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campus to concert hall

all access pass
Enjoy 11 concerts with the Los Angeles
Chamber Orchestra for only $30!* 

The All Access Pass includes:

all 7 orchestral series concerts 
@ Alex Theatre or Royce Hall
sep 20/21 beethoven 5
oct 18/19 mozart serenade
nov 15/16 beethoven concerto no. 3 
jan 24/25 vivaldi & schubert
mar 14/15 mozart & prokofiev
apr 18/19 mozart jupiter 
may 16/17 mendelssohn italian

discover mozart’s requiem 
@ Ambassador Auditorium
feb 19 with LA Master Chorale

all 3 westside connections concerts 
@ the Moss Theater
feb 5 with Frank Gehry
mar 19 with Frederick Fisher
apr 30 with Christopher Hawthorne

two ways to purchase:
call 213 622 7001 x 1 or visit laco.org/college

Advance reservation privileges and option to 
reserve up to 3 additional tickets at $12*

Je�rey Kahane
Music Director

making 
great music 
personal

LAChamberOrchestra @LACOtweets

*valid college ID required

photo Michael Burke
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Written and Directed by 
                  Richard Linklater BOYHOODMOVIE.COM

NOW PLAYING EVERYWHERE!
CHECK LOCAL LISTINGS AND VISIT BOYHOODMOVIE.COM TO FIND A THEATER NEAR YOU

SEE THE MOVIE OF YOUR LIFETIME
“THE BEST FILM OF THE YEAR.

A NEW AMERICAN CLASSIC.”
PETER TRAVERS   

Opens October 24th at Laemmle Theatres Music Hall
9036 Wilshire Blvd., Beverly Hills 90211 Laemmle.com
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CAMP X-RAY
KRISTEN STEWART                PAYMAN MAADI

WEST HOLLYWOOD 
SUNDANCE SUNSET CINEMA SUNDANCECINEMAS.COM 

ALL SHOWS +21 - VALID ID REQUIRED 3-HOUR VALIDATED PARKINGEXCLUSIVE ENGAGEMENT STARTS FRIDAY, OCTOBER 24

“PROVOCATIVE AND RIVETING.
THERE’S NOT A MOMENT STEWART’S
ONSCREEN WHERE SHE ISN’T
COMPLETELY TRANSFIXING.’’
-THE HOLLYWOOD REPORTER

“GRIPPING.
THE TWO LEADS ARE EXCELLENT.
STEWART IS RIVETING.’’
-Rob Nelson, VARIETY

“A REMARKABLE FILM
WITH POWERFUL PERFORMANCES.’’
-Jason Gorber, TWITCH

“REWARDING.
CAMP X-RAY HAS A DELICATE 
HUMAN HEART.’’
-Drew McWeeny, HITFIX
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PRESENTING: THE BIG MAP OF COLLEGE MOVIES!
When you’re watching a movie about a fictional college (let’s say, Animal House), do you ever 
wonder what actual college they filmed it at (answer: the University of Oregon)? 

The folks over at eCollegeFinder have put together another map that details where in the 
United States some college movies have been filmed. Unsurprisingly, most films were shot at 
colleges in California and on the East Coast; almost none were filmed in the Mid West. 

Here’s a list of some of our favorite college movies that were filmed at real colleges:
1. Legally Blonde - UCLA (L.A.)
2. The House Bunny - USC (L.A.)
3. The Roommate - USC (L.A.)
4. Accepted - Chapman University (Orange, Calif.)
5. Glory Daze - UC Santa Cruz (Santa Cruz, Calif.)
6. Slackers - UC Riverside (Riverside, Calif.)
7. Revenge of the Nerds - University of Arizona (Tucson, Ariz.)
8. Sydney White - University of Central Florida & Rollins College (Orlando, Fla.)
9. Drumline - Morris Brown College (Atlanta, Ga.)
10. Rudy - University of Notre Dame (South Bend, Ind.)
11. Pitch Perfect - Louisiana State University (Baton Rouge, La.)
12. American Pie Presents Beta House - University of Toronto (Toronto)
13. The Great Debaters - Harvard University (Cambridge, Mass.)
14. 21 & Over - University of Washington (Seattle, Wash.)
15. Son in Law - Cal State Northridge (Northridge, Calif.)

TWILIGHT SHORT FILMS COMING TO FACEBOOK NEXT YEAR
Sorry, folks. If you thought the Twilight hype was over, you were dead wrong.

Oh noooo, you might be inwardly groaning. But actually, this is great news, especially for 
aspiring filmmakers.

Author Stephenie Meyer has teamed up with Lionsgate, Facebook and Women in Film to 
create a short film competition and social media campaign. Called “The Storytellers -- New 
Creative Voices of The Twilight Saga,” the contest is for aspiring female filmmakers and directors 
who will create short films based on Twilight characters.

“The female voice is something that has become more and more important to me as I’ve 
worked in the film industry,” said Meyer in a statement.

At least five aspiring female filmmakers will be chosen to direct the Twilight short films, but 
they’ll also receive mentorship from a “blue chip” panel of advisors, which will ultimately select 
the winning shorts that will premiere exclusively on Facebook next year. That star-studded group 
of panelists includes Meyer, Kristen Stewart, Kate Winslet, Octavia Spencer, Jennifer Lee (writer of 
Frozen), Catherine Hardwicke (Twilight director), Julie Bowen and Women in Film president Cathy 
Schulman.

But, it will be the fans who will help decide which filmmaker will be the grand prize winner, 
raking in a cash prize and career opportunities.

In today’s film industry, women are still underrepresented; this competition seems to aim to 
correct that.

“Women In Film is proud to help recruit and mentor female filmmakers as part of a project 
that illustrates the power of a beloved book and movie franchise to lessen the gender gap in our film 
community and provide a platform for women’s perspectives to be seen and heard,” said Schulman.

COLLEGE COURSE LETS BALTIMORE STUDENTS STUDY MARVEL MOVIES
This past summer should be named the “Summer of Marvel Movies.” We had Captain America: 
The Winter Soldier and Guardians of the Galaxy.

Marvel Studios gave us Iron Man 3 in summer 2013, and the summer before that we had 
The Avengers. Say what you will about superhero films—all of these movies were hits. And for 
University of Baltimore students who want to understand why these movies were successful, all 
they have to do is enroll in “Media Genres: Media Marvels” during the spring 2015 semester.

According to the Hollywood Reporter, the course will “examine how Marvel’s series of 
interconnected films and television shows [...] offer important insights into modern culture.” 

Arnold T. Blumberg, who will be teaching the course, said in a statement, “One thing we’ll do 
is dive into the impact of the Guardians of the Galaxy film, which proved two things: Mainstream 
movie audiences are not remotely tired of superhero movies; and Marvel Studios can now release 
a sci-fi adventure that actually features talking trees and raccoons.” 

It sounds like aspiring filmmakers can definitely learn a thing or two from Marvel Studios and 
this course, which sounds SUPER fun.

FILM: BRIEFS

NEWS VIEWS: FILM EDITION!

BY CAMPUS CIRCLE STAFF
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THE LIGHTS, THE FAME, THE GLORY—HOLLYWOOD, since 
its birth, has embedded a dream into the hearts and minds of 
millions of people around the world. The magic of the movies 
was cultivated on Los Angeles’ streets, and this enigmatic energy 
has drawn the masses here.  

But now, we see the masses turning their backs, hearing a 
different coo that’s luring them away from the City of Angels. 
Is the magic leaving us? Do we dare follow where it now goes?

Within the past decade, various cities around North 
America have discovered a simple—and simply too obvious—
way to drive the film industry onto their doorstep: more jobs 
and more money. While Los Angeles boasts the perfect-weather-
everyday ploy and the vast number of resources available to the 
hundreds of thousands of filmmakers in the city, the crowded 
job market and the increasingly expensive cost of production 
has created an opportune moment for other states to ring the 
dinner bell. 

“If California doesn’t get it, then it’s going to have to accept 
the fact that it’s going to be second tier in the international 
marketplace for making films and TV shows,” said Paul Audley, 
president of FilmL.A. Inc., in a Los Angeles Times interview back 
in January.

In a nutshell, smaller cities like Atlanta, Vancouver and 
New Orleans have created immensely bountiful film cultures 
that have already caught the attention of many Hollywood folk. 
While many of us are over here ready to cut each other’s throats 
for a meager PA job, our better halves are flying to these foreign 
lands where workers are not only needed, but also desperately 
sought after. 

To put it into perspective, Atlanta has only about 30,000 
professionals working in the film industry, according to Georgia.
org. Meanwhile, Southern California Public Radio reports Los 
Angeles parades an average of 119,000 as of 2012, a number 
that is steadily dwindling as the exodus becomes increasingly 
popular. In other words, the competition in these other cities is 
exponentially lower to the point where you can find the highest-
profile gigs with a simple Google search. 

What’s ironic, though, is that even with people detaching 
themselves from L.A., major advantages of these particular 
cities are their unique ties with the Hollywood industry. We may 
be moving away from Hollywood physically, but we still want 
to tap into its well of power and resources, from the insanely 
experienced workforce to the most high-tech equipment 
available. 

Atlanta, for instance, brandishes the busiest airport on 
earth, according to the Airports Council International’s 2013 
World Airport Traffic Report. And of course, this airport has an 
inordinate number of direct flights from L.A., allowing for quick 
and easy access for those resources still bound tightly to the West 
Coast. 

But really, it may be New Orleans and Louisiana at large 
that can assert the most titillating piece of bait: the biggest tax 
incentive of them all. 

While both Vancouver and Atlanta offer incentives that 
reach far and above L.A.’s, Louisiana’s 30 percent tax credit on 
production expenditures has already driven the state’s production 
flow to the top, only sitting behind New York and California—
but for how long? The California Film Commission’s annual 

progress report found California lost more than $1 billion last 
year to these runaway productions, and unless moves are made, 
the loss will be much greater.

