: You may not know them, 
but you will with their U.S. debut album, 
Oro. This trio from Colombia’s Pacific 
Coast brings a dynamic yet eclectic piece of 
work to America. 

With some songs being produced by 
Sidestepper and Colombia’s beloved artist 
Carlos Vives, Oro’s most prominent track 
is “De Donde Vengo Yo.” The song has an 
upbeat, rhythmic tempo, and its Spanish 
hip-hop lyrics are been perfectly placed. 
Another fun melody is “El Bombo.” El 
bombo is a percussion instrument generally 
made of wood, and the track absolutely 
makes one want to dance in a Carnival 
setting.

Choc Quib Town are like a mixture of 
Yerba Buena and Orishas, two triumphant 
Latin singing groups who have had a lot of 
success universally. Could this be the start 
of something huge in Choc Quib Town? It 
sure can!
Grade: A

—Marvin G. Vasquez
Oro is currently available.

Krishna Das 
Heart as Wide as the World
(Nutone)
For the uninitiated, Krishna Das is singer of 
Hindu devotional chants in a quasi-Western 
style of delivery called kirtan music, which 
has become popular in the last several years, 
spreading from ashrams to yoga centers 
across the country. It takes the form of a 
call-and-response style in which the singer 
sings a verse, perhaps out of the Vedas, and 
a chorus sings it back and often claps along 
to the rhythm.

At its best, kirtan is an exhilarating 
and moving sound, and nothing has 
popularized it more than the sonorous voice 
of Das. He came on my radar with the 2001 
release of Breath of the Heart, a masterpiece 
produced by Rick Rubin, the man behind 
epic recordings of Slayer, Johnny Cash and 
the Red Hot Chili Peppers, and a spiritual 
seeker himself.

Heart as Wide as the World is a more 
consciously commercial-sounding endeav–
or, hybridizing kirtan, contemporary 
country and mellow rock. As such, Das 
reveals his rock ’n’ roll roots, but it detracts 
from the numinous feeling that his more 
traditional kirtan can evoke. Ironically, the 
title song on the album is the real standout, 
a delicate and downtempo country song, 
mostly sung in English.
Grade: B-

—Damon Huss
Heart as Wide as the World is currently 
available.

Fireball Ministry
Self-titled
(Red)
The latest offering from Fireball Ministry 
follows the same pattern that their earlier 
albums have used: straight ahead rock 
guitars layered with a unique vocal sound. 
The new songs sound alike; each is a shadow 

of itself. Even the production on the album 
seems a bit mundane.

The only way to truly enjoy the CD is 
by cranking the volume. Not such a bad 
thing, but for the rest of the population 
who can’t blast their music all the time, 
this album leaves them with very little to 
get behind.

Unfortunately, the band’s ability to 
perform live doesn’t come through. On 
stage they have a great show and truly let 
their guard down as they rip through songs.

Perhaps we will see a live album next 
from them. Until then, we have this self-
titled release that does little to inspire.
Grade: C+

—David Tobin
Fireball Ministry is currently available.

jj
jj no 3
(Secretly Canadian)
What is it about the Swedes? From the 
Sounds to the Hives and indie darling Lykki 
Li, there’s just something about their music, 
and I can’t be sure what it is. Now there’s 
one more aural Swedish export to add to 
the list: jj.

If you’re a Pitchfork fan, you might 
know the band for their debut album and 
single which both won accolades for best 
new music. And with their third album, jj 
no 3, the band does not disappoint.

It has an ethereal sound that bounces 
from the more mellow, traditional Balearic 
“Golden Virginia” that definitely takes 
notes from fellow Swedes the Cranberries, 
to the more upbeat “Into the Light” (which 
is oddly reminiscent of the music from 
the Hazy Maze Cave level in “Super Mario 
64”). Each track is composed beautifully, 
with layers of instruments and samples 
supporting the lead singer (known only as 
Elin’s) dusky vocals to create a sound that is 
as mysterious as the band itself.
Grade: A

—Melissa Russell
jj no 3 is currently available.

Miles Kurosky
The Desert of Shallow Effects
(Majordomo)
This solo debut was arranged with the 
assistance of more than 30 musicians and 
vocalists, adding touches like oboe, toy 
piano, accordion, pots and pans and finger 
snaps, Kurosky himself credited with the 
iron fist (sorry, Iron Fist) that holds the 
mess together in a single space.

Certainly, there’s a lot of Beulah on 
this record – namely, a good deal of work 
by multi-instrumentalist, vice-producer 
and ex-Beulah bassist Eli Crews, as well as 
drummer Daniel Sullivan, keyboard player 
Patrick Abernethy and guitar/keyboard 
player Pat Noel. And it seems Kurosky’s 
gone back on his lack of desire to perform 
under his own name. So, after multiple 
surgeries, a marriage, a bittersweet move 
in and out of L.A. and four years of song 
construction, here’s a post-Beulah Kurosky.

This is the much-expected pop record 
that makes up for Beulah’s breakup, which 
occurred just prior to bigger-is-better 

indie pop taking off halfway through the 
last decade. But the lyrics are the thing. 
“She Was My Dresden” is simple, and a 
love song of the more subtle variety, a bit 
of a heartbreaker upon closer look. Album 
conclusion “West Memphis Skyline,” like 
much of the record, reads like a story, a 
firsthand narrative that perhaps hits its high 
point at such: “He said it’s true that Jesus 
loves his sinners, but in the end it never 
really matters because He falls in love the 
same way as us, and if you think He feels no 
pain just wait ’til His heart breaks.” Where 
this leads? “I was stoned out in the avenues, 
but I still found my way back to you. Where 
nothing in this world really matters except 
the sound of my own heart’s patter.” Oh, 
swoon, collapse.
Grade: B+

—China Bialos
The Desert of Shallow Effects is currently 
available.

Smile Empty Soul 
More Anxiety
(FoF)
I’ll be the first to admit that Smile Empty 
Soul doesn’t make the kind of music I tend 
to listen to on a daily basis. I suppose my 
first clue should have come from the art on 
the liner notes, but I’ve come to learn that 
you really can’t judge an album by its cover. 
Well, and the mass appeal of the guitar riffs 
on More Anxiety have an undeniable mass 
appeal that gave me some hope upon my 
first casual listen. There’s something about 
Sean Danielsen’s vocals that meld so well 
with their Three Days Grace-like sound.

But I have to take issue with the lyrics, 
which are just self-pityingly emo. They’re 
filled with rage at everything and laced with 
references to recreational pharmaceuticals 
and self-harm.

But if you’re into that, then this is 
definitely the album for you. The “More” 
in the title? More Anxiety also includes a 
DVD with the music video and two-minute 
“Making of” for “Don’t Ever Leave.”

So is the album bad? Not really. The 
band itself is solid, even if it does sound 
a little too much like Seether for my 
enjoyment. It’s just not the type of music 
I’d listen to unless I was stood up at the altar 
or my best friend died. Or, I suppose, if I 
was just really goth.
Grade: C+

—Melissa Russell
More Anxiety is currently available.
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AMOEBA MUSIC
6400 SUnSEt Blvd. 

(323) 245-6400  
Mon-sat 10:30aM-11pM • sun 11aM-9pM

BUy-SEll-trAdE: CdS, lPS, dvdS, BlU-rAy, vhS, vIdEO gAMES, 
tAPES, POStErS, 45S, 78S  , MEMOrABIlIA & MUCh MOrE! 

AMOEBA.COM 
vAlIdAtEd PArKIng At thE ArClIght gArAgE! 

Amoeba validates for two hours of parking with purchase!

UPCOMIng In-StOrES at AMOEBA!
All shows are FrEE and All AgES 

For a full calendar of events, visit: AMOEBA.COM

sunday • March 21 • 7 pm
BASSEKOU KOUyAtE And 

ngOnI BA
Malian maestro Bassekou Kouyate is a virtuoso 

picker and musical visionary whose work blurs the 
lines between West African and American roots 

music. The new album, I Speak Fula, is out now on 
Next Ambience/Sub Pop.

“This is a cracker.” - Mojo
“A contender for African album of the year.” - Uncut

sunday • March 28 • noon
rAlPh’S WOrld

Ralph visits Amoeba for a Sunday morning show! 
His new CD, All Around Ralph’s World, is out now 

on Bar-None Records.
“…a rock-’n’-roll headbanger for the kindergarten 
set…. Mr. Covert’s songs, in contrast, tap into the 

collective unconscious of parents who grew up with 
rock and want to share it with their children.” 

