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Laugh Your 
Arse Off!

REAL 911 Calls sure to make you...

Truth is by far funnier than fiction, and this collection of real calls 
to law enforcement in Hometown Police Blotter is exactly that. 

Whether you give it a gander atop the throne, or share it with 
friends, it’s sure to bring a smile to everyone’s face and then some.

Available in Paperback, Hard Cover and ePub.

www.HometownPoliceBlotter.com

U.S. GOVERNMENT NOW INVESTIGATING 85 COLLEGES 
FOR SEXUAL ASSAULT CASES
The number of colleges and universities under federal scrutiny 
for their handling of sexual assault cases continues to increase. 
Earlier this year, 55 schools were announced, but that number 
soon jumped to 76. Now, the feds are investigating 85 schools.

Joining the list of schools already on the list--Occidental, 
USC, UCLA, UC Berkeley, Harvard, etc.--are Grand Valley State 
University in Michigan, Marlboro College in Vermont, Drake 
University in Iowa, Valparaiso University in Indiana, California 
Institute of the Arts and the University of Nebraska-Lincoln.

Students at these schools filed complaints under the gender 
equity law Title IX, which states  “colleges must address and 
eliminate sexual violence and harassment on campus, regardless 
of whether police are involved in a case.”

STUDY: MAJORITY OF STUDENTS CLUELESS ABOUT 
U.S. HISTORY, GOVERNMENT
A majority of U.S. college graduates don’t know that much 
about history, government or economics, reports The Wall 
Street Journal. Why? Because, according to a recent study by the 
American Council of Trustees and Alumni, many colleges don’t 

require their students to take classes in these core subjects.
Out of 1,098 four-year colleges and universities, only 18 

percent of the schools require American history to graduate, 
13 percent require a foreign language and 3 percent require 
economics. 

Ninety-eight F’s were passed out to colleges; Whittier 
College in Southern California was one of them. The private 
school received an F because students are required to take 
only one core course (in composition) to graduate. Wesleyan 
University and Brown University received F’s as well.

Besides the fact that college graduates don’t have sufficient 
knowledge about U.S. government, history or economics, it’s 
believed that their critical thinking skills also aren’t up to par 
due to the lack of a rigorous core curriculum. 

However, some schools disagree and defend their 
interdisciplinary approach.

LOOKING FOR NEW FRIENDS? HEAD TO THE DORM 
BATHROOM (SERIOUSLY)
Using a shared bathroom is one of the many college experiences 
most freshmen have to endure. At times, it can be uncomfortable 
and down right disgusting, but new research suggests that 

perhaps there is one positive that comes with using a communal 
bathroom: it’s the perfect place to make friends! 

Science of Us reports college students are more likely to 
meet other students in a shared bathroom, which often leads to 
friendships. This is according to a study from the British Journal 
of Social Psychology that examined 462 university residents: 

“Respondents living in flats with design features that 
encouraged the use of communal areas – a shared common 
area and an absence of ensuite toilets – reported unintentionally 
meeting their flatmates more frequently within their flats. This 
in turn predicted the initial strength of their interpersonal 
bonds with their flatmates, which in turn positively predicted 
their well-being.” 

So, the next time you’re in the bathroom and need the 
person in the stall next to you to share some of that toilet paper, 
strike up a conversation. You never know: your chance bathroom 
encounter could lead to the greatest friendship of all time. 

NEWS VIEWS
The Latest from L.A. and Beyond

BY CAMPUS CIRCLE STAFF

President Obama speaks at the launch of the ‘It’s On Us’ campaign to 
prevent sexual assault on college campuses.
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THE APPLICATION FROM AN IRAQI UNIVERSITY 
PROFESSOR to the Scholar Rescue Fund was chilling. It 
described how he had been pressured relentlessly by a local militia 
to promote its agenda in his publications. He had received multiple 
death threats, he wrote, including a message left in his classroom 
saying simply: “We are waiting for you.” Still, he continued to 
teach until his sister was abducted and killed to underscore the 
threat to him. At that point, the professor finally reached out to 
our organization, in the hope of finding a safe haven.