Luckily for us, the Golden State isn’t going to sit back and 
let one of its biggest industries simply walk out on it. A bill titled 
the California Film and Television Job Retention and Promotion 
Act of 2014 has just been signed by Governor Jerry Brown, 
officially tripling the current $100 million allocation of funds 
per year to $330 million.

“California is on the move and Hollywood is a very 
important part of that,” said Brown, according to Deadline. 

This is a huge step for California in winning back its 
status as the hailing king of moviemaking, and filmmakers and 
legislators alike are thrilled about it. 

Once the game-changing bill was signed, Senate President 
pro Tem-elect Kevin de León proclaimed, “This legislation 
will keep the cameras rolling in California and strengthen 
our position as the entertainment Capital of the world. We’re 
bringing Californians who are working away from their families 
in Georgia and Louisiana back to California where they belong,” 
reports Crown City News.

This statement alone alludes to how California perceives 
its film industry, with immense pride and maybe a little bit of 
gluttony. Seeing its citizens being lured to greener pastures has 
been an acute kick to Hollywood’s undergarments, but now we 
may finally have a light at the end of the tunnel. The pressure 
now falls not only on legislation pulling through with their 
promises, but also whether it is enough to sway this country’s 
filmmakers to come back home to Hollywood.

HOLLY…WHERE? L.A. struggled with 

attracting filmmakers, 

but is there hope now?

BY COOPER COPELAND

AL SEIB/LOS ANGELES TIMES/MCT
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“An instant addition to my top ten horror 
films of the year, INNER DEMONS is one to 
look out for, as it’s one of the best films of
its type to be released in a good while.”

-Jerry Smith, Icons Of Fright
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BACK IN 2009—when the infinities of YouTube seemed minute 
compared to how it has evolved today—a group of young 
content creators came together to form Maker Studios, a multi-
channel network (MCN) that would seek to give the most 
successful YouTube stars a chance to build on their success and 
become something more.

Essentially, a MCN is an agency/production/management 
company that pairs rising YouTubers and their channels with 
commercial clients, other YouTube stars and a new array of 
audiences to expand their brand and reach new platforms of 
subscribers. Data analytics are another selling point so that users 
can easily manage and scrutinize their ebb and flow of viewers, 
seeing what content is deemed popular and what is not. In 
other words, MCNs are there for the people who have managed 
to create a substantial fan base, but who maybe don’t have the 
savvy of the business world to make a career out of it.  

For Maker Studios, which is based in Culver City, their 
success has grown exponentially with YouTube and online 
markets exploding with eager users and with all the new ways 
of producing web content becoming available. Opening the 
means of creativity to the entire world has become somewhat of 
Pandora’s box, but Maker Studios has found a way to hone in on 
the madness to create something game changing.

And they know it. 
Just visit their website, and you’ll be welcomed with the 

promise “THE FUTURE OF ENTERTAINMENT IS HERE.” 
Representing more than 55,000 creators and raking in more 
than 5.5 billion views per month, it’s no surprise that there are 
some bigwigs in the entertainment industry who want to get in 
on Maker’s success. 

Earlier this year, the Walt Disney Co. decided to buy Maker 
Studios—which is now only a meager 5 years old—for at least 
$500 million with an additional $450 million performance 
bonus. A huge and risky investment for such a new means of 
production, Disney obviously smells something worth biting 
into. The much smaller Relativity Media is said to have topped 
that offer with $1.1 billion, but Maker was already set with the 
idea of Disney as boss. 

And they aren’t the only Hollywood folk looking to cash 
in on the MCNs’ success. Both Warner Bros. and Dreamworks 
have invested $18 and $117 million respectively in much smaller 
MCNs, even ones that have been losing viewership. 

So, here’s the million-dollar question: What makes MCNs, 
especially Maker Studios, worth the buck and the risk?

Because sites like Netflix, Hulu and other online streaming 
venues have completely changed the way we watch TV and 
movies, Hollywood studios have to find a way to regain lost 
ground, stop denying the Internet’s rising power and start 
tapping into what may soon be the most lucrative form of 
produced content. 

What these studios are looking to reap are the young 
audiences that they’ve lost over the years to the more easily 
accessible interweb.

“[MCNs] tend to speak to a demographic that is increasingly 
spending less time on cable television and traditional media 
outlets,” said George Strompolos, CEO of MCN Fullscreen, in 
an interview with Business Insider. “Companies like Fullscreen, 
Maker, and others in the space are incubating and developing 

content with those next-generation stars. These stars are a 
source of content and they’re a source of ideas and talent. They 
have real star power.”

Disney is following consumers to their new favorite device 
(the computer) and using mega YouTube stars that Maker 
Studios represents, like PewDiePie—the most viewed personality 
on YouTube with more than 30 million subscribers—they can 

promote their newest blockbuster or product in a whole new 
way. Thus, they can worry less about the performance at theaters 
or on cable. And much like the way MCNs appeal to YouTube 
creators for their data analytics, immediate data feedback 
appeals to studios.

Of course, there has to be something in it for the creators 
themselves besides just being a puppet for commercials. What 
the most serious YouTube creators are driving for is a way to 
make a career out of it, and lots of views aren’t as profitable as 
some might think. 

It is much more lucrative for a creator to have one branded 
spot than one viral video with millions of hits. In an interview 
with Fast Company, “WhatsUpELLE’s” Elle Walker explained, 
“It’s really great money for your brand; however, you don’t 
make as much money as you would think. For every million hits, 
maybe $1,500 to $2,000 when you look at it.”

She continued, “So really, our core strategy is working with 
brands. For instance, we just did a deal with Kohler for its new 
Touchless Toilet kit [...] and it did really, really well.”

So, you can imagine having a branding partnership with a 
Goliath such as Disney opens up an easier stream of income for 
these rising stars, not to mention the possibility to cross media 
platforms from computer to the big screen.

This latter point may not be in the cards immediately after 
the deals are being signed, but we can only imagine with the 
power these online stars have been rapidly gaining over the years, 

it isn’t too farfetched to see them being the next Hollywood stars.
And for Maker Studios, the deal is pretty sweet beyond the 

fat paycheck. Just like Maker knows how to work the Internet 
side of the business, Disney can teach them about Hollywood’s 
means of production and distribution, which will probably 
come in handy. The most famous characters and storylines of 
the past few generations will now be in Maker’s grasp to use and 
draw in more audiences than ever before.

“We can allow the Maker people to substantially improve 
the distribution and reach of shorter form video using these 
characters and stories and add their expertise on the production 
side,” Disney chairman and CEO Bob Iger explained to Variety.

While it’s hard to predict exactly how these mergers will 
affect both the Hollywood and YouTube industries, it is certainly 
important to start considering technology as an unstoppable 
force that can control how we form creativity. The term 
“classical” has all but vanished from how we view storytelling 
today. And as we look into the modern and the future, it seems 
that MCNS like Maker Studios are already there…just waiting.

FILM: LOCAL

MAKER STUDIOS & MCNS: 
THE NEW HOLLYWOOD

BY COOPER COPELAND

Actors and production staff rehearse a music video shoot at Maker Studios on December 7 2011, in Culver City, California.

BRIAN VAN DER BRUG/LOS ANGELES TIMES/MCT
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WE’VE ALL HEARD IT BEFORE from friends, parents and 
random friends of parents who seem to have an opinion on 
the matter: the film industry can be brutal. And we all probably 
reacted in the same way by nodding and dismissing it by saying, 
“Yes, yes, I know.” 

But no matter how hard the idea is driven into us, nothing 
compares to actually moving to Los Angeles and living, or trying 
to, as a 20-something in Hollywood. 

How do we do it? Is enduring the so-called brutality worth 
it?

As you’ve probably guessed, the answer is wildly dependent 
on you and you alone. Film school, a high-up connection and a 
big salary are all good and well, but none of that can determine 
your passion and willingness to fight against some pretty big 
odds to establish a healthy and meaningful career. 

Just ask any 20-something in the industry from various 
backgrounds and with various goals, and you’ll hear a different 
answer about how we exactly all got here and how we manage to 
keep going. Is it the film degree or playing in the actual field that 
gets us where we need to be?

For instance, *Patrick Johnson, 27, and Chris Westlund, 26, 
both studied film at Ohio University, but they both managed to 
establish themselves in Hollywood in very different ways. 

Johnson, who now works as a script coordinator for major 
network television show, claims it all started with a report he 
wrote in sixth grade about a TV writer. 

“During my first internship in Los Angeles in 2009, I 
reached out to this writer, sat down with him for two hours, 
and at the end of the conversation he essentially said, ‘well, 
how would you feel about interning on the first few episodes 
of ‘Modern Family?’ -- and that’s precisely what I did. I owe my 
entire career to that writer who believed in me only after a two-
hour lunch,” recalled Johnson.

Westlund, on the other hand, a freelance cinematographer 
without an L.A. connection, had a bit more digging to do once 
he arrived in the big city. “I didn’t have a job when I moved, so I 
immediately went to online to employment sites, like Craigslist 
or Mandy, and replied to every job posting with the word 
‘camera’ in the title,” he shared. 

Even though Westlund has established himself as a 
prominent short form cinematographer under the moniker 
nautico, the freelance world is a consistently tricky business. 
“You can’t always plan for work; it just happens (or doesn’t 
happen),” he said.

What Johnson and Westlund do have in common, however, 
is how they value their film school experience. 

Westlund summed it up by modestly claiming, “I probably 
wouldn’t have moved so quickly or landed some of the jobs I’ve 
been able to land if it weren’t for my time at OU.”

Twenty-four-year-old UC Santa Cruz graduate Addie 
Stevenson agrees, even if it may trivialize her current job at a 
prominent movie trailer company.

“Generally, anyone can do my job,” she explained. “You 
don’t need a degree to learn how to change a light bulb or how 
to stock a refrigerator. But, with the degree, I have a respect for 
the industry that most people might not have… And all that 
film knowledge is fun to yell out at trivia.”