- The New York Times 

Wednesday • March 24 • 7 pm
ChAtMOnChy

Chatmonchy are three girls from Japan who rock. 
Playing raw, energy-infused, melodic rock music, 

Eriko (guitar and vocals), Akiko (bass), and Kumiko 
(drums) have been making a buzz all across Japan 
since their 2005 major label debut. Now, with their 
latest album Hyoujou -- Coupling Collection (out on 
March 24th), they’re ready to infect North American 
fans with their catchy take on girl-rock power. Also 

catch them at The Viper Room on March 27th!

tuesday • March 30 • 7 pm
FIEld MUSIC 

Their new album Field Music (Measure) is out now 
from Memphis Industies.

They play live at the Bootleg Theater on March 27th.
“Field Music is a joyful piece of pop art, and a case 

study in how fragments can make mosaics.” 
- The Onion AV Club
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The relaTionship markeT is no diFFerenT 
than the stock market. We all go through black days with a 
significant other, have ups and downs, we drop or get dropped,  
we fall hard. Here are some insider tips:

Skipping Research: Sometimes things (or people in this case) 
that sound too good to be true – are. You meet an incredible 
person, and in the beginning, you didn’t talk about what he or 
she was all about, their history or much else. They just looked 
good. In the end, the relationship crashes and you realize you 
should’ve done your homework. 

Buying Fast: You’re excited because everyone loves him or her. 
Everyone thinks this person is a safe, sure way to an enriching 
relationship. The problem is, everyone isn’t dating this person. 
Everyone may not know what you’re slowly finding out. Sure, 
this person may look good, but a lot of times good-looking 
people are just … good-looking people. No passing go and 

collecting money. Just a lesson learned in the market.

Investing in Complicated Deals: We all have things we could 
and need to work on. We all have a little drama, sometimes 
trauma and baggage in our lives. We sure don’t need any more. 
If he or she seems like they will only add more complication 
to your life, invest time in someone else. They can save their 
drama for their mama because we all know mama knows best, 
and she always said there would be black days like this. 

Trading Too Often: At least once in everyone’s life it has 
happened, and it’s unfortunate but true. The relationship 
starts to become a little slower paced, so we figure this is a 
good time to move our stock to another source and not be 
patient with what we have. Know what? It never works. 
Instead of being too eager, perhaps we should appreciate what 
we have and hold onto it and see what the next day brings. 

Listening to a Friend: They are your friends, and they know a 
little about the market, but they aren’t you. The most common 
mistake is listening to someone who thinks they know your 
situation better than you and letting their decision be your 
final one. Most times you should listen to yourself as this 
normally ends up being your last move, because afterwards 
you’ve lost all your shares.

Misjudging a Risk: There’s no such thing as a little risk in the 
market or in a relationship. It’s the same as a little white lie. A 
lie is a lie, and a risk is a risk. Taking a little risk will eventually 
leave you in the black and blue.

Selling Out in a Panic: We know that being in a relationship 
is risky. Don’t get it twisted, but don’t get scared and sell out, 

either. Bad things do happen to nice people in a seemingly 
nice relationship. However, don’t freak out and do something 
you’ll regret every time something bad happens. 

Being Paralyzed by Indecision: Don’t just stand there freaking 
out. Do something! If you don’t, someone else will, and you’ll 
be left with nothing. If you’re not sure, stay where you are and 
with whom you’re with until you figure it out. Let him or her 
know that you’re not sure, but don’t just flounder by listening 
to everyone else, panicking, skipping research, selling out, 
buying into something too soon or trying to trade too fast.  

Hopefully, becoming familiar with this list helps minimize 
the risks and maximizes your relationships potential, because 
relationships are not that different from the stock market, and 
we all know what direction that has been going lately.

LIFESTYLE Campus Circle > Culture > Lifestyle

 

Audible Mainframe
March 4 @ The Roxy
How can you tell the difference between hip-hop and funk? 
Is it the vocals or the band? What about rap? Is that just a 
DJ and an MC? It seems as though the lines that we use to 
classify musical genres is blurring even more than in the past.

The vagueness in labeling urban groups continues to get 
tougher because bands like Audible Mainframe are pulling 
together all sides of the music world to create a unique 
sound that not only moves the crowd, but keeps you engaged 
for the whole show. The sound of Audible Mainframe is 
only achieved because they use a full band. Guitars, bass, 
keyboards, DJ, drums and one hell of a frontman produce a 
unified sound that makes it hard to stay in your seat.

In the middle of the set the band did a medley of hip-
hop anthems with their own take on the tracks. This was 
the highlight for the crowd as they got a chance to really see 
the range of these musicians. Usually the DJ is the only one 
flipping up tracks beat by beat, but in this case, it was the 
whole ensemble shifting gears and timing. The clarity of the 
music wasn’t drowned out at all by the DJ and the vocals 
sounded clean.

Stuck in the supporting position for the night, it was 
a shame that we only got 30 minutes of this very talented 
band. If you get the chance, make it a point to catch Audible 
Mainframe before they get too big and you miss out on 
seeing them perform in a small venue. —David Tobin

Koffeehouse Sessions
March 4 @ Harvelle’s 
On the first Thursday of every month, Harvelle’s plays host 
to the featured artists of Koffeehouse Sessions. 

This month’s talented lineup included Josiah Leming, 

Justin Hopkins, Fay Wolf and Frentik. Young and old came 
together to experience folk, pop, rock and blues; there was a 
little bit of everything. No one shined brighter than Fay Wolf. 
Wolf is an amazingly talented singer-songwriter and actor. 
She is known for her indie pop and what she describes as  
“sad piano songs.” —Melissa Evalle

Love Star
March 6 @ Bordello
For their EP party release, Love Star could not have chosen 
a better venue than Bordello Bar. The shindig carried the 
theme of a masquerade ball for the night, and it was a true 
success. Even the band members dressed for the occasion, 
which was a lot of fun to witness.

Love Star is composed of Adriana Fernandez (vocalist), 
Will Alves (guitar), and Joe Torres (bass). The trio named 
their first EP Happiness, and it’s roaring with hits. Happiness 
has songs in both English and Spanish, and all eight tracks 
were performed.

The opening tune was “Ay Nino,” followed by “Johnny,” 
“Guessing Games” and “Black and Gold.” One of the crowd 
pleasers was “The Fear,” however, as the audience seemed to 
relate to it somehow.  —Marvin G. Vasquez

Zion I
March 7 @ House of Blues Sunset Strip 
For the last date of their tour with SOJA, the veteran indie 
collection Zion I exploded on stage at HOB Sunset Strip with 
“Juicy Juice,” the first single from their latest LP, The Take 
Over. The heavy 808 knock got everybody’s necks on nod and 
from that moment, I could not have imaged how crazy this 
show was going to be.

Donning a fresh Caesar, Kumbi’s charisma oozed out 

of him like sweat in a polymeric workout as he brought a 
smoke-filled crowd to a feverish pitch. Calling Zumbi’s 
cohort AmpLive a producer would be doing him an injustice. 
This electronic artist played his MPC1000 (among other 
digital instruments) instead of just pressing play on each 
track. 

He even took to the stage with his MPC strapped to his 
shoulder and performed a classic hip-hop digital solo with 
samples, asking the crowd to chant, “Don’t stop, get it, get it!”

An unexpected treat was the soulful sounds of Corey 
Holiday, who showed his range of the entire musical scale. 
His voice had the audience in shock as he melodically added 
vocal notes throughout the set. For the closing song, the brass 
and percussion sections of SOJA joined in for a four-minute 
freestyle, which was the perfect exclamation point to end a 
long U.S. tour. —Doxx Cunningham

LIVESHOWREVIEWS

RELATIONSHIP... 
HELP
when it comes to love, take 
cues from the stock market.

BY eMMaNueLLe trOY

Campus Circle > Music > Live Show Reviews  
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BY BrieN OverLY

Chatmonchy on Japan Nite Tour
The all-girl rock-power trio known as 
Chatmonchy is already extremely popular 
in their native Japan where they’ve had 
multiple hit singles, sold out the famous 
Budokan arena and had their music 
featured in the Bleach anime series. Now a 
coordinated effort is being made to break 
the band in the states. 