Another professor from Iraq described how she went into 
hiding after her husband was killed in front of their 9-year-old 
son by an improvised explosive device placed under their car. 
“My husband was targeted because he was a scholar and a sci-
entist,” she wrote. “Our son keeps saying ‘Baba slept on my arm,’ 
meaning that his father died in his arms.”

These scholars are just two of more than 100 who have 
sought help in recent months from our organization, which 
helps arrange emergency placement and funding for imperiled 
academics seeking visiting scholar positions at universities out-
side their war-torn countries.

More scholars are displaced and in danger now than at any 
time since the start of World War II. With the rapid advance of 
Islamic State, university systems in Iraq and Syria are in ruins. 
Campuses have been converted into makeshift militia bases and 
refugee camps. And the very achievements that under ordinary 
circumstances convey honor and prestige on scholars are bring-
ing them brutality, persecution and threats of assassination.

Saving these threatened professors is crucial to post-con-
flict stability. Not only will their intellects and expertise be es-
sential to creating functioning societies once the fighting stops; 
they are also the ones who will provide opportunity for the next 

generation — and an alternative to jihadist militias.
Amal Alachkar, a neuroscience professor from Syria, put it 

this way: “The regime will fall sooner or later, but the country 
will have to be rebuilt.”

With the help of a visiting fellowship, Alachkar came to UC 
Irvine to continue her important research on the neurological 
causes of psychiatric disorders. But she is eager to return when 
the threat lifts.

“We are facing a lost generation, hundreds of thousands 
of students lacking access to education,” she says. “A new higher 
education system is essential to bring back the culture of free-
dom, democracy, tolerance and reconciliation in Syria. Without 
all this we are going to face a fragmented country.”

We are working to provide as many of these scholars as 
possible with fellowships and secure places to continue their 
work until they can return safely to rebuild their once flourish-
ing academic communities, but much more is needed. The pro-
fessors need colleges and universities to host them as visiting 
scholars, and they need funds to meet their basic costs of living. 
In the last 12 years, we have placed nearly 600 faculty members 
from 51 countries at universities in 40 countries. Twenty-four of 
them have come to California campuses — public and private, 
large and small. But with the current crisis, the number of ap-
plications we have received for temporary fellowships has more 
than tripled over the last year.

And it really is temporary help for which the scholars are 
asking. Ask them about their fondest wishes, and the answer is 
almost always, “I want to go home.”

We urge more campuses, not just in California but around 
the world — anywhere that universities still are safe havens for 
teaching and learning — to host a visiting scholar. It won’t be 

the scholar alone who benefits.
Since 2013, Rutgers University has hosted three scholars: an 

Ethiopian, an Iranian and an Iraqi, in diverse fields.
“These scholars have challenged students, stimulated fac-

ulty and made Rutgers a stronger intellectual community,” says 
Alison Bernstein, director of the Rutgers University Institute for 
Women’s Leadership.

American academics have genuine worries about grants, 
course loads and tenure. But for the scholars with whom we 
work, the stakes are far higher. As a professor and biology re-
searcher in Baghdad wrote to us recently, after having been 
stabbed in the neck on his way to work, “I live every day of my 
life wondering if today will be my last.”

As government leaders struggle to find the right military 
approach, the international academic community also has a 
responsibility to do its part by rescuing the people who are es-
sential to rebuilding their war-torn societies when Islamic State 
is defeated.

ABOUT THE WRITERS
Mark A. Angelson, a professor of public policy at Rutgers Uni-
versity, heads the Scholar Rescue Fund of the Institute of In-
ternational Education. Allan E. Goodman is president and chief 
executive of the Institute of International Education, which 
administers, among other projects, the State Department’s Ful-
bright exchange programs.

They wrote this for the Los Angeles Times.

©2014 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by MCT Information Services

NEWS

PROTECTING 
SCHOLARS IN 

WAR-TORN NATIONS 
IS ESSENTIAL FOR 

REBUILDING

BY MARK A. ANGELSON
 AND ALLAN E. GOODMAN

LOS ANGELES TIMES/MCT

Joumana Jaber, an art teacher, pictured April 9, 2012, on the Montclair State University campus, and her son (not pictured) came to America from Syria as part of a group of scholars given scholarships and fellowships 
to over 40 colleges facilitated by The Institute of International Educator’s Scholarship Rescue Fund for teachers and students whose lives are threatened in their home countries.