Many of us find that film school may not be worth all the 
bells and whistles, but it fuels a fire and allows us all to garner 
a depth of understanding of the film medium beyond what we 
would explore ourselves. 

Whether you work a consistent 9-to-5 job or traverse the 
more precarious waters of the freelance world, there’s one thing 
we can all agree on: living in L.A. doesn’t make it easier. 

“Los Angeles isn’t the cheapest city and, occasionally, in 
order to move ahead you have to be willing to quit your job to 
take the interviews and/or meetings you need to get to the next 
level,” said Johnson. “It’s a sick little cycle sometimes. But I’ve 
never even come close to throwing in the towel -- writing for 
television is what I’ve worked my entire life for.”

In the administrative world, Stevenson also faces moments 
where everything and everyone just seems…well…unsavory.  

“I would have to say the worst part about the industry 
is knowingly (and willingly) doing a job that is beneath your 
intelligence level… But, even with all the days that you feel like 
a worthless piece of sh** I’ve never considered entering another 
industry. This is where I want to be,” she said.

It’s this kind of attitude that drives the industry to be what 
it is. We, an army of youngsters ravenous to achieve something 
worth the struggle, are masochists in a sense, testing each other 
with how much quicksand we have to wade through before we 
gain ground or break. With the industry becoming increasingly 
competitive and some of the rewards seemingly getting smaller 
and harder to reach, our strides are getting longer, and our skin 
is getting thicker,

And our caffeine intake is becoming entirely unnatural. 

*Names have been changed.

FILM: LOCAL

BREAKING 
INTO THE 
BIZ The truth 

about being a 

20-something in 

Hollywood.

BY COOPER COPELAND
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I’VE LIVED IN LOS ANGELES FOR OVER A DECADE NOW, so 
even though I consider myself a card-carrying Angelino, part of 
me is still, and always will be, the boy who grew up in rural Ohio. 
When I go back home to visit, I sometimes still feel like that boy 
as the memories, both good and bad, come flooding back, filling 
me with the same emotions I felt growing up – and reminding 
me of both my successes and failures that I experienced along 
the way.

Apparently I’m not alone since this has been a popular 
theme in film since, well, the beginning of film. Some of my 
favorite movies—Beautiful Girls, Garden State and Young 
Adult—have explored this theme of leaving the city and 
returning to a small hometown, seeking redemption of some 
sort. The Judge is the latest movie to join the sub-genre.

“No matter how old we are, within five minutes of walking 
back into our childhood home, we are exactly who we were 
when we left there,” said director and producer of The Judge, 
David Dobkin. “We fall back into those routines; we’re subject 
to the same behavior and communication patterns of our youth, 
the same unspoken misunderstandings and unresolved issues, 
however great or small, which wind up driving us for the rest 
of our lives.”

“What I love about this story is the incredible sense of 
place, of going away from home and having to return to face 
all the things this guy had been avoiding for years, which all 
come flooding back at once,” said star Robert Downey Jr. “How 
failures and successes in life can be perceived so differently by 
people who are so alike, even if they can’t see it or admit it.”

In The Judge, slick Chicago lawyer Hank Palmer (Downey) 
is set to pluck his latest white-collar client from the State of 
Illinois’ prosecutorial clutches when he receives a message 
that his mother has just passed away. Hank has had no contact 
with his dad (Robert Duvall), and his mom is the one person 
in his family—in his entire hometown—with whom he had 
remained in touch with for the past 20 or so years. Her death is 
the only event that can draw him home. 

What waits for him in idyllic Carlinville, Ind., however, 
is much more than a memorial service and far from a warm 
welcome. And before he can make his escape, Hank is called 
back to defend his own estranged father, the town’s venerable 
judge of 42 years, who suddenly finds himself on the wrong 
side of the bench.

“This was an opportunity for me to return to the classic 
acting of my roots, to see if I could still hit that place of deep 

emotional resonance like you do in the theater,” said Downey. 
“I’d never really played a part that had so much to do with 
salvation and redemption, and that was one of the greatest 
challenges and joys of playing Hank.”

He also added, “The minute [Hank] gets to Carlinville, 
he’s just looking for a trapdoor to fall through and wind up 
anywhere else but where he is.”

Though Downey doesn’t come right out and say it, the 
redemption his character seeks in The Judge must mirror his 
own life, and the “trapdoor” he refers to could seemingly 
describe himself or his character.

After his ‘80s heyday (the actor made a name for himself 
during this decade as part of the Brat Pack, appearing in 
movies with other Brat Pack members like The Pick-Up Artist 
with Molly Ringwald, Weird Science with Anthony Michael 
Hall and, in an eerie foreshadowing of his own life, Less Than 
Zero with Andrew McCarthy), Downey’s career floundered 
when he became a tabloid fixture for his well-documented 
turbulent personal life. 

But, he then started working his way back up the 
Hollywood food chain. His perseverance paid off in 2008 
with the one-two punch of Iron Man and Tropic Thunder. He 

received his second Oscar nomination for Tropic Thunder, 16 
years after his first for Chaplin. Of course, his portrayal of Tony 
Stark/Iron Man sealed his redemption in Hollywood. It’s easy 
to forget that Iron was a big risk since, at the time, Iron Man 
didn’t have the same name recognition as Batman, Superman 
or Spider-Man. But obviously, Iron Man turned out to be a 
huge success, so much so that in 2014, Downey was named 
Forbes’ highest paid actor, earning over $20 million more than 
second place Dwayne “The Rock” Johnson.

Of his character in The Judge, Downey explained, “Hank 
is aware, on an intellectual level, that he’s unable to have an 
emotional truth. He’s stuck at a dead end in his life even 
though he’s at the top of what he set out to achieve.”

Again, that statement blurs the line between reality and 
fiction; it could describe Downey the character or Downey the 
person. Yet, it’s hard to believe the real-life Downey is stuck 
at a dead end. With some early Oscar buzz for his role in The 
Judge and next year’s release of the highly anticipated second 
installment of the Avengers movie, it looks like 2015 will be 
another year of salvation and redemption for the acclaimed star.

The Judge releases in theaters Friday, Oct. 10, 2014.

ROBERT 
DOWNEY 
JR. SEEKS 
REDEMPTION 
IN THE JUDGE

BY FREDERICK MINTCHELL

CLAIRE FOLGER
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AS THE BLOOD DRIPS off his blistered fingers and onto the 
sweat-crusted floor, Andrew thinks—no believes—it’s the end. 
Wiping the sweat from his brow won’t relieve the pressure he 
feels from the man staring at him with eyes so livid it seems 
there’s no escaping their scrutiny. No, this isn’t a horror story 
about a man about to be killed by a psychopath; it’s a story about 
a jazz drummer who is terrified of disappointing his teacher. 

And it’s called Whiplash.  
Raising hell at this year’s Sundance Film Festival, director 

Damien Chazelle (The Last Exorcism Part II) left with both the 
Grand Jury Prize and the Audience Award tucked in his back 
pocket. It may have been a familiar feeling since the short film of 
the same name won the Short Film Jury Prize a year prior, but as 
far as his stars Miles Teller and J.K. Simmons are concerned, this 
is the Whiplash that was always meant to be. 

Loosely inspired by Chazelle’s own experience at a music 
conservatory with a fear-inducing teacher, we are introduced to 
Andrew (Teller, The Spectacular Now), a timid college boy with 
an indelible passion for drumming. He thinks all of his years 
of hard work and little-to-no social life has paid off when the 
school’s notoriously ruthless yet brilliant conductor Fletcher 
(J.K. Simmons, Spider-Man) recruits him to be a part of one of 
the best jazz ensembles in the country—that is, until Fletcher 
proves to be a bit more demanding than Andrew, or any of us, 
could ever have imagined. 

Through brutal fear, intimidation and enough name-
calling to make any bully blush, Fletcher forces Andrew to reject 
anything but greatness and perfection. But Teller attests that for 
an artist, no matter how much practice is put in, perfection is 
simply an illusion. 

“There’s very few times in the movie where my work ever 
feels validated or if I’ve ever felt like I’ve succeeded at any point,” 
he explained. “It’s just a constant journey, but that’s the great 
thing about art: there is no perfect.”

And it’s true. Throughout the film, no matter how much 
blood he spills—yes, music school really is that brutal—
Andrew’s efforts are never enough in Fletcher’s eyes. Whiplash 
embodies this ongoing dual between Andrew’s fear of letting 
himself down and his fear of letting Fletcher down, becoming 
a constant psychological tug of war as the student struggles to 
reach the nonexistent top. 

Chazelle depicts the psychology of perfection through both 
Andrew and Fletcher’s perspectives—as they both have wildly 
different opinions on the matter—and their individual wants 
and needs become dangerously entangled.  

As Teller simply put it, “Fear drives preparation, because 
you are so afraid of failure that you are going to prepare and do 
as much as you can for something.” 

Chazelle complicates it, however, because as Andrew does 
the preparing, Fletcher enforces it with what some may call 
questionable tactics. 

But where does Fletcher’s ferocity and need for his student’s 
perfection come from? As any good storyteller will, Chazelle 
paints Fletcher with many colors, making him an unpredictable 
force of nature in Andrew’s world.

Simmons, who never considered Fletcher as the archetypal 
villain, said, “The level of terror that Fletcher inspires in his 
students, the goal of that obviously and the thing that they 
will be most terrified of in life, would be disappointing him. 
Obviously it’s a brutal and horrible way to teach and to live, 

which is kind of a chicken and the egg thing as to why he’s such 
a miserable son of a b*tch.”

Teller, a self-confident and outspoken 27-year-old, is a 
bit more forgiving of Fletcher’s teaching methods. “[Fletcher] 
is trying to inspire greatness, and he thinks that society has 
developed a culture of giving everyone a medal no matter what 
place they finished in,” explained Teller. “And he thinks that’s 
kind of watering down a competitive atmosphere. I don’t think 
there’s anything wrong with competition. I don’t think there’s 
anything wrong with somebody wanting to be the best.”