SIN, Sony Music’s Independent 
Network, has just released three 
Chatmonchy albums, Kokuhaku (con–
fession), Miminari (ear ringing) and Seimeiryoku (life force) in the digital-only format, 
and the girls are making concert stops in a few major cities. 

Chatmonchy makes their stateside live debut this week as part of the Japan Nite 
festivities at South by Southwest in Austin before heading out on the Japan Nite Tour 
that stops at the Viper Room on March 27. They will also perform at Amoeba Music 
March 24.

Lilith Line-up Announced
Some of the acts that’ll appear on this year’s Lilith Tour, the festival created by Sarah 
McLachlan and formerly known as Lilith Fair, are: Kelly Clarkson, Ke$ha, Sia, Tegan and 
Sara, Cat Power, Sara Bareilles, Heart, Sugarland and Erykah Badu. Also slated to appear 
are Sheryl Crow, Nneka, Jill Scott, Norah Jones, Frazey Ford, Colbie Caillat, Ann Atomic, 
Kate Nash, Jesca Hoop, the Go-Go’s and dozens of others. The tour will have about 30 
stops, including Los Angeles; dates and ticket prices will be announced soon at lilithfair.
com.

Dinner With Devil Makes Three
The IFC channel is about to premiere an original series called “Dinner With the Band.” 
The program is a cooking show with a twist that’ll feature band members whipping up 
their favorite meals, sitting for interviews and performing, all in the casual atmosphere of 
the Brooklyn loft of chef and show host Sam Mason. 

The program premieres April 27 with Sharon Jones and the Dap Kings in the kitchen 
and continues on subsequent Tuesday evenings with episodes featuring indie bands 
Yacht, Les Savy Fav, Final Fantasy, Kid Sister and Flosstradamus and Santa Cruz-based 
acoustic woodland-rockers the Devil Makes Three. 

The “Dinner With the Band” episode featuring the Devil Makes Three is tentatively 
scheduled to air May 4, but you don’t have to wait that long to find out what they’ve got 
cookin’; catch the trio live at the Troubadour March 20.

Coco Wants it All Back
Los Angeles’ very own blues legend, Coco Montoya, is set to release a new album called 
I Want it All Back. Montoya is known worldwide as a top-notch guitar player having 
apprenticed with legends Albert Collins and John Mayall, but the new music is arranged 
to highlight his singing. 

“People know where I’m at with the guitar but here the vocals are being concentrated 
on,” says Montoya, adding that having guitarist Keb’ Mo’ on board as band member and 
co-producer helped to get the best out of him. “I’ve been able to humble myself and take 
direction and guidance.” 

I Want it All Back drops March 23 on the Ruf Records label and Montoya will be 
playing numerous southern California dates after his European tour ends later this 
month.

Warped Tour DVD Celebrates 15 Years
Filmed during the Warped Tour’s 15th Anniversary Birthday Bash, the HD DVD and CD 
compilation called Van’s Warped Tour 15th Anniversary Celebration drops March 30. The 
party was held at Club Nokia last fall, and the DVD chronicles all the action including 
performances by Bad Religion, Pete Wentz and the Decaydence All Stars, Underoath, 
Pennywise, Ozomatli, NOFX, Ice-T and the Aggrolites. 

Archival footage and behind-the-scenes interview clips from the past decade and a 
half are also included. Fans that purchase Warped Tour tickets during the pre-sale on 
March 30 have the option of adding the DVD/CD to their shopping cart for an additional 
$15. 15th Anniversary Celebration will also be available for sale at all Warped Tour stops 
this summer.

Freelance Whales Drop Weathervane
You might say that the Freelance Whales are making a big “splash” on the indie scene; their 
just-released album Weathervane is blowing up all over the country. There’s a chance to 
see the big mammals before they swim to deeper seas though; they’ll be beaching for the 
evening at the Echo March 24.

MUSICREPORT

Brooke White
March 17 @ Hotel Café
Given what a complete and utter train wreck the current season of “American Idol” 
is shaping up to be, I’m going to use this opportunity to hearken back to simpler and 
better times in “Idol” history. A time when the majority of the top 12 were vocally and 
instrumentally skilled, with at best only one or two “WTF” stragglers. A time when there 
was no Kara DioGuardi to sob crocodile tears about mediocre performances or to pen 
ridiculous songs for the season winner. And most importantly, a time when nobody 
covered Creed songs.

But enough about that. Even if she had never graced the “Idol” stage and showed 
herself to be light years ahead of this season’s d-bags, season seven alum Brooke White 
is a masterfully skilled musician in her own right. Behind a piano, a guitar or just flying 
solo with her voice, White has an unparalleled ability to emote and show a relatable 
vulnerability in her music. And if there’s one thing I love almost as much as a rock ’n’ roll 
girl who can tear up a stage, it’s a girl who can work an acoustic guitar while crooning out 
those secret emo inclinations I don’t display in the presence of other adults.

Now just for the record, since, inexplicably, I still can’t seem to turn away from the 
current “Idol” season, no matter how much secondhand embarrassment I feel while 
watching: 1) I am admittedly on Team Siobhan. But there’s like, no other viable options. 
2) Make a Creed or Fall Out Boy song sound worse than they already do, your ass deserves 
to go home. So far you’re one for two on that, voting Americans. 3) There’s a reason 
bars and clubs have a “No ‘Hallelujah’ covers” policy. “Idol” should also adopt it. 4) Kara, 
please stop it. Just … stop.

Bad Religion 
March 17, 18 @ House of Blues Anaheim
The band who first introduced me to punk rock so many years ago will always hold a 
special place in my heart, but unlike so many other cornerstones of my youthful taste, 
Bad Religion is actually still as good now as they were a decade ago. If ever there was a 
band who has stood the test of time to have their early music still be relevant while their 
modern music is still just as edgy, it’s these L.A. natives.

Infectiously catchy while still being brutally raw, these guys have decades of experience 
under their belts in making songs that get stuck in your head and aren’t afraid to name 
names in calling a few choice public figures out. Granted, the band might be the grizzled 
old warhorse of a genre that has radically changed in recent years, but that doesn’t mean 
they’ve lost any of their bite.

Saosin/Maylene and the Sons of Disaster
March 21 @ Glass House
Before the writing of this article, I was under the impression I had just about everything 
I needed in life in order to have a fulfilling existence, but apparently that was not actually 
the case. According to the Internet, the one thing that was missing was listening to Lil’ 
Wayne vocals remixed with Saosin guitar shredding. Clearly, there’s no reason to continue 
living once you’ve experienced such a thing.

Despite the real life face-palm I did at that, I really do love the Saosin boys. The 
homegrown Orange County rockers can destroy a stage like nobody’s business, with 
all five members having mastered the art of making big-effin’-rock on their respective 
instruments. A definitive example of a band being so much greater than just the sum of 
its parts, the fivesome manage to cohesively bring their monstrous instruments together 
for some truly epic melodic rock.

While Saosin have seen their share of love in past Frequency columns, Maylene and 
the Sons of Disaster are relative newcomers to these pages. Re-injecting the badassery 
in southern rock, the Alabama fivesome can evoke the darker undertones of modern 
metal while maintaining the party rock vibe of decades past. Equally as big-sounding and 
anthemic as their tour mates, the gritty thrashers’ music begs to be yelled and drank along 
to with nothing but reckless abandon. As if there’s any other way to do it though, really.

season seven “idol” alum Brooke white is a masterfully skilled musician in her own right.

BY KeviN wierzBiCKi

Chatmonchy play the viper room March 27.
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ClubNokia.com Corner of Olympic and Fig at L.A. LIVE

SELECT MACY’S / ALL RITMO LATINO STORES
CHARGE: 1-800-745-3000 OR ONLINE AT TICKETMASTER.COM

Advance tickets for most shows are available to American Express cardmembers via www.ticketmaster.com
Nokia is a registered trademark of NOKIA Corporation

Rob Zombie
Fear Factory
As I Lay Dying
Zakk Wylde

The Devil
Wears Prada

Brian Posehn & All StarsBrian Posehn & All Stars
Hosted by

Chris Jericho & Andrew W.K.