CARMINE GALASSO/THE RECORD/MCT

http://www.campuscircle.com
http://www.latimes.com
http://www.mctdirect.com
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I’VE NOTICED THAT THERE IS A CYCLE most people go 
through while in college. The first year or so, enthralled by their 
new environment and the immensity of the dating pool, most 
choose to play the field. An inviting culture of hooking-up is 
prevalent in every major American college, so it’s easy to see 
why many college freshmen, especially those who grew up in 
small towns, are excited by the seemingly endless possibilities 
of single life.

Eventually, however, the unpredictability and lack of 
intimacy involved with casual sex will lead to those students 
deciding that they would rather be in a committed relationship. 
This usually happens sometime during sophomore year, 
particularly for females – a single girl in her second year of 
college is rare (at least it is at USC, where I’m currently a senior).

But, that phase in the cycle doesn’t last. For every 
relationship that survives the middling years of college and 
extends through graduation, there are dozens that fizzle and 
remind those involved of the comforts of hooking-up. This 
realization brings the cycle full-circle, as most students revert 
back to single life to close out their college careers.

I’m here to tell you this: don’t bother going through this 
cycle. Just stay single in college.

The culture of hooking-up is far from perfect, but its 
flaws pale in comparison to the difficulties that can arise 
from attempting to develop a serious relationship as a college 
student. Settling down into a Facebook-official, boyfriend-
girlfriend arrangement can be incredibly fulfilling. More likely, 
though, it turns into a headache.

I’ve been in two serious relationships during my time 
at USC, and they both started off great. The beginning of 
a relationship is almost always the best part—you get the 
intimacy before developing expectations, the connection of a 
new friendship before meeting each other’s demons and the 
refreshing comfort of having consistent sex with the same 
person before it becomes a toxic multi-purpose solution to 
every problem that arises in the relationship.

Don’t get me wrong—I’m not against relationships in 

general. The close connection that develops from a relationship 
is one of the most stabilizing and reassuring forces in the world, 
and the feeling of falling in love makes you feel like you can 
accomplish anything. But, searching for that type of stable 
relationship while in college, especially at a big university, is a 
waste of energy.

There are too many attractive single people around. It’s 
easy to remain emotionally faithful to your significant other 
during that honeymoon period, when it feels like you’re the 
only two people in the world that matter. However, as soon 
as problems arise, which they inevitably will, the masses of 
potential hook-up partners available become a backdrop for 
comparing your relationship.

Social media is a similarly infecting source of drama in a 
college relationship. 

For most students, sadly, the only way to prove your worth 
and validate your own existence is to take pictures of yourself 
having fun, upload them to Facebook and Instagram, and 
get more likes than that slut Jenny/that douchebag John. The 
same logic applies to relationships: For it to be real, it needs to 
include everyone. You can’t fall in love in college without having 
someone take pictures of you kissing in front of a sunset. You 
can’t celebrate an anniversary without a commemorative Pic 
Stitch collage. It’s disgusting.

This is infecting because it makes the relationship an 
aspect of your persona. Social media has become a way 
for young people to put forth a representative – a secretary 
to handle their calls. It’s fake. And that fakeness will seep 
into a relationship without those involved even realizing it. 
Individuals start caring more about how others perceive their 
relationship than the relationship itself. It turns something 
private and intimate into a product for public consumption. By 
uploading it online for the world to see, thirsty for validation, 
couples are asking people to judge their relationship status. And 
this inclusion of Facebook friends and Instagram followers in 
the evaluation of a relationship often causes couples to lose 
track of their priorities.

I know a girl who broke up with her boyfriend of two 
months because pictures of the two of them weren’t generating 
enough likes. This is the type of infecting, horrible sh*t I’m 
talking about here. It happens all the time. A relationship is no 
longer just between the individuals dating – there’s a never-
ending third-wheel of judgment that encompasses everyone 
you know.

If you can find a good relationship in college, hold on 
to it, because it’s rare. A social media-dominated cesspool of 
attractive single people who are all hooking-up around you 
is not a healthy environment for building a relationship. It’s 
conducive to jealousy and disdain. 

However, I will say this: Even bad relationships can serve 
a good purpose.