Having been a part of both the short and the feature, unlike 
Teller, Simmons got to see Chazelle evolve as a filmmaker with 
“an elevated level of self-confidence and self-assuredness as a 
director of actors,” as Simmons described.

This comes across in flying colors, seeing as Whiplash 
is entirely a performance piece—and not just in terms of the 
acting, which fills the screen with intense authority—with 
Chazelle’s performance, the performance of the editing with the 
unpredictable jazz charts and, of course, Andrew’s performance 
for Fletcher.

“For the first time in [Andrew’s] life, he’s really inspired 
to be great at something that he has an incredible passion for. 
The only thing this guy cares about is becoming the greatest 
drummer of all time,” said Teller.

As the hummingbird beat of Andrew’s drumsticks picks up 
and Fletcher’s conducting urges him to beat harder and faster, 
we see a boy opening his eyes to what being the best means and 
costs. For Andrew, he just has to ask himself: is it worth it?  

Whiplash releases in theaters of Friday, Oct. 10, 2014.

FILM: INTERVIEW

WHIPLASH: THE BEAT GOES ON

Miles Teller and 
J.K. Simmons 
talk achieving 

perfection, 
coping with fear 

in new film.

BY COOPER COPELAND
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FILM: INTERVIEW

BELFAST, NORTHERN IRELAND — Welsh actor Luke Evans 
has a penchant for larger-than-life characters. He’s twice played 
Greek gods — Apollo in Clash of the Titans, Zeus in Immortals 
— and he’s portrayed literary icons — Aramis in the most recent 
big-screen adaptation of The Three Musketeers, and the brave 
human Bard the Bowman in the second and upcoming Hobbit 
movies.

For his first real leading-man turn in a Hollywood epic, he’s 
revisiting legends and literature in a new way, tackling his big-
gest character yet. In Dracula Untold, he plays Vlad Tepes, the 
fearsome Eastern European warrior known for impaling his en-
emies.

The character famously served as a key inspiration for 
Bram Stoker’s aristocratic vampire, but the big-budget Universal 
Pictures film that arrives in theaters Friday transports Dracula 
from Victorian England to the 15th century and sets out to pres-
ent a more complex portrait of the bloodthirsty prince.

“We’re almost turning the monster on its head in a way and 
allowing people to see Dracula in a different light,” Evans said 
on the Belfast set of the film last year. “When you think of the 
word ‘Dracula,’ you think of this pale-faced, fanged man floating 
through an ancient house on top of a mountain. We are trying 
to slightly pull away from that and give it that punch of reality.”

Directed by first-time feature filmmaker Gary Shore and 
written by Matt Sazama and Burk Sharpless, Dracula Untold 
opens in 1462 Transylvania: Prince Vlad is a respected ruler, 
a doting husband and father to a young son. But the peace is 
threatened when the neighboring Turks, led by the sultan 
Mehmed (Dominic Cooper), demand that Vlad surrender 1,000 
boys to serve in their army.

After the Turks reject Vlad’s offer to fight in the place of the 
inexperienced children, he travels to Broken Tooth Mountain, 
a haunted site shrouded in red mist. What he encounters there 

robs him of his humanity, and he is forced to wrestle with new, 
dark urges while simultaneously protecting his people using 
surprising and unexpected powers.

“He has to keep it to himself for a majority of the film that 
he’s battling this awful sort of addiction, but he knows this ad-
diction comes with a positive side — which is this power and 
strength that he’s able to [use to combat] the Turks’ invasion of 
his country,” Evans said.

Dracula, as a character, has captivated filmmakers since the 
dawn of cinema. Stoker’s book was first adapted by F.W. Murnau 
in 1922 as Nosferatu, eine Symphonie des Grauens, and roughly 
two dozen movie actors have interpreted the role in various pro-
ductions, though it’s typically Bela Lugosi, Christopher Lee and 
Gary Oldman who are most associated with the immortal caped 
fiend. (Evans cites a particular fondness for Oldman’s perfor-
mance in Francis Ford Coppola’s 1992 telling.)

For his Dracula, Evans was pleased to deviate from the usu-
al script and dive into historical research about Vlad Tepes — 
and he was excited to bring more personality to a legendary fig-
ure remembered almost exclusively for sadism on the battlefield.

“There’s lots of contrasting stories about how dark he was, 
how vicious he was, how bloodthirsty he was,” Evans said. “But 
then in the same breath, you hear about how great a leader he 
was and how loved by his people he was and respected by his 
enemies he was. Even on his tombstone in Romania, it says he 
was respected by his enemies. ...

“When you take those things into account, you think, ‘Well, 
as much as he’s remembered for impaling thousands of people 
on poles in a field, there was much more to the man.’ “

His studious approach was born out of his work in the the-
ater. Evans, 35, began acting professionally on the London stage 
and had worked successfully for about a decade before landing 
his first studio feature, the remake of Clash of the Titans, which, 

in turn, led to other outsized parts in subsequent Hollywood 
productions.

Director Peter Jackson said he cast Evans in The Hobbit 
films based not only on his previous performances but also in 
part on his winning personality: He described Evans as the kind 
of guy you could grab a drink with at a pub.

“No one else would step in and play Bard the way Luke 
has, which is terrific when an actor really owns a role like that,” 
Jackson said, speaking by phone from New Zealand.

“He’s a dream actor to work with,” added Shore. “He’s the 
most committed person I’ve ever worked with. He’s a brilliant 
team player, and he’s been a great comrade to me. He’s someone 
who can always collaborate.”

Although he never set out to forge a career based on action-
packed blockbusters, Evans said he’s comfortable with the path 
he’s found himself traveling (though he did recently wrap Ben 
Wheatley’s indie thriller High-Rise, due out next year). It seems 
fantastic cinema affords far more unusual opportunities than 
kitchen-sink dramas ever could.

With Dracula Untold, for example, Evans shot transporting 
scenes not only on grandiose palace sets but also in such star-
tling natural locations as Giant’s Causeway, a series of dramatic 
cliffs on the northeast coast of Northern Ireland.

“When they say, ‘Action!’ I’m in 1483, and I love that idea 
— it’s like time travel for 10 minutes,” Evans said. “You can’t 
draw on anything that you have in your normal life. You can be 
on top of a mountain and kill 15 Turks and then jump on the 
back of a horse and gallop down a highway. That’s what I did a 
couple of weeks ago.”

©2014 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by MCT Information Services
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IN 1992, Jeremy Renner came to Los Angeles as an aspiring 
actor with three specific goals in mind. (1) He wanted to be in a 
movie. (2) He wanted to have a significant enough role that he 
wouldn’t have to explain that he was, say, that guy wearing the 
red shirt in the party scene. (3) He wanted to appear in a film big 
enough that it would play in his hometown of Modesto.

Renner figured it would probably take him a decade or so 
to meet those goals. As it happened, he achieved them on his 
first job — as an underachieving teen in the 1995 high-school 
comedy National Lampoon’s Senior Trip.

But if he thought success would unfold in a predictable 
fashion from there, life had other plans. Four years later, Renner 
was living by candlelight in his apartment because he couldn’t 
afford to pay his electric bill. And 10 long years and two dozen 
mostly minor film and TV appearances after that — well past 
the point when many reasonable people would have abandoned 
the acting dream — his career suddenly took off with his Oscar-
nominated turn as a single-minded Army explosives expert in 
the 2009 Iraq war drama The Hurt Locker.

“It was like you’re playing baseball your whole life and then 
you suddenly get on a team and go to the World Series,” Renner 
reflected one afternoon this summer, perched on a stool at a 
bar in his sprawling home in Hollywood, a house once owned 
by director Preston Sturges. (Renner, who has a side business 
buying, renovating and reselling houses, has worked to restore 
the property to its former glory.) “All of a sudden I was ‘the new 
guy in town’ after being here 20 years. I was like, ‘That’s fine by 
me, I’ll be the new guy.’”

At 43, Renner is no longer the new guy, but he continues 
to carve out one of the most improbable acting careers in a city 
full of them. A leading man with the rugged looks and slightly 
off-kilter sensibility of a character actor, he finds himself in 
the enviable situation of balancing roles in a number of the 
industry’s biggest franchises — the Avengers, Mission: Impossible 
and Bourne series — with smaller dramas like 2010’s The Town, 
for which he earned his second Oscar nod, 2013’s American 
Hustle and Kill the Messenger, which opens Oct. 10.

In Kill the Messenger, Renner plays newspaper reporter 
Gary Webb, who published a series of investigative stories in 
the San Jose Mercury News in 1996 alleging that throughout 
the crack epidemic of the 1980s, drug-trafficking profits were 
used by the CIA to support the Nicaraguan Contras. Webb’s 
“Dark Alliance” series sparked a public firestorm, and a number 
of other news organizations including the Los Angeles Times, 
the New York Times and the Washington Post dispatched their 
own reporters to pick apart his work. Buffeted by controversy, 

dismissed by many as a conspiracy theorist, Webb saw his career 
founder. He eventually resigned from the San Jose Mercury 
News, and in 2004 he took his own life.

Over the years, Webb’s work has been reappraised and 
largely vindicated. In 2006, the L.A. Times published an op-ed 
by journalist Nick Schou, whose book about Webb, also titled 
Kill the Messenger, was the eventual basis for the new movie. 
Schou wrote that while there were “major flaws of hyperbole” 
in “Dark Alliance,” they ultimately “had more to do with poor 
editing than bad reporting.” Then-L.A. Times Managing Editor 
Leo Wolinsky (who is portrayed in the film by Dan Futterman) 
told Schou, “In some ways, Gary got too much blame. He did 
exactly what you expect from a great investigative reporter.”