Live Performances by:

april 8

MIKE
EPPS

friday april 16 (2 shows - 7:30pm & 10:30pm)
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nesTled in The resTauranT row wiThin 
the Sherman Oaks Galleria lies an unassuming eatery 
called Townhouse Kitchen and Bar. Opened in late winter, 
Townhouse has hit the ground running in an attempt to please 
whatever type of customer should stroll in, offering a varied 
menu with an even more detailed beer and wine list. 

Hailing from the Midwest by Chicago, the designers 
made sure to keep the feel urban – hardwood floors, windows 
for walls and cozy booths and high top tables. The place is 
over 7,000 square feet, but somehow manages to not be 
overwhelming or off-putting when you walk in.

From small plates and sliders to Townhouse specialties 
and Happy Endings, Townhouse is definitely not lacking in the 
options department. One of the only drawbacks about being 
so varied is sometimes the restaurant might lose its identity, 

but in this case, Townhouse has a good shot of avoiding that 
misstep. On the right track are their small plates, especially 
the Lettuce Wraps, which feature fresh, chopped ahi tuna, 
pickled ginger, coleslaw with Asian flavors and Sriracha sauce 
for a little heat. Pair them with a glass of Flirtatious Blonde 
(white wine) or a microbrew like Rogue Dead Guy Ale from 
Oregon. I haven’t seen deviled eggs served in a restaurant in 
… maybe ever, but these are pretty flavorful. They seem more 
like a Happy Hour type of offering, and guess what? They are.

Speaking of Happy Hour, it’s a great deal and the best 
introduction to Townhouse. Specialty drinks like the aptly 
named Decadent Chocolate Martini (Absolut Vanilla, Godiva 
Liqueurs, hello!), the crisp Cucumber Martini and my 
personal favorite, the Dirty CEO Martini, are just $5. You can 
also order great beers from 30 different types for $5, as well 
as the sliders that are anything but ordinary. For instance, the 
lobster cake sliders have an Asian inspiration with Thai chili 
lime sauce, but the angry shrimp are more Latin-infused with 
habanero sauce and pepper jack. I tried the pork belly sliders 
and was disappointed; only because it was mostly pulled pork 
with a chunk of “belly” in the middle; it kind of defeated the 
purpose of crisp pork belly.

The “Two-Handed Sandwiches” live up to their name, 
with portions guaranteed to make sure you don’t leave 
hungry. The Grilled Portobello came packed with appealing 
accoutrements like spinach, Brie and a tomato Kalamata olive 
mixture. The star sandwiches are the Prime Dip, consisting of 
thinly sliced prime goodness, Swiss cheese and grilled onions 
on a baguette, and the Angus Burger served on slightly sweet 
brioche bread. 

It’s the Townhouse specialties that need a little work. 
Sesame-crusted Hay Tuna with corn and pepper relish would 
be even better if the vegetables were roasted. The Swiss chard 

that accompanies this dish is sautéed with ginger and was so 
full of flavor, it almost seemed like the plate should have been 
renamed Ginger Swiss Chard with Tuna – it was really the 
highlight of the components on the plate.

Not to be taken lightly was the Mac & Cheese with two 
white cheeses, Gruyere and white Cheddar to be exact. On its 
own it was good, but spend the extra cash and add lobster and 
you’ve got yourself a quite decadent entrée. I like the fact that 
you can order sides like steamed broccoli, black beans and rice 
and that delicious Swiss chard should you choose to add a bit 
to your generous plate.

As for the Happy Endings, well you will have to experience 
for yourself the chocolate cake bites with pureed raspberries, 
or the blondie-tini sundae, white chocolate brownies paired 
with ice creams and chocolate sauce. Need I say more?

Starting today through March 21, celebrate St. Patrick’s 
Day with their Celtic-inspired dishes paired with signature 
brews from 11 a.m. to 2 a.m. daily.

For more information, call (818) 453-9900 or visit restaurants-
america.com.

ONTHEMENU

TOWNHOUSE 
KITCHEN AND 
BAR
15301 ventura Blvd., sherman 
Oaks

BY eriCa Carter
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L.A.MOVES

FATIMA 
ROBINSON
Movement from the soul

BY arieL Paredes

Fatima robinson dances with the stars.

Campus Circle > Culture > L.A. Moves

behind some oF The besT dancers are 
brilliant choreographers who sometimes get overlooked. 
While dancers are the instruments, choreographers create 
the beautiful movements. I had a chance to speak with one 
of the hottest choreographers out there right now, Fatima 
Robinson, who has worked on projects like the Black Eyed 
Peas’ 2010 Grammy performance, Sade’s video for “Soldier 
of Love,” films like Dreamgirls and the Oscars. 

I’m fascinated with the idea of hearing a song or a beat 
and then creating movement. I have to ask how that process 
even begins.

She answers, “Sometimes I do it lyrically, where the 
words inspire me, but really it’s the rhythm that moves you.”

Robinson recently worked in Korea with the pop group 
sensation the Wonder Girls, which proved to be more 
difficult than she imagined.

“Doing a song in another language can be tricky. I have 
to first translate it to see the lyrics, and then organically go 
from there,” states Robinson.

The amazing thing about Robinson is that she had no 

formal dance training while growing up. Born in Little Rock, 
Ark., her mother moved her and her sister to Los Angeles 
at the age of 4. She heard about an audition for a music 
video when she was 16, jumped on stage and won. The rest 
is history.

Robinson reminisces, “It was always hard for me to catch 
on to other people’s choreography, so I decided to do what 
was natural for my body. Going to the clubs was the best 
place to create. Some people enjoy the structure of classes. It 
just wasn’t for me.” 

She still continues to get inspired from the clubs and 
traveling the world.

“I’m really into dance music, electro music and African 
house music that’s big in London,” she says excitedly. “I’m 
really interested with what’s going on in Europe right now. 
How the DJs can move the crowd the way that they do is 
fascinating.”

I also ask Robinson what she thinks of dance shows 
on TV like “So You Think You Can Dance,” “America’s Best 
Dance Crew” and “Dancing with the Stars” (which she 
appeared on last season).

“All the dance shows are great,” she assures me. “Anything 
that keeps dance alive is exciting. They remind me of dance 
competitions in the clubs where the audience picks the 
winner rather than judges.”

Surprisingly, when she performed in front of an audience 
on “Dancing with the Stars,” she gained even more respect 
for her dancers after the experience.

“I hadn’t performed in a while,” she explains, “and as a 
choreographer, you slowly stop dancing, because it becomes 
hard on the body. But I definitely enjoy being in front of the 
camera every now and then.”

After working with so many people like Michael Jackson, 

Aaliyah and Will Smith, I ask Robinson where she wants to go 
next in her career. She reflects a moment and begins, “I wish 
more scripted shows had dance. I would love to choreograph 
a dance film, and not Fame!”

She continues, while chuckling, “They keep redoing 
Fame. There are other films out there. I just don’t get it. 
Let’s bring some other stories of dance to the big screen and 
even my story with a nontraditional approach and being 
successful in it.”

She also has advice for other dancers and people who 
want to get started: “Learn your craft, and hone what it is that 
you’re great at. Take a lot of dance classes at different dance 
studios. If you aren’t living in L.A. or N.Y. then move! Take 
classes and become the best dancer you can be.”

You can also take a dance class at her studio, Foresight 
Studios (3501 W. Sunset Blvd., Los Angeles).

For more information, visit fatimarobinson.com.

Celebrate st. Patrick’s day at townhouse Kitchen and Bar.
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“Dreamgirls”
Now-April 4 @ Ahmanson Theatre
This is one of my favorite musicals of all time. It might be even my No. 1-ranked musical. 
Between the glamorous costumes, catchy songs and show-stopping classic, “And I Am 
Telling You I’m Not Going” sung by Effie, the audience is overwhelmed with emotion, 
from extreme highs to desperate lows.

We’ve seen this production in many forms – on Broadway with Jennifer Holliday 
as the original Effie and on screen with Beyoncé as Deena and Jennifer Hudson playing 
Effie. Each of these versions was fantastic for their own, unique reasons. 

This one again raises the bar, adding screens, special effects and updated choreography 
by Shane Sparks of “So You Think You Can Dance.” Reality TV takes center stage once 
more, as Syesha Mercado, a second runner-up on the seventh season of “American Idol,” 
plays Deena. She’s sweet and can sing, though not as overwhelmingly powerful as Moya 
Angela’s Effie, which just may be the point considering the storyline.