Despite hailing from close to where Webb’s story unfolded, 
Renner was unfamiliar with the history before the script came 
along. (The closest he ever came to the story, he said, was when 
he auditioned for a “This Is Your Brain on Drugs” public-service 
ad early in his career.) What interested him was less the political 
aspect of Webb’s saga than the personal one.

“Pointing the finger at the CIA or Ronald Reagan or 
whatever — that’s a very complicated net to cast,” Renner said. 
“What I liked about the story is you could personalize it to one 
human being that really got screwed over. I love all that cinema 
of the 1970s, and that’s what this felt like to me. It resonated with 
movies like All the President’s Men and The Parallax View.”

Director Michael Cuesta, who among other credits earned 
an Emmy nod for directing the pilot episode of “Homeland,” says 
that, more than comic-book movies or action blockbusters, Kill 
the Messenger — the first film Renner has produced under his 
production banner, the Combine — represents the type of film 
closest to the actor’s true spirit. Indeed, early reviews have praised 
Renner’s performance as one of the strongest of his career.

“I’m not discounting any of his [franchise] work, because 
he’s a movie star, and that’s what movie stars need to do to 
finance these kinds of films,” Cuesta said. “But we haven’t seen 
him play a mature guy with a family and a passion for his 
calling in life, and he is perfect for that. His face communicates 
so much in the quiet moments, you don’t have to have any 
dialogue.”

Kill the Messenger costar Rosemarie DeWitt, who plays 
Webb’s wife, Susan, admires the way Renner has managed 
to navigate between the commercial and artistic poles of 
Hollywood. “The fact that he can straddle those worlds so 
effortlessly — as an actor, it’s wildly inspiring,” she said.

It hasn’t always been easy. Renner, who is shooting the fifth 
installment in the Mission: Impossible series and will reprise his 

role as the bow-and-arrow-wielding superhero Hawkeye next 
year in The Avengers: Age of Ultron, admits he felt overwhelmed 
when, after years of just getting by, he suddenly found himself 
inundated with a string of high-profile, high-pressure offers, 
including inheriting the Bourne franchise from Matt Damon.

“I was doing Mission: Impossible, then Hansel & Gretel, 
then Avengers, and then Bourne reared its head,” he said. “That 
was when I started freaking out. I had to think, ‘Can I do this 
physically? Am I going to have free-will time, or am I just 
going to be working for the man?’ I had a lot of fears about 
it. Suddenly I’m action-hero guy. I didn’t see myself that way.”

In conversation, Renner, whose parents managed a 
bowling alley in Modesto and divorced when he was 10, comes 
across as no-nonsense and unapologetically rough around 
the edges. (A singer-songwriter and guitarist on the side, he’s 
interested in possibly playing outlaw country singer Waylon 
Jennings in a biopic.) “I’m very aware of all of my flaws and 
strengths as a human being and very content with them,” 
he said. “I’ll be the same with Barack Obama as I am in any 
scenario.”

In fact, Renner met President Obama at a private event in 
Beverly Hills in 2012, and his lack of a filter was on full display. 
“I probably said some very offensive things,” Renner said. “I 
said something about how he should strap on an ‘Avengers’ 
costume: ‘You know, you could get some votes, dude. Sling a 
bow and arrow around you and people will start liking you.’ 
That’s OK, he laughed.”

While Webb’s life came unraveled in the wake of what 
seemed to be his biggest triumph, Renner — who recently got 
married for the first time to model Sonni Pacheco, with whom 
he has a 1-year-old daughter — is trying to keep all the balls 
of his success in the air as gracefully as he can. And now he has 
a new goal.

“The plan was always that I would retire when I’m 45,” 
he said. “Now mind you: My definition of retirement doesn’t 
mean I’m not working anymore. It just means I will have 
acquired enough work and value in my life to where I don’t 
have to worry or shape a career or invest in anything.”

If Renner has learned anything about Hollywood at this 
point, though, it’s that sometimes you need to tweak your 
goals a bit — and the retirement idea is no exception. “Maybe 
when I’m 50,” he said with a wry grin.

©2014 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by MCT Information Services
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SURE, PEOPLE ARE WATCHING MOVIES ON TABLETS 
AND SMARTPHONES, on their couches, streaming video on 
demand. But maybe there’s another reason box office is down 
dramatically (summer biz dropped 25 percent from the same 
period in 2013). Call it the Dys Factor, as in dystopian post-
apocalyptic young-adult sci-fi, as in dysfunctional family 
comedies, as in you’re showing me dys movie — again?

In March, Divergent, Neil Burger’s adaptation of Veronica 
Roth’s YA novel, opened in theaters, with Shailene Woodley as 
the heroine living in a frayed, futuristic Chicago where what’s 
left of society is divided into five factions, and where every year 
the kids who come of age are tested for assignment to a group 
and a vocation. Downright dystopian.

Then The Giver, Phillip Noyce’s adaptation of the Lois 
Lowry juvenile fiction bestseller, opened in theaters, with 
Brenton Thwaites and Odeya Rush as the hero and heroine 
living in an isolated, black-and-white world where a governing 
body of control-freaky Elders assigns the kids a role, a job, that 
they must keep for life. Downright dystopian.

Even Thwaites was aghast over the parallel premises.
“I watched a little bit of Divergent on the plane the other 

day, just to get a sense of what people were talking about,” the 
Australian actor said during an interview in Philadelphia in 
early August. “The similarities between the characters — crazy!”

That was even before Thwaites had a chance to catch The 

Maze Runner, adapted from James Dashner’s postapocalyptic, or 
The Hunger Games: Mockingjay — Part 1, adapted from Suzanne 
Collins’ postapocalyptic, dystopian YA fiction series, opening 
Nov. 21.

So, what’s with all the futuristic Clearasilian gloom?
“It’s a somewhat anxious time, and postapocalyptic fiction 

is a way to channel our anxieties,” Emily St. John Mandel, 
author of the dystopian novel Station Eleven, told a reporter this 
summer.

And let’s face it: Divergent and The Hunger Games franchise 
have made money. Like, kabillions. (The Giver, not so much: 
With a $25 million production budget, and probably that much 
again in marketing costs, its one-month tally of $42 million does 
not bode well for a sequel.)

But if teenagers running around shooting crossbows 
and confronting all-seeing authority figures isn’t your cup of 
tea, how about a couple of hours with a clan of angry, angsty 
grownups reconvened when the grand patriarch has died?

The imploding family has long been a theme in theater 
and film, from Edward Albee and Eugene O’Neill to Little Miss 
Sunshine, Meet the Fockers, and National Lampoon’s Vacation. 
The appeal is obvious, combining the rubbernecking thrill of 
watching a car crash with the painful recognition of something 
all too familiar — our own messed-up parents, children, siblings, 
and in-laws. Our own messed-up selves.

Thus far this year, the list of dysfunctional family comedies 
includes Wish I Was Here, in which Zach Braff struggles with a 
dying dad and a deadbeat brother, and Are You Here, in which 
Zach Galifianakis struggles with the inheritance left by his dead 
dad, and with the annoying presence of his deadbeat best bud. 
(Two dys-fam-coms with Here in the title starring guys named 
Zach!) And then there is This Is Where I Leave You, which 
assembles Jason Bateman, Tina Fey, Rose Byrne, Corey Stoll, 
Adam Driver and Jane Fonda with a boob job (it’s a running 
joke), sitting shiva and yelling up a storm. There are no Zachs 
in this one.

The Judge, coming Oct. 10, isn’t a comedy, but its story 
about an estranged son (Robert Downey, Jr.) returning home 
to manage a crisis concerning his fading father (Robert Duvall) 
is rich with dys-fam-com elements: sibling rivalries, the re-
meet with a high school sweetheart, embarrassing declarations 
triggered by too much alcohol.

Now if only some Hollywood brainiac could fuse the 
two genres: the ultimate dysfunctional, dystopian, YA sci-fi 
postapocalyptic family comedy.

Just think of the time and money we’d save.

©2014 The Philadelphia Inquirer
Visit The Philadelphia Inquirer at www.philly.com
Distributed by MCT Information Services
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HILARY “MILLION DOLLAR BABY” SWANK’S LATEST TRANSFORMATIVE PERFORMANCE 
has her taking on the doomed descent of someone suffering from Amyotrophic Lateral Sclerosis. 
ALS is probably best-known these days as the “Ice Bucket Challenge” disease.

If that’s a glib way of characterizing “Lou Gehrig’s Disease” it suits this “Disease of the Week” 
film treatment of it — glib.

Swank shows, in gestures and gasping, hoarsening voice, the progression of the illness from 
that first dropped glass to the moment Kate, her character, realizes that her career as a concert 
pianist is over.

That’s when she meets Bec (Emmy Rossum), a would-be songwriter, perpetual college stu-
dent and hard-drinking caregiver prone to one-night stands and tactlessly blurting out whatever 
thought pops into her head.

Such as this plug for why she should become Kate’s helper-nurse.
“I can’t cook anything. Not even Pop Tarts.”
Even though Kate’s detail-oriented husband (Josh Duhamel) disapproves, this is who Kate 

wants managing her life and body as she loses control over both. And even Bec’s giggling, clumsy 
handling of that first time she helps the wheelchair-bound Kate use the bathroom doesn’t change 
the patient’s mind.

Rossum plays Bec as feisty, but self-involved and not the sort of young woman who gets all 
weepy over her employer’s death sentence. The hardest things to believe here is Kate’s decision to 
hire her and any growing affection between them. They’re quite different, as their attempts at girl 
talk make plain. Bec is rude, a hard-swearing, unfiltered sort and inept at many of the things Kate 
needs.

The renowned stage director turn “chick picture” director George C. Wolfe (Nights in Ro-
danthe) has a nice touch with several scenes. We never see Kate’s doctor’s face. He is blunt, profes-
sional, distant and anonymous.