“Dreamgirls” by itself is a captivating story about race, music, integrity, corruption, 
show business, deception, big dreams and dashed hopes. But the real reason to go is for 
the song and dance.

The list of heart-wrenching classics run right through to the end: “Cadillac Car,” 
“Steppin’ to the Bad Side,” “Heavy,” “I Am Changing,” “One Night Only” and “Listen.” 
Each has a momentum and a message that sweeps the crowd up into the life and times of 
the Dreams, a group loosely based on the Supremes.

Chester Gregory as James “Thunder” Early is fantastic as the James Brown-like soul 
brother, spinning, doing the splits and flopping on his knees as he screeches and adds 
sensuality to any song he delivers (against the wishes of his new management). Adrienne 
Warren also shines as Lorrell Robinson, the love interest of the married “Thunder” and 
the third Dream, who sticks it out until the end amid the drama.

Another awesome surprise is Chaz Lamar Shepherd as Curtis Taylor, Jr. Although 
a slightly crooked manager, his mellifluous voice almost makes you forgive him. And 
of course, “And I Am Telling You I’m Not Going,” the highlight of every “Dreamgirls” 
production, had the audience perpetually seeing stars.

—Jessica Koslow
Ahmanson Theatre is located at 135 N. Grand Ave., Los Angeles. For more information, visit 
centertheatregroup.org.

“Cats”
Now-March 21 @ Pantages Theatre
“Cats” was the first show my parents took me to over 20 years ago in Mexico City. I 
remember the show being flawless, perfection from the moment you entered the space. 
Great detail went into designing a junkyard where cats hung out, from an old bra hanging 
off of a broken telephone wire on the wall to an old tire leaning against the corner of 
the stage. Then the theater grew dark, fluorescent cat eyes glowed all around us as the 
meowing grew louder and louder. My little brother and I were entranced! This was the 
show that started my love affair with live theater. I was thrilled to hear it was coming back 
for a limited two-week run at the Pantages, and I set a date to revisit old memories.

This musical about cats is based on T.S. Eliot’s Old Possum’s Book of Practical Cats, a 
book of poems Andrew Lloyd Webber discovered at an airport bookshop. “Cats” became 
one of the longest-running musicals on Broadway, ending its 18-year run on Sept. 10, 
2000 with 7,485 performances and a number of Tony Awards under its belt.

Although this touring company’s production of “Cats” did not surpass my memorable 
first experience in Mexico City, I still found the show to be well performed. The music 
continues to be beautiful and the singing magical, particularly Anastasia Lange’s delicate 
portrayal of Grizabella. The ensemble pieces were right on cue and flowed nicely.

Still, the show itself seemed outdated. No effort was made to spruce up or reinvent an 
old wheel. The costumes, the staging, the lighting and the choreography were very 1980. 
The story itself was not easy to follow. Yes, this is a classical piece of live theatre, but they 
are trying to sell it to a 21st century audience and I wish they would have tried harder.

—Ximena Herschberg
Pantages Theatre is located at 6233 Hollywood Blvd., Los Angeles. For more information, 
visit broadwayla.org.

Moya angela as effie in “dreamgirls”
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FUNFORLESS

MAKE YOUR CAR A 
CHARM, NOT A CHAIN
BY eBONY MarCH
noT long ago, i had a raging crush on one oF The door guys 
at Little Joy Cocktail Lounge. Man, was he hot: Dude was six-foot-four with dreamy 
bedroom eyes and amazing personal style. He even had the perfect zodiac sign for me 
(Cancer, in case you were wondering). I was in love. 
One day, while on my way to get myself something to eat, I couldn’t get my crush off 
my mind. I was so taken with thoughts of him that I failed to pay attention to the huge 
column behind my vehicle and wound up backing straight into the thing. Oops! 

What resulted was a huge dent in my rear bumper and a pretty sweet crack on the 
side of my ride. To add insult to injury, I was between jobs and had let my insurance lapse, 
thinking I would be safe because I’m normally such a great driver.

I had taken my car around to a few shops for estimates, but I was shocked at how 
much each wanted to charge me to remove my automotive faux pas. One mechanic 
quoted me as much as $544 and one as little as $348. I’m not exactly rolling in dough, so 
the prospect of spending money I didn’t have on something stupid like fixing up a Mazda 
(my third-choice car) was out of the question. 

That’s when it hit me: If I can take to the Internet to find things I like such as 
discounted designer clothing and music downloads, then maybe I could find somebody 
to fix my wheels on the cheap. After all, that dent was seriously cramping my style on the 
social scene. I immediately let my fingers do the walking all the way to the holy grail of 
Internet connectivity: Craigslist.

After posting my request for some help, it soon arrived in the form of Rudy Escandon. 
Needless to say, homeboy hooked it up!

Rudy not only knocked the dent out of my car, but he fixed the cracked seam on the 
side. Unlike a lot of guys who practically run you off the road, begging to extract the 
dent on your car, Rudy was amazingly professional. He does all kinds of auto bodywork: 
brakes, dents, painting, etc. for a fraction of the cost of the big chains. 

He fixed up my car for (drum roll...) $60! That’s right. $60. I had heard horror stories 
of friends getting dents taken out of their Toyotas or Hondas by random mechanics, who 
left puncture holes in their bumpers during the process – but not Rudy. His work was fast 
AND clean. There are no holes or blemishes on my vehicle, save for the scratches from 
impact when I hit the column in the first place. 

Sure, I took a real chance trusting my car to a stranger, but in this case, it paid off. 
If you’re looking for somebody trustworthy, try Rudy (You can e-mail him at imp67ss@
yahoo.com or call 714-204-9408.). For many jobs, he’ll come to you.

When Toyota announced the recall of its 2010 fleet of vehicles, tongues wagged. 
The car giant had been at the forefront of safety and reputable vehicles for decades. The 
negative fallout from the publicity has done one thing, though. It’s made it much easier 
for the public to now get into some of Toyota’s more pricey and popular models, such as 
the Prius. 

Still, if the recall has rubbed you the wrong way, or if the Prius is still out of your price 
point, you may want to try the Smart Car instead. Now, I’m aware that these things look 
like a toy car missing its back half. But with nearly 40 miles to the gallon, the Smart Car 
is a great investment and fun road companion for young people AND environmentalists. 

However, 2010 will be the golden age when this company rolls out its first fully 
electric model. Pick one up this summer at Smart Car dealership (4270 Lankershim Blvd., 
North Hollywood; smartcarofamerica.com).

Finally, if you’re vain about your whips, you can now connect with the rest of the 
world with the Web site, Ratemyride.com. Here, owners can post pics of their little metal 
darlings and get positive and negative feedback from others. You’ll find everything from 
the terrific to the TRAGIC.

Ra
ch

el
 K

on
ra

d/
M

CT

a smart Car is a great investment and fun road companion.
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To experience The aTmosphere oF spring 
training is to, in some small way, take a step back in time when 
the game of baseball was a pastoral activity. A time before mass 
communication, corporate underwriting, mega-stadiums and 
multi-million dollar contracts – a time when baseball was, 
well, a pastime played for fun before all else. 

Of course, this view is an illusion in many ways – but what 
a lovely illusion, what a deliriously delicious dream. Under 
the warm sun of a cloudless afternoon, the “pap” sounds of 
balls being shagged, the “crack” as they are swatted during 
batting practice. In such a beautiful environment it is easy 
to forget the ills of this world, and this is why, I suspect, so 
many baseball fans from around the country migrate every 
March to the cacti-spotted deserts of Arizona and the beaches 
of Florida; a chance to partake in the excitement, to share in a 
grand vision of glory. 

For already in this first month of spring, the dreams of 
October triumph begin to take shape. Even for the lowliest, 
minor leaguer fighting for a chance to stand out, the idea of 

a World Series appearance exists like a precious fantasy, one 
that brings a smile to the face of the rookie and intensity to 
the eyes of the veterans.

For the fans, it is a thrill to simply see ballplayers in 
uniform, especially if it is the uniform they root for. How it is 
that the ballplayer acquires such an allure is hard to say. 

Surely, the physicality of the professional athlete is an 
impressive sight. Ballplayers are invariably strong men, yet it 
is more than mere stature, for the athlete possesses a certain 
swagger, some more than others. Anyone who has watched 
Manny Ramirez take batting practice cannot deny the 
magnetism that star athleticism holds. 