“This process only moves in one direction.”
Duhamel is decent at playing the noble heel of a husband, and Rossum is best at playing the 

gorgeous girl who dresses down, drinks and embodies Kate’s philosophy of misplaced love.
“Why is it that we want the ones who see us instead of the ones who do?”
But Bec keeps translating for Kate, whose inability to breathe is making her hard to under-

stand. Only it isn’t. Swank is close-miked and perfectly understandable. Loretta Devine (For Colored 
Girls) is more vital and wholly believable as a fellow ALS sufferer in just a couple of upbeat but sad, 
gasping scenes (Ernie Hudson plays her husband).

ALS is a terrible disease, worthy as a cause and as the subject of a movie. But even though its 
parameters are vividly sketched out here, You’re Not You fails to bring us the fear or the tears that 
this story warrants. It sticks in the mind no longer than it takes you to change shirts after that ice 
bucket dunking.

YOU’RE NOT YOU
2 stars (Grade C)
Cast: Hilary Swank, Emmy Rossum, Josh Duhamel, Loretta Devine, Ali Larter
Directed by George C. Wolfe, screenplay by Shana Feste and Jordan Roberts. An eOne release.
Running time: 1:42
MPAA Rating: R for some sexual content, language and brief drug use
Distributed by MCT Information Services

WHATEVER ELSE CHILDREN TAKE from Judith Viorst’s delightful Alexander and the Terrible 
Horrible No Good Very Bad Day, the sly subtext this picture-heavy book is how exhausting and 
sometimes misguided the optimism of the eternally optimistic can be.

Parents who smile all the time, who make light of the weight of the world kids carry around 
sometimes? Annoying, especially to those kids.

That’s what the film version kicks around the block, and rather amusingly, a few times. Life is 
going to trip you up. A lot. Smiling about everything may help. But getting up after every knock-
down is the only sure cure.

Alexander (Ed Oxenbould) is the wimpy kid here, whose Very Bad Day begins with gum in 
his hair.

“An epic disaster?” To his 12-year-old mind, maybe. And the tumbling dominoes of disarray 
around him, his baby brother, would-be-actress sister (Kerris Dorsey) and prom king brother 
(Dylan Minnette) only add to that sense. To him.

But Mom (Jennifer Garner) has the stress of all these kids and a book marketing job where 
she’s expected to dazzle 24/7. Dad (Steve Carell) has been out of work for ages and has an important 
job interview with a video game company where everybody is half his age. Baby spit-up on his shirt 
is the least of his problems. Because this day is about to go straight to heck.

“Daddy wishes he could SWEAR right now!”
Alexander may worry about the birthday party nobody will come to, but the brother is about 

to lose a prom date (Bella Thorne) for the ages, the sister frets about being too sick for her opening 
night as “Peter Pan” (Burn Gorman is well-cast as the snooty teacher/director) and the parents’ days 
devolve into chaos quicker than you can say “Dick Van Dyke.” He’s the celebrity reader brought in 
for a botched book launch. Yeah, Disney pulled out all the stops here.

It’s just competent, light entertainment, no more ambitious than that. But the stuff that’s not 
in Viorst’s slim book for children is what gooses this kids comedy, the plot points and grown-up 
concerns handled with comic flair by Garner and Carell, both of whom come right up to the brink 
of melting down — but don’t. This is why you hire movie stars, folks. Carell wears the mayhem with 
a long-suffering grin that might be masking a grimace.

“You’ve got to have the bad days so that you love the good days even more.”
And it’s good to know that even “perfect” families can lose their optimism, briefly, when a day 

turn as terrible, horrible, no good and very bad as Alexander’s does.

ALEXANDER AND THE TERRIBLE HORRIBLE NO GOOD VERY BAD DAY
2.5 stars (Grade C-plus)
Cast: Ed Oxenbould, Steve Carell, Jennifer Garner, Dylan Minnette, Kerris Dorsey, Bella Thorne
Directed by Miguel Arteta, screenplay by Rob Lieber, based on the Judith Viorst book. A Walt 
Disney release.
Running time: 1:21
MPAA Rating: PG for rude humor including some reckless behavior and language
Distributed by MCT Information Services

YOU’RE NOT YOU IS A TALE BUILT 
AROUND THE DISEASE BEHIND 
“THE ICE BUCKET CHALLENGE”

BY ROGER MOORE
MCCLATCHY-TRIBUNE NEWS SERVICE

BY ROGER MOORE
MCCLATCHY-TRIBUNE NEWS SERVICE
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Ju-On (The Grudge) (2002)
Why watch: You can’t have hot without the cold. 

In Japanese director Takashi Shimizu’s horror mas-
terpiece, he shows you that the eerily quiet moments 

in a film are just the calm before the blood-filled storm. 
The spine-tingling sound the monsters make could scare 
away Godzilla and will forever be burned to memory, like 
nails on a chalkboard. Hate subtitles? Enjoy sleeping? Try 
Shimizu’s considerably less terrifying “The Grudge” (2004), 
the U.S. remake starring Sarah Michelle Gellar.

Tagline: When a grudge from the dead passes to the 
living — Who is safe? 

Critics: 64% liked it Audience: 66% liked it

Night of the Living Dead (1968)
Why watch: This cult classic kicked off our 

zombie obsession and launched director George 
Romero’s role as the godfather of American gore. Chew 
on this: “Night of the Living Dead” blazed a slew of trails: 
success of independent filmmaking, viability of the horror 
market and a leading role for a black actor. Watch “Birth of 
the Living Dead” (2013) for more on that.

Quotable: “They’re coming to get you, Barbara,” — 
Johnny.

Critics: 96% liked it  Audience: 88% liked it 

Suspiria (1977)
Why watch: Before “The Shining” there was 

“Suspiria,” Italian director Dario Argento’s gore fest 
shot largely in a picturesque ballet academy. Considered 
one of the most terrifying films of all time by horror film 
buffs, Argento builds to a beautiful crescendo of madness 
with brilliantly creepy tracking shots (think “The Shining,” 
again) and one of the greatest horror soundtracks of all 
time by Italian rock band Goblin. Argento’s signature 
finger-paint red blood oozes like cheese, but some of 
the make-up work looks dated.

Tagline: The only thing more terrifying than the last 12 
minutes of this film are the first 92.

Critics: 95% liked it  Audience: 84% liked it

Psycho (1960)
Why watch: In 1957, we were attacked by crab 

monsters in Roger Corman’s “Attack of the Crab 
Monsters.” In 1960, Alfred Hitchcock shocked the 

industry with an A-list take on a B-genre, and Norman 
Bates signaled the end to silly post-World War II-era 
monsters. After studios turned “Psycho” down, 
Hitchcock built this horror masterpiece from the 
ground up, funding the project himself, cleverly mar-
keting the project and forever changing the genre. 
You could make a list of 31 Hitchcock films worth watch-
ing, (I’d put “The Birds” at the top) but it all began with 
Psycho.

Quotable: “Mother — what’s the phrase? She isn’t 
quite herself today.” — Bates

Critics: 96% liked it  Audience: 94% liked it

Soft for Digging (2002)
Why watch: J.T. Petty’s shoestring ($6,000) 

budget cult horror 16 mm film is short on charac-
ters, dialogue, plot twists and gore. But his deliberate pac-
ing and masterful craft keep you at the edge of your seat 
for the 74-minute jaunt into darkness. Petty has just one 
trick up his sleeve and times it so perfect that even this 
warning won’t prepare you for it.

Plotline: A man wanders into the woods in search of 
his cat and witnesses a murder.

Critics: 71% liked it  Audience: 46% liked it

Texas Chainsaw Massacre (1974)
Why watch: Decades of bad slasher films give 

Leatherface a bad name. Sure, it’s exploitative, 
bloody, gross, over the top, and was banned or 

censored in more than a dozen countries. But it’s a film 
that decades of desensitization can’t outpace and remains 
as fresh as the day it shocked late night drive-in guests 40 
years ago.

Quotable: “The events of that day were to lead to the 
discovery of one of the most bizarre crimes in the annals 
of American history ... the Texas Chainsaw Massacre.” — 
narrator 

Critics: 92% liked it  Audience: 82% liked it

Nosferatu (1922)
Why watch: This silent telling of Bram Stoker’s 

novel “Dracula” might be the most horrifying of all the 
renditions. It’s proof that craft conquers all. Without 

the aid of dialogue, special effects and gore, it’s able to 
raise the hairs on an always vulnerable neck. For a terrify-
ing update, try Werner Herzog’s 1979 take “Nosferatu the 
Vampyre” with Klaus Kinski as our fanged fiend. 

Quotable: “Is this your wife? What a lovely throat.” — 
Nosferatu

Critics: 97% liked it     Audience: 87% liked it

Let Me In (2010)
Why watch: This remake of the successful 

2008 Swedish film “Let the Right One In” turns 
the genre on its head. It’s equally horrifying and 

compassionate and might be the most terrifying and quirky 
love story ever to grace the silver screen. English dialogue 
and a brilliant performance by Chloe Grace Moretz makes 
this film a nick above the original.

Tagline: Innocence dies. Abby doesn’t.
Quotable: “Just so you know, I can’t be your friend,” Abby
Critics: 88% liked it      Audience: 76% liked it

Paranormal Activity (2009)
Why watch: You’ll love or hate the pacing. Good 

news if you love anticipation as much as the thrill: 
There are four more sequels (and counting).

Quotable: “You cannot run from this. It will follow you.” 
— psychic

Critics: 83% liked it  Audience: 56% liked it

The Shining (1980) 
Why watch: After Stanley Kubrick’s “Barry 

Lyndon” bore, he turned heads with this horrify-
ing classic led by Jack Nicholson. In the vast, 

picturesque Overlook Hotel, you’ll feel claustrophobic. 
Die-hard fans will enjoy “Room 237,” a documentary that 
attempts to find Kubrick’s hidden meaning. 

Quotable: “Heeeere’s Johnny!” — Jack Torrance
Critics: 92% liked it Audience: 93% liked it

The Exorcist (1973)
Why watch: Cheesy, dated make-up and 

effects drain this horror classic but the film’s cli-
max is worth admission.

Quotable: “The power of Christ compels you.” — 
Father Damien Karras

Critics: 88% liked it  Audience: 87% liked it

Repulsion (1965)
Why watch: Roman Polanski’s first English-

speaking film might be his finest contribution to 
the genre (Sorry, “Rosemary’s Baby” fans.)

Tagline: The nightmare world of a virgin’s dreams 
becomes the screen’s shocking reality!

Critics: 100% liked it Audience: 87% liked it

House of 1000 Corpses (2003)
Why watch: Rob Zombie’s love of “Texas 

Chainsaw Massacre”-styled, ultra-violent films 
of the 1970s is evident straight from the title.

Quotable: “It’s all true. The boogeyman is real, and you 
found him.” — Otis

Critics: 19% liked it  Audience: 66% liked it

The Changeling (1980)
Why watch: Plot twists and powerful imag-

ery drive this fun escape. 
Tagline: Two people live in this house. One 

of them has been dead for 70 years.
Critics: 79% liked it  Audience: 81% liked it

Night of the Creeps (1986)
Why watch: It’s a typical teen romp, but 

with zombies.
Tagline: Your dates are here … they’re 

dead.
Critics: 69% liked it  Audience: 71% liked it

The Strangers (2008)
Why watch: News goes from bad to worse. 

Be glad you don’t know these strangers.
Quotable: “Why are you doing this to us?” 

— Kristen McKay. “Because you were home” — Dollface
Critics: 45% liked it  Audience: 47% liked it

Human Centipede (2010)
Why watch: There are a million reasons not 

to include this movie. Here are three reasons 
(sewn into one) to include it: It’s intriguing. 

Tagline: 100% medically accurate
Critics: 49% liked it  Audience: 26% liked it

28 Days Later (2003)
Why watch: Another sendup to zombies. 

But this time, like the plot of this film, they’re 
faster, hungrier and more terrifying.

Tagline: His fear began when he woke up alone. His 
terror began when he realized he wasn’t.

Critics: 87% liked it  Audience: 85% liked it

The Conjuring (2013)
Why watch: One of the most thrilling, fun 

and terrifying films in a decade.
Quotable: “Sometimes it’s better to keep the genie in 

the bottle” — Ed Warren
Critics: 86% liked it  Audience: 82% liked it

Birdemic: Shock and Terror 
(2008)

Why watch: It’s so bad it’s good. Well, 
maybe not that. It’s too bad for that. But it’s one of the best 
unintentional comedies. The dialogue alone will leave you 
praying for a bird attack. And the 2-D birds aren’t much 
better.

Quotable: “I have some great news. Our board of 
directors has agreed to the acquisition of NCT Software by 
Oracle Corporation for a billion dollars!” — Bill Stone

Critics: 20% liked it  Audience: 28% liked it

Cabin in the Woods (2012)
Why watch: A movie in a movie. Director 

Drew Goddard and writer Joss Whedon 
have fun with the formula.
Tagline: You think you know the story.
Critics: 92% liked it  Audience: 73% liked it

Saw (2004)
Why watch: This ambitious indie flick 

spawned a franchise about some bad people 
learning lessons from an even worse guy.

Tagline: I want to play a game
Critics: 48% liked it      Audience: 84% liked it

A Tale of Two Sisters (2003)
Why watch: Director Kim Jee-woon 

unravels this family’s secret until there’s no 
going back. Brilliant cinematography shines 

in this dark mystery.
Tagline: Every family has its dark secrets.
Critics: 85% liked it     Audience: 83% liked it

The Lodger: A Story of the 
London Fog (1928) 

Why watch: Hitchcock’s silent classic 
will forever make its viewers frightened on dark streets. 
Find Nitin Sawhney’s 2012 re-scored version performed by 
London Symphony Orchestra if you can.

Quotable: “When I’ve put a rope round the Avenger’s 
neck, I’ll put a ring around Daisy’s finger.” — Joe Betts

Critics: 95% liked it  Audience: 75% liked it

Night of the Lepus (1972)
Why watch: Giant, flesh-eating rabbits. 

What else could you ask for?
Quotable: “Attention! Attention! Ladies and gentlemen, 

attention! There is a herd of killer rabbits headed this way 
and we desperately need your help!” — Officer Lopez

Critics: 11% liked it  Audience: 29% liked it

Poltergeist (1982)
Why watch: Building a home on an Indian 

burial grave, it turns out, is a bad idea.
Quotable: “THEY’RE HERE!!!” — Carol 

Anne
Critics: 87% liked it  Audience: 78% liked it

Killer Clowns from Outer 
Space (1988)

Why watch: See “Night of the Lepus’ ” 
entry and then substitute killer klowns. Eerie, corny, funny. 
It’s all there.

Quotable: “What are you gonna do, knock my block 
off?” — biker

Critics: 71% liked it  Audience: 59% liked it

Halloween (1978)
Why watch: Before Jason or Freddy, 

there was Michael Myers.
Tagline: He came home for Halloween.

Critics: 94% liked it  Audience: 89% liked it

Frankenstein (1931)
Why watch: Boris Karloff’s dimensional 

take on this “monster” reshaped the genre 
at that time. Plus, it’s a fun film to watch for 

its pioneering special effects and creative cinematogra-
phy. “The Bride of Frankenstein” (1935) is even better; 
Frankenstein’s first creation is always his most dear.

Quotable: “The brain of a dead man waiting to live 
again in a body I made with my own hands” — Victor 
Frankenstein

Critics: 100% liked it  Audience: 87% liked it

Last House on the Left (1972)
Why watch: Wes Craven’s first film com-

bines grindhouse horror with psychological 
undertones. These vicious killers may not have 

a conscience, but they’re not cutouts. They’re very real, 
and terrifying. This very graphic film isn’t for everyone — 
more like almost no one. 

Quotable: “All that blood and violence. I thought you 
were the love generation.” — Estelle Collingwood

Critics: 61% liked it Audience: 51% liked it

Village of the Damned (1960)
Why watch: Brilliantly smart, glowy-eyed 

kids. What’s more terrifying than that? Well, 
normal, gluey-eyed to electronic devices kids, 

perhaps. These glowy-eyed kids return a few years later in 
“Children of the Damned,” an inferior sequel.

Tagline: What demonic force lurks behind those eyes?
Critics: 96% liked it  Audience: 76% liked it
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IT’S A WORD THAT BEGAN POPPING INTO MY HEAD as I was 
seeing films at the beginning of the year, and it has returned to 
my mind repeatedly ever since. Despite dispiriting signs pointing 
to decline in the industry and drift to other platforms, there has 
also been an ongoing undercurrent of energy, excitement and 
rupture that goes against notions of an art form in decline.

This is the New Dangerous.
Films such as Nightcrawler, Dear White People, Obvious 

Child, Listen Up Philip, Men, Women and Children, Tusk, and 
Birdman share little in regards to story, style or structure, 
but they are all marked by a sureness and self-awareness. 
“Dangerous” is the word that comes to my mind because these 
are movies that refuse to settle down or behave properly. They 
do their own thing.

The list could go on, with upcoming or recently premiered 
films such as Olivier Assayas’ drama of personas Clouds of Sils 
Maria, Shira Piven’s discomforting comedy Welcome to Me, 
Chris Rock’s rollicking Top Five, Josh and Benny Safdie’s street-
level drama Heaven Knows What and many more of varying 
style and scale, as filmmakers are pushing not just our cultural 
buttons but the edges of their own abilities.

This isn’t simple transgressive shock value, this is 
something different — an electricity and impulse to exploration 
both for the filmmakers and in turn, hopefully, for audiences. In 
a moment when a few words carelessly deployed can launch a 
thousand think pieces and the mechanisms of cultural pushback 
are full of swift, righteous (and often necessary) indignation, 
it seems some interesting filmmakers are nevertheless moving 
toward risk, not away from it. Knowing they’re probably going 
to put their foot in it somehow, they might as well do it with 
intent, and so in response they are stepping on the gas rather 
than pumping the brakes.

Out of Sundance alone came Justin Simien’s Dear 
White People, a bracing comedy on identity and race that has 
only become more timely as the year has worn on, Gillian 
Robespierre’s Obvious Child, a rom-com that deals honestly 
with abortion in an untortured way, and Alex Ross Perry’s 
Listen Up Philip a scalding portrait of ego and ambition among 
two memorably nasty writers. Along with Jonathan Glazer’s 
abstracted exploration of alien consciousness in Under the 
Skin, these films helped set the stage for a year of challenging, 

original works. (Dear White People and Listen Up Philip both 
come to theaters in October, while Obvious Child and Under the 
Skin opened earlier in the year.)

The new film Nightcrawler is a terrifying look at 
contemporary media culture and the psychology it both reflects 
and amplifies. Written and directed by Dan Gilroy, the film 
stars Jake Gyllenhaal as Lou Bloom, a fringe-dweller turned 
freelance news cameraman who transforms into something 
akin to a contemporary interpolation of Rupert Pupkin, Robert 
De Niro’s character in Martin Scorsese’s The King of Comedy. 
Bloom isn’t so much a person as an empty vessel, frequently 
reciting in great detail and with flowing passion arcana he 
picked up from the Internet.

Lou  Bloom is frightening exactly because of the way he 
functions as a blank mirror, reflecting back our own pushy 
obsessions and low-simmering rage. He is an obvious villain in 
waiting even as it is all too easy to see bits and pieces of oneself 
in him. Gilroy quite shrewdly keeps audiences off-balance all 
through the film with a mix of gloss and grit, as the story veers 
between character study, cultural treatise and stylish thriller. 
There’s a high-speed car chase near the end that is as visceral as 
it is unexpected, as if Lou’s internal turmoil has spilled out into 
the streets of Los Angeles.