So it is an aesthetic thing, that’s what it is, baseball removed 
of its fierce competitiveness. Which team wins or loses is a 
small matter, almost negligible. On the other hand, how 
certain individuals perform matters, the passion and hunger 
show, and you can watch how camaraderie among players 
begins to take shape. These things are endlessly fascinating.

In these tough economic times a road trip to spring 
training may seem like a luxury, but there are a few good 
reasons to head to Arizona before it ends on April 3. Tickets to 
games at Camelback Ranch go for as low as $10 (sometimes 
even less), and Wild Horse Pass Resort (5594 West Wild Horse 
Pass Blvd., Chandler; wildhorsepassresort.com), located 
on the outer edges of the 372,000-acre Gila River Indian 
Reservation, is offering a “Homerun” package through April 
5. This spectacular hotel faces the broad expanse of flatlands, 
which is the homeland of two harmonious tribes, the Pima 
and the Maricopa (pop. 22,000+). The hotel’s design is 
influenced in innumerable ways by the still-thriving culture 
of the original inhabitants and it’s the first Geo-Green resort 
in the world.

When you’re not at the ballpark, there are a number of 

activities to wile away the hours. First stop, the Aji spa (which 
means sanctuary in Pima). Here, you can sit in the whirlpools 
(both indoor and out), take a yoga or meditation class or treat 
yourself to a Matchut (Aji) massage. Then, for the rest of the 
day, you can lounge around the pools, sauna and steam room 
and order lunch from the Aji Café.

A two and a half mile interpretive trail winds through 
ancient Tribal land alongside their re-created Gila River. 
You’re bound to see herring gulls, mallards, doves, quail and 
ducks.

For the more adventurous, meander over to the 1,000-
acre Koli Equestrian Center. A slow, easygoing ride around 
the property (hopefully by a guide named Roger) allows you 
to take in the beauty of the surrounding South and Estrella 
Mountains while you spot sand owls, coyotes (sometimes) 
and Gila monsters (rarely). A brief stop in a replica of an old 
Western town (Rawhide) is way better than Disneyland!

Golf lovers can tee off at Whirlwind Gold Club and when 
your tummy starts rumbling, head over to Ko’Sin Restaurant 
(which means kitchen in Pima), open for breakfast, lunch and 
dinner. Whether you choose the Spiney Lobster Tail Corn dog 
or splurge on the filet mignon, you’ll hit a home run.

For more information, visit dodgers.mlb.com.

THEDIAMONDDISPATCH

DODGERS 
SPRING 
TRAINING ’10
BY dOv rudNiCK

Campus Circle > Sports > The Diamond Dispatch

THESPORTSWANDERER

NO ANGELS IN 
THIS BRACKET 
2010 March Madness

BY PariMaL M. rOHit
John wall of the Kentucky wildcats, the No. 1 seed in the east.

Campus Circle > Sports > The Sports Wanderer

There is bad, and Then There is bad. This 
year’s men’s college basketball season has been so weak that 
not one single team from the L.A. area qualified for the Big 
Dance.

That’s right, no UCLA. No USC. Nada for the likes of 
Cal States Fullerton, Northridge or Long Beach. Mission not 
accomplished for Pepperdine or Loyola Marymount.

No one deserves to be declared winner when the Big 
Dance comes to a halt. In fact, rooting for someone to win it 
all on April 5 is like hoping a bunch of amateur short films 
playing on YouTube will duke it out for an Academy Award 
for Best Picture. Sure, those basement-level productions 
might entertain someone, but that does not mean they are 
deserving of some major bling bling.

Put in simpler terms – this year’s tournament is basically 
pitting David against David. For only the fifth time in 50 
years, the suburban sprawl that is the City of Angels failed 
to send a representative to the NCAA Tourney – the previous 
four times being 1966, 1984, 2003 and 2004. And that is not 
good for college basketball.

So why is a loss for amateur hoops in Los Angeles a 
black eye for D-I collegiate basketball? Basically, the lack of a 
dominant team from Southern California is reflective of how 
bad the rest of the field is. 

Poor Division I play is not limited to Los Angeles. Many 
other previously dominant teams seemed to have taken a few 
steps back in 2010.

Arizona, Indiana, Connecticut, North Carolina and 
Michigan join UCLA as elite programs seeing their respective 
seasons end rather prematurely. Among that batch, Arizona 
has to come to terms with its 25-year tournament appearance 
streak coming to an abrupt end. Even crazier, these six teams 
combined for nearly 25 national titles in that same 50-year 
period used to measure down years for amateur hoops in Los 
Angeles.

Of course, some of the usual powerhouses are still 
around, like Duke, Kansas, Kentucky, Syracuse, Pittsburgh 
and Michigan State. Yet, with the lack of so many major 
powerhouses, this year’s field is as wide open as ever.

Overall, it just has not been a competitive season. Kansas 
may have never ranked below No. 3 in the ESPN/USA Today 
Poll, but when six major programs are all but nonexistent this 
season, well a 32-2 record just does not seem as significant.

Accordingly, fallen powers and open competition 
means not even Kansas is safe from falling short this season, 
despite convincing victories in its last two games against No. 
7 Kansas State and No. 23 Texas Tech. Anyone who thinks 
Kansas or Kentucky are near invisible need only be reminded 
that Tennessee, a Midwest-bracket No. 6 seed, defeated 
both teams in the regular season. That stat alone should be 
indicative of just how wide open the Big Dance is this year.

For the first time in a long time, the national field is as 
open as the road to the Pac-10 title. Some may claim parity. 

I say hogwash.
The fact the mid-majors are salivating at this year’s 

tourney is bad news. What good is a postseason without a 
Big Bad Monster? How fun can the Big Dance be if teams 
are not shaking in their boots even when they see Kansas or 
Kentucky in their bracket?

Just like in any other sporting postseason, college 
basketball needs its regular powerhouses to keep things 
interesting. Yet, with three of the last six national champions 
sitting at home and the lack of traditional tourney teams 
across the board, the 2010 Big Dance will be about as exciting 
as Sunday nightlife in the Final Four host city of Indianapolis.

At the end of the day, one thing that separates the Big 
Dance from other postseasons its ability to allow a steady 
dose of David versus Goliaths. Fans love it when a Cinderella-
like David defeats Goliath. Who does not love it when 
two Goliaths go at it like heavyweights and leave everyone 
unconscious in their wake?

Ultimately, the 2010 Big Dance features David versus 
David across the board. Where is the fun in that?
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Manny ramirez signs autographs at Camelback ranch.
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L.A.HOOPLA

LAKERS BOUNCE BACK 
FROM ROAD SLIDE 
BY MarviN g. vasquez
aFTer experiencing a Three-game losing sTreak on The road, 
the Lakers came back home. They needed this to happen because they earned a much-
needed win against the visiting Toronto Raptors at Staples Center on March 11. Los 
Angeles played a neck-to-neck affair, and it wasn’t until Kobe Bryant’s jump shot with 
less than two seconds remaining that lifted the Lake Show past the Canadian squad by a 
score of 109-107. For the contest, Bryant posted a game-high 32 points to go along with 
six rebounds and six assists. Bryant was 11-of-20 from the field and 10-of-11 from the 
charity stripe. And for the record, he closed the game for the Lakers yet another time.

“That’s my responsibility here, to close things out,” Bryant said to reporters after the 
triumph.

Center Andrew Bynum had a solid playing performance with 22 points and six 
rebounds, while forward Pau Gasol contributed 17 points and nine boards. The only 
other Laker in double figures was Lamar Odom (10 points), who also collected eight 
rebounds and dished five dimes.

“There were points in the game where I was very happy,” coach Phil Jackson said. 
“The aggressiveness, the defense.”

The victory over the Raptors was crucial to boost the confidence of Los Angeles 
because their next game was a road face-off against the Phoenix Suns. Los Angeles 
captured a convincing 102-96 win in which all Laker starters pitched in double figures, 
led by Bryant’s 21 points, 10 rebounds and seven assists. 

For now, the Lakers possess the second-best record in the league (behind the Cavaliers) 
and the top one in the Western Conference Standings. Up next are home games versus the 
Minnesota Timberwolves Friday and the Washington Wizards Sunday.

All stats as of March 15.

CENTERICE

iT was supposed To be a smooTh FlighT inTo The sTanley cup 
Finals, if only the Anaheim Ducks were prepared to deal with the rough turbulence 
that became the 2009-2010 regular season. Now, the Ducks have to make an emergency 
landing, strengthen their wings in hopes of taking off again, do double duty to make up 
ground and somehow arrive at their destination on time.

Unfortunately, if the Ducks do not fix their wings anytime soon, there will be no 
takeoff and the team will have to wait until next hunting season for the rough airs to shift 
to the friendly skies they discovered in 2007. 

While Anaheim was in a similar position last season and managed to takeoff before 
being grounded for good in the playoffs, odds are firmly against the Ducks pulling off 
another late-season miracle this season, what with 13 games remaining and four teams 
standing between them and eighth-place Detroit Red Wings for the final playoff spot.

With eight points to cover and four teams to pass, Anaheim’s remaining schedule 
does not make it any easier for the Ducks to attempt to takeoff again, especially with only 
three of the final 13 games against teams with losing records. Allowing more goals against 
than all but eight teams in the entire league and a tough end-of-the-season schedule, the 
window of opportunity is closing rather fast on the Ducks’ season.

Sure, the Ducks had their fair share of injuries this season, but with a questionable 
defense and an inconsistent offense, Anaheim has to do a lot of work in the hangar in 
order to resume their regularly scheduled flight toward the Stanley Cup Finals.
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ducks defenseman scott Niedermayer

THEARTOFLOVE

Q & A
BY LuCia
Is waiting two years to have sex too long, or am I dating a 
serial dater? Let me know, as all our friends assume we have 
been intimate for a long time now. We just smile and laugh 
but admit to nothing. —Calvin

Well, if you both want to wait till marriage to be intimate, then two years isn’t too 
long, but somehow, I don’t sense that’s what’s going on. If you’ve been dating a woman 
for two years and she still hasn’t had sex with you, it’s not because she’s a serial dater, it’s 
because she doesn’t want to have sex with you. If she hasn’t had sex with you until now, 
she probably never will. You can either accept the situation the way it is or move on.

I’m 24, and I’ve been dating a woman who is twice my age for about 12 months. My 
parents don’t know about her though they are aware I am seeing someone. They 
continue to ask if they could at least see a picture of her, but I refuse. Would you 
recommend I show my parents a photo that could possibly alter our close relationship, 
or should I continue to be vague and secretive? —Mike

I have to laugh at the last sentence in your e-mail. You say you have a close relationship 
and yet you are being vague and secretive. Isn’t that a contradiction?
I would suggest you speak to them first before showing a photo. Do not begin by saying 
you’re dating a woman twice your age, as you did in your e-mail. Tell them the truth: that 
you were afraid to tell them who you were dating because you thought it would alter your 
relationship and you didn’t want that to happen.

At this point they may start to think you’re gay, so tell them it’s a woman who is quite 
a few years older. If they ask how many, say it’s not polite to reveal a woman’s age, but 
you’d be happy to show them a photo. Go from there and let me know what happens.

Write to Lucia at theartoflove.net. Read an excerpt from Lucia’s Lessons of Love at 
lessonsoflove.net. Listen to Lucia live every Sunday at 3pm PST on latalkradio.com. 
Remember: Love inspires, empowers, uplifts and enlightens.

Lucia

DUCKS 
QUACK INTO 
OBLIVION
BY PariMaL M. rOHit
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GAMES&GADGETS Campus Circle > Culture > Gaming

OH, THE 
HUMANITY?
“aliens vs. Predator” vs. ...?

BY sCOtt BeLL

iF you go inTo The mulTiplayer lobby oF 
the latest incarnation of “Aliens vs. Predator,” there is a 
good chance that you will have trouble finding any signs of 
humanity. That is not to say that there is any lack of players 
waiting to repeatedly frag you without any signs of pity. 
Rather, it means that you may have trouble finding a human 
character within the chaotic bloodbath.

Now, I get it. It’s “Aliens vs. Predator,” not “Aliens 
vs. Predator vs. Humans.” The humans in the films are 
basically there as meat to be harvested for their spines or 
impregnated with chest babies. They run, they scream, they 
die and eventually the few survivors somehow manage to 
find some deus ex machina to overcome the obviously far 
cooler extraterrestrials. It is important that no matter how 
overwhelming the numbers of humans are, they never seem 
better than the creatures that are killing them.

This defense falls apart a bit in a game where you can 
play as all three races. When playing the aliens, you can crawl 
silently across walls, slash enemies to death with razor claws 
and execute silent kills that include forcing a face-hugger 

alien over your prey’s mouth. As the predators, you can turn 
invisible, attack up close with blades or at a distance with 
lasers and literally rip heads off of their bodies.

Humans get guns. There are cool guns, yes, but most of 
the time, the humans have to stay awkwardly close to their 
foes to overcome the aliens’ natural camouflage and the 
predators’ cloaking abilities. At that range, even the Marines’ 
standard issue proximity detector can’t save the soldier from 
being quickly returned to the respawn screen.

So, you may ask, why would game designers even include 
humans in the mix? If everyone wants to play as the two 
title species, why not spare some virtual lives by leaving the 
humans back on Earth? Sure, you need the inevitable evil 
corporation to start the mess and aliens need fresh incubation 
sources, but they could be killed off before the game starts. 
Why can’t game designers take pity on these poor, virtual 
Marines and let them sit one slaughter out?

That aside, “Aliens vs. Predator” knows what its players 
want and delivers exactly that. Their fans want the first-
person combat to be intense and filled with horrifying 
mutilations that earn the game’s Mature rating. They want 
some semblance of a storyline, but only just enough to mask 
the ultimately repetitive single-player experience. They want 
quick multiplayer action with stages just large enough that 
they might make it out of the spawn area before somebody 
dies.

As with previous titles, you can play through the 
storyline as an alien drone, a predator warrior or as a Marine. 
The three storylines weave together, meaning that you can’t 
discover the full story until you have played through each 
storyline. Throw in a survival mode and a multiplayer mode 
with various local and worldwide matchmaking options and 
you have the standard “Aliens vs. Predator” package. 

All of this also 
means that this game 
has very little innovation 
or improvement over 
“Aliens vs. Predator” 
titles of the past or other 
first-person shooters. 
The linear gameplay 
across con–fined stages 
should be extremely 
familiar to anyone who 
has played an FPS within 
the last decade. The guns 
are mostly familiar from 
any futuristic military 
fare, and the butts of 
each and every weapon that humans carry have a greater 
stopping power than the bullets – just like in every other 
shooter. Even the prettiest of stages seem somehow familiar 
and ultimately forgettable.

Of course, all of this is ultimately irrelevant for this title. 
The game is there to be fun, brutal and intense. If you are 
stopping to smell the digital flowers, you aren’t playing the 
game right. Like the recent films, the point is to enjoy the 
mindless carnage, and “Aliens vs. Predator” does mindless 
carnage well.

Assuming that you do care about things like story, 
character balancing and other similar factors, this may not 
be the strongest title for you. If you just want to jump into a 
game and kill stuff, this is definitely worth looking into.

If the rights of virtual, futuristic soldiers are important to 
you, though, you should definitely avoid this game. There is 
just not much love for humans here.
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PUT A RING (OF 
KERRY) ON IT
ireland’s scenic southwest

BY KeviN wierzBiCKi

“erin go bragh!” 
It’s usually around this time of year, around St. Patrick’s 

Day, that you hear people shouting those three words. 
Maybe you’ve seen the phrase scrawled across posters in 

bars and eateries, touting seasonal specials on frosty mugs of 
green beer and plates of corned beef and cabbage. 

But do you know what the Gaelic phrase actually means? 
The basic translation is “Ireland forever,” and if you’ve been 
lucky enough to have visited the Emerald Isle, then you 
understand the sentiment. If not, what are you waiting for? 
Ireland is easy to get to and get around in, the people are 
welcoming and it’s one of those places where everywhere you 
look there’s beautiful scenery and something unique to do. 

Some of Ireland’s most spectacular sights, including the 
famous Ring of Kerry, lie in the southwestern part of the 
nation.Spend your overnights in Limerick and Killarney, 
and you’ll be within daytrip range of a bunch of cool places.

Limerick 
Yes, the bawdy five-line poems known as limericks originated 

in this part of Ireland. With that in mind it’s hard to visit 
Limerick and not make up a couple of the things yourself. 
If you have trouble getting the hang of it, just ask anyone 
in a pub for a couple of examples and soon you’ll be a pro 
at reeling off your own amusing rhymes. (A pint or two of 
Guinness may help the process along.) 