In a similar way, the style of the Alejandro G. Inarritu’s 
Birdman, shot to give the impression of one long, continuous 
take, and the story of the film, an actor (Michael Keaton) 
suffering an artistic and personal crisis, merge into a fluid, 
seamless and overwhelming whole. Jason Reitman’s Men, 
Women & Children is so unrelentingly bleak in its depiction of 
the ways in which the devices and technologies meant to unite 
people are actually making them more and more isolated, that 
one has to admire its conviction even if one does not agree with 
its position.

And say what you want about Kevin Smith’s Tusk — the 
filmmaker himself recently said to me that it’s “beyond stupid, 
but it’s the best movie I’ve ever made” — it is a film that is 
unapologetically itself. A gothic horror yarn in which a man 
surgically merges another man with a walrus, it also takes a 
long, ludicrous digression into comedy with a surprise cameo 
by an outsized star.

The thing that binds these films is that they all risk failure, 

the possibility that the sleek, knife-edged dive into the water 
could also be a sloppy belly-flop. In thinking of these new risk-
takers, it seems notable that this year has seen new works by two 
of the world’s longtime leading cinematic provocateurs. Lars von 
Trier’s Nymphomaniac, a magnum opus that exists in something 
around five versions/volumes, is funny, serious, shocking, sexy, 
thoughtful and kind of dopey all at the same time.

Goodbye to Language, opening later this year, is the 
first exploration of 3-D from filmmaker Jean-Luc Godard, 
who more or less redefined cinema with his debut feature, 
“Breathless” and has continued to relentlessly reinvent himself 
as a filmmaker ever since. Working with equipment ranging 
from tiny consumer cameras to higher-end professional gear, 
he apparently created his own system for three-dimensional 
effects, largely by manipulating two overlaid images in post-
production.

His efforts led to one of the most indelible moments I 
have ever experienced in a movie theater. As two characters 
are walking along, one suddenly switches direction while also 
seeming to remain in place, as the two overlapping images are 
allowed to separate. It creates a physical sensation the likes 
of which I have never experienced before, a combination of 
rapturously leaving one’s body while being rooted awe-struck 
in place.

At a time when it seems many want to give up on cinema 
and/or filmmaking, leave it to an 83-year-old working in semi-
seclusion on Switzerland’s Lake Geneva, making a film that 
features his own dog as something of personal stand-in, to show 
us all how it’s done. By still pushing forward, Godard, alongside 
other filmmakers in the New Dangerous vanguard, is creating 
work that engages with and responds to our technology, our 
times, our world.

The results may be troubling, mystifying, a bit annoying 
or even outright dumb, but they are also exciting and inspiring, 
pulling us forward into the future unknown. To do otherwise, 
to sit complacently while the world changes around you, to 
refuse to engage, that’s the real danger.

©2014 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by MCT Information Services

CROP 
OF ‘NEW 
DANGEROUS’ 
FILMMAKERS 
TAKE EDGY 
TO NEW 
LEVELS

BY MARK OLSEN
LOS ANGELES TIMES/MCT

 Jake Gyllenhaal and Director/Writer Dan Gilroy on the set of Nightcrawler, opening Oct. 31.
CHUCK ZLOTNICK 
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http://www.latimes.com
http://www.mctdirect.com
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RYAN PHILLIPPE HAS LIVED HIS ENTIRE ADULT LIFE in the 
public eye. A star since Cruel Intentions, he courted, married and 
divorced America’s Sweetheart, Reese Witherspoon. Always the 
object of paparazzi, you’re not going to get tears from Phillippe 
about this security camera video of your worst moment going 
viral, or that leaked collection of nude cell-phone selfies.

“I don’t feel bad for anybody going through that,” he says 
with a laugh. “Because I have been LIVING with this for 20 years! 
Welcome to our world!”

He mentions Mel Gibson, Charlie Sheen and former L.A. 
Clippers owner Donald Sterling, and remembers back when he 
and Witherspoon were together “and we were besieged by pho-
tographers— shooting right into our car, our windows. Every-
thing you said could be overheard. Now, with social media and 
cell phone cameras, EVERYBODY faces that. It’s not just celebri-
ties ... Anybody’s life can be undone by the wrong choice of words 
or actions.”

The social media surveillance, trial by cable TV news or 
gossip website culture has been on Phillippe’s mind of late. Not 
because of any fresh abuse he’s faced. He just turned 40 and he’s 
shooting an ABC miniseries about a man accused of murder 
“and tried and convicted in the media.” “Secrets & Lies,” co-star-
ring Juliet Lewis, airs early in 2015.

And then there’s a project even closer to the bone. Catch 
Hell, opening in limited release this weekend, is about Reagan 
Pearce, a jaded, struggling movie star who finds his past indis-
cretions catching up with him on an indie film shoot in remote 
Louisiana. Reagan is kidnapped. And to make matters worse, his 
kidnappers set out to ruin him by posing as him on social media. 
Phillippe co-wrote, stars and directed it.

“Reagan is me, basically,” Phillippe laughs. “We wrote it in 
my voice. The things Reagan says to the kidnappers or whoever 
are said in my voice. It’s not a far throw from him to me. I ex-
ploited that and embraced what people think about me or think 
they know about me.”

Reagan Pearce tries to shrug off the state of his career, 
the state of his hotel room and the unwanted attentions of the 
Shreveport locals. He’s trying to be a good sport. But when he 
hops into the production van to ride from the hotel to the set, 
he quickly realizes these people don’t know what PA (production 
assistant) stands for, or that PAs are usually who drive actors to 
sets. Next thing he knows, he’s beaten, chained up in a cabin in 
the swamp.

“I was shooting ‘Straight A’s’ with Anna Paquin in Louisi-
ana, and riding in a van on my way to horseback riding lessons 
way out in the woods when it hit me,” Phillippe says. “‘What if 
these guys AREN’T my drivers?’ Celebrities and actors back 
home in L.A. live behind so many safeguards. Gates and video 
cameras and security people. But on location, you haven’t met 
anybody you’re about to work with, face to face, you’re blindly 
hopping into a vehicle just because somebody else you don’t 
know TOLD you to.”

He envisioned a “modern day ‘Misery,’” with a jealous hus-
band out to punish a movie star who once had an indiscretion 
with that husband’s wife.

“I started telling actor friends about this idea, and they’d 
start divulging these stories to me, things I could never ATTRI-
BUTE to anyone, about some of the situations they found them-
selves in. Guys go on location, meet a girl, neither of them know 
each other’s whole life. On location, you kind of create a different 

version of yourself. I have had friends who hooked up with a girl 
in a small town they were shooting in, her husband would turn 
out to be a cop or whoever. There’d be some guy in the parking 
lot of the hotel looking up at the actor’s window all night.”

From that, Catch Hell was born. He had a $2 million budget 
and just 19 days to shoot, so Phillippe cast mostly unknown stage 
actors (“You know they’ll be prepared.”) and went for broke. 
He tried to emulate the directors he’s worked for who made the 
strongest impression — Robert Altman (Gosford Park) and Clint 
Eastwood (Flags of Our Fathers). “They ran calm, efficient, fun 
sets.” 

Reviews haven’t been glowing (Catch is “a self-deprecating 
brand of satire ... tinged with a gonzo weirdness,” according to 
Slant Magazine). But Phillippe caught the directing bug. He’s al-
ready setting up his next directing gig.

“This time, I won’t star in it. I couldn’t focus all my atten-
tion on the directing when I was acting, because I was literally 
chained to a bed for most takes.”

And he’s about to have his profile raised, not for saying 
the wrong thing on social media or divorcing America’s Sweet-
heart. “Secrets & Lies” is “10 hours of TV, told completely from 
my character’s perspective. It’s like shooting five movies, back to 
back, and the most dramatic (stuff) I’ve ever done — in every 
scene, heightened emotions, drama, like ABC’s effort to do some-
thing as good as ‘True Detective’ on cable.”

And he’s staying out of trouble, watching his behavior off-
set while filming in Wilmington, N.C., “the way EVERYbody has 
to these days. But I can do it. I’ve had 20 years of practice.”

Distributed by MCT Information Services

RYAN PHILLIPPE 
MOCKS HIS IMAGE 
AND OUR TRIAL-
BY-SOCIAL-MEDIA 
CULTURE WITH HIS 
LATEST

BY ROGER MOORE
MCCLATCHY-TRIBUNE/MCT
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 Esthetic Restorations
 

 All procedures are performed 
by Post-graduate Dentists

and supervised by Clinical Faculty
of the Center for Esthetic Dentistry

call (310)825-4736 for an appointment

UCLA School of Dentistry, Westwood Campus

Left Photo: (Before) Existing tooth-colored fillings and porcelain crown
Right Photo: (After) IPS e.max all-ceramic crowns and veneers

SChooL oF DEntIStRy 
Center for Esthetic Dentistry 

VENEERS AT A DISCOUNTED RATE - CALL FOR DETAILS

Laugh Your 
Arse Off!

REAL 911 Calls sure to make you...

Truth is by far funnier than fiction, and this collection of real calls 
to law enforcement in Hometown Police Blotter is exactly that. 

Whether you give it a gander atop the throne, or share it with 
friends, it’s sure to bring a smile to everyone’s face and then some.

Available in Paperback, Hard Cover and ePub.

www.HometownPoliceBlotter.com

These are non-paid positions for college credit and resume building. 
If you are interested in covering the LA entertainment scene, 
contact us via email at managing.editor@campuscircle.net.

Write for Campus Circle!
You know you want to…

Campus Circle is looking for entertainment 

freelance writers, photographers and 

interns to cover music, film, fashion, 

dining and more in Los Angeles. 

Get access to L.A.’s entertainment scene, 

attend free movies and concerts, and 

interview your favorite celebs!

http://www.campuscircle.com