Another opportunity to be creative with limericks is 
during a road trip, and you’ll have plenty of time for creative 
wordplay on your way to the Galway area, about a hundred 
miles away. First you’ll want to stop at the Cliffs of Moher, 
one of Ireland’s biggest tourist draws. The view from atop 
the cliffs is jaw dropping; Ireland comes to a screeching halt 
here with a sheer 700-foot drop to the roiling Atlantic Ocean. 

A bit past Galway is the village of Cong where you’ll find 
Ashford Castle (ashford.ie), one of the best preserved of the 
large castles in Ireland. Now a hotel, Ashford Castle is nearly 
800 years old and once was the home to the Guinness family. 

You’ll see castles of all sorts in your travels throughout 
Ireland but few as breathtaking as Ashford, where it’s easy to 
imagine you’re back in medieval times. 

Ashford Castle is also home to Ireland’s School of 
Falconry (falconry.ie) where you can learn how to hold 
a majestic hawk on your arm, cast him off to hunt in the 
woods and call him back to you.

Killarney
The distance from Limerick to Killarney is about a hundred 
miles and a place not to miss on the road between is Crag 
Cave (cragcave.com). 

With so much beauty above ground you might not 
expect Ireland to have any “show caves,” but there are several 
and Crag Cave is one of the best. The earth began to “grow” 
Crag’s colorful stalagmites and stalactites after the last ice 

age; take the guided tour to see cave features like Théoden’s 
Road and the Crystal Gallery. 

Killarney is the jumping off point for a drive on the loop 
road known as the Ring of Kerry. Spend the day here to see 
the Ireland you’ve always dreamed of – lush green rolling 
hills dotted with flocks of sheep and quaint villages with 
names like Sneem. 

You’ll see castles, ancient stone circles and the towering 
mountain range known as MacGillicuddy’s Reeks, find 
seaside villages where fresh seafood awaits and come across 
places to meet friendly Irish folks.

 For sure you’ll come to understand the true meaning of 
“Erin go bragh” – Ireland forever!

For more information, visit discoverireland.com.
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the Cliffs of Moher: one of ireland’s biggest tourist draws.
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CALENDARTHE10SPOT
BY FrederiCK MiNtCHeLL

suNdaYMarCH 21

wedNesdaYMarCH 17 
Elevation 2010: 8th Annual 
Mammoth Gay Ski Week
Mammoth Mountain, 1 Minaret Rd., 
Mammoth Lakes; mammothgayski.com

This year, Elevation brings over 
2,000 riders to the Sierras. All the riders 
come for five days of après-ski events, 
nighttime events and amazing skiing and 
snowboarding. Runs through Sunday.

tHursdaYMarCH 18
Three Arts – The Performance 
Piece
Mi Alma Gallery, 4016 Santa Monica 
Blvd., Silver Lake; freearts.org

Painting, music, artistically inspired 
food arrangements sponsored by Trader 
Joe’s and S&S Bakery, an array of art for 
auction and more to benefit the non-profit 
Free Arts for Abused Children. 7 p.m. 
FREE.

FridaYMarCH 19
L.A. Fashion Week Showcase
Music Box @ Fonda, 6126 Hollywood 
Blvd., Los Angeles; projectethos.com

Ethos presents the collections of 10 
designers, including two from the hit reality 
television competition “Project Runway” – 
season six contestant Gordana Gehlhausen 
(GOGA by Gordana) and season seven 
contestant Jesus Estrada (Haus of Estrada). 
8 p.m. $20 advance, $25 at the door.

FridaYMarCH 19
LA Marathon Weekend
lamarathon.com

Run, volunteer or just cheer on the 
runners at one of the largest races in the 
world, starting at Dodger Stadium and 
concluding at the Finish Line Festival at the 
Santa Monica Pier: a carnival of music, food 
and fun. Festivities also include the new LA 
Marathon Expo with interactive exhibits, 
live entertainment, a merchandise store and 
product trials. Runs through Sunday.

saturdaYMarCH 20
All-Star DJ Workshop
Delicious Vinyl, 6607 Sunset Blvd., Los 
Angeles; deliciousvinyl.com

The All-Star Workshop is a forum 
for DJs, musicians and engineers to come 
together and share new techniques and 
ideas and showcase techniques, secrets, 

tweaks and collaborate whenever possible. 
3 p.m. FREE.

saturdaYMarCH 20
Lakers Fan Jam
LA Convention Center, 1201 S. Figueroa 
St., Los Angeles; nba.com/lakers

You have the chance to get autographs 
from Laker players and legends, see the 
Laker Girls, test your basketball skills, get 
a picture with the trophy and more. Also 
Sunday. $15. 

suNdaYMarCH 21
2010 International Surrealist 
Film Festival
Downtown Independent, 
251 S. Main St., Downtown; 
theinternationalsurrealistfilmfestival.
com

For film buffs who wish Salvador Dalí 
had been a movie director. Categories and 
other prizes are decided by the judges after 
all films are viewed. Past years’ categories 
ranged from most abrasive to most oblique 
to the coveted Duchamp award. 8 p.m.-
a.m. $10.

MONdaYMarCH 22
LA Film School: Shorts Night 
Series
Space 15 Twenty, 1520 N. Cahuenga Blvd., Los 
Angeles; space15twenty.com

The Los Angeles Film School presents 
a biweekly film series to showcase students’ 
and alumni’s works. 7 p.m. FREE.

tuesdaYMarCH 23
L.A. D-Fenders vs. Reno
Staples Center, 1111 S. Figeroa St., Los 
Angeles; nba.com/dleague/losangeles
If you’re tired of seeing overpaid, 
underperforming athletes, these guys put 
on a show as they try to crack into the big 
league. 7 p.m. $7.

Neon Angel: A Memoir of a Runaway
Book Soup, 8818 Sunset Blvd., West Hollywood; 
booksoup.com

Cherie Currie presents and signs Neon Angel: 
A Memoir of a Runaway. Shocking and inspiring, 
funny and touching, the book re-creates a bygone 
era of rock and roll, all the while providing an 
inside look at growing up hard under the relentless 
glare of the public eye, and chronicling one tough 
woman’s fight to reclaim her life.

For more events, visit
campuscircle.com/calendar.
To submit an event for 
consideration, e-mail
calendar@campuscircle.net.

Join CAMPUS CIRCLE www.campuscircle.com

GRAPHICNOVELS
45
(Com.x)
45 takes a cue from Watchmen and other works 
exploring the possibilities of superheroes rooted in the 
real world, and goes a step further for an original take 
on graphic storytelling.
Creator Andi Ewington teams up with 45 different 
artists (including Jock and Sean Phillips) to tell 45 
different stories set in the same world. It’s an ambitious 
project, with its own vocabulary.

The framing device for these stories concerns a 
journalist, James Stanley, who is about to have a baby. 
He has decided not to have his child undergo the Super 
S-gene test that would reveal if his offspring would have superpowers. Instead, Stanley 
sets out to interview super powered individuals about their lives.

Each story takes the form of an interview accompanied by a single page of art. Some 
may find the form difficult to get into, but it’s always inspiring when someone takes a new 
step in storytelling.
Grade: A-

—Mike Sebastian
45 is currently available.

Hotwire Comics #3
(Fantagraphics)
Hotwire, a Harvey and Eisner-nominated anthology, returns for its third installment. The 
styles and genres span a wide spectrum, but lean toward the surreal and blackly comic. 
The oversized 9x12 format allows your eyes to really take in the trippy artwork.

Among the highlights are: “Spike” by Tim Lane (Abandoned Cars), a portrait of a 
young freight hopper who gets a frightening look at the life. “Roadside Hell,” by Mack 
White, is a disturbing, far-out metaphysical horror tale with echoes of Grant Morrison, 
set at a drive-in theater taken over by a cult that makes sacrifices to the Galactic Overmind.
Grade: B+

—Mike Sebastian
Hotwire Comics #3 is currently available.
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19 CA Locations  — 1.800.34.adult
Call for locations or visit RomantixOnline.com to find a store near you!

Lingerie • Oils • Toys • DVDs • Novelties • Lotions • Fantasy • Gifts and more! 

Your Pleasure is Our Passion

Take iT off!
25-60% off 
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