Though my initial suggestion was for you to remain 
single during your college tenure and have casual sex with as 
many people as you can during this time in your life where it’s 
socially acceptable to treat other humans like single-serving 
airplane snacks, I have a caveat. You should absolutely pursue 
a relationship if you are interested in someone and they’ve 
made it clear that they are, too, provided that you enter the 
relationship under the right circumstances.

Just understand that it’s probably not going to last. 
Recognize that the surrounding environment is toxic. And, use 
it as an opportunity to learn more about yourself.

While none of my college relationships have been 
ultimately successful, they each helped me figure out what I’m 
looking for in a partner. I learned about the potential stresses of 
commitment, the importance of finding someone who doesn’t 
care about social media and the problems with relying on 
someone else to make you happy.

A few nasty breakups are exactly what I needed to realize 
that I have to be happy with myself—by myself—in order to 
be happy with someone else in the long-term. And I’m glad to 
have had that realization, because soon I’ll be graduating and 
entering a completely different environment that (I hope) will 
be far more conducive to falling in love. 

COLLEGE CENTRAL: OP-ED

WHY STUDENTS SHOULD STAY SINGLE WHILE IN COLLEGE
BY RYAN BOUZIANE

ISTOCKPHOTO
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YOU KNOW THAT FEELING YOU EXPERIENCE WHEN YOU WAKE UP FROM A NIGHTMARE? 
It’s almost as if the line separating your conscious self from the anxiety of your dreams has 
altogether disappeared, and you find yourself teetering on a nonexistent edge as the nightmare 
teases to consume you. For most of us, this feeling goes as quickly as it came. For June Abbott, it’s 
merely the beginning. 

In the sequel to 2012’s The Pact, we meet a new leading lady, but she may have brought some 
familiar ghostly faces along with her. June is a strange young woman who works as a crime scene 
cleaner and spends her free time sketching eerily morbid pictures while her doe-eyed boyfriend 
looks on concerned. Whereas most sane people would shy away from brain residue on the wall, 
June (Camilla Luddington, “Grey’s Anatomy”) prefers to pick at it curiously, slowly absorbing the 
reason it is there. But everything changes when FBI Agent Ballard (Patrick Fischler, Speed) shows 
up at her doorstep and reveals that the serial killer who murdered her biological mother years 
ago—and who was believed to be caught—may actually still be on the loose…and June might be 
his next target. 

The serial killer in The Pact 2 is none other than the same Judas who wreaked havoc in the 
previous film, killing numerous innocent women and who apparently still has an insatiable craving 
to murder more. This time around, however, we find our new star has a biological tie to the Judas 
killer, one that complicates how June must go about stopping anyone else from dying, especially as 
he slowly creeps into her dreams and skews her idea of reality.

From there, it’s a hard plot to summarize, not only because of the spoilers that may slip, but 
also because it quite frankly was hard to understand exactly what was going on. 

Writer/directors Dallas Richard Hallam and Patrick Horvath helmed a messy half-spiritual, 
half-real life horror rolled into one. Dissecting elements from the original film, which they did not 
direct, they aimed to extrapolate an even more intent-driven storyline, which is commendable. 
Unfortunately, it ended up being far more than they could chew.

Similar to the Final Destination series, characters were brought in from the previous film to 
help out the new characters with the same undying problems. Annie (Caity Lotz), who thought 
she had killed Judas at the end of the last movie, now has to deal with him all over again in a 
much more… spiritual way. But unlike the Final Destination series, where those old characters 
actually had some helpful information or at least insight, Annie merely acts as a foil to appeal to the 
somewhat wandering plot. 

Luddington still proves to do well in front of the camera as a woman torn between the 
atrocities of the real world and whatever it is that lies on the other side. Hallam and Horvath do 
procure some real moments of scare, giving Luddington brief opportunities to shine, but these 
aren’t enough for her to carry the weight of the rest of the film and the rest of the rather lackluster 
cast. From her dopey cop boyfriend (Scott Michael Foster, “Greek”), who might have a few tricks 
up his sleeve, to creepy Agent Ballard, the characters and the actors simultaneously feel contrived 
and underdone. This echoes much of the spirit of The Pact 2, where great heights are set, but the 
reach is far too short. 

Grade: C-

The Pact 2 opens in L.A. at the Arena Cinema Hollywood on Friday, Oct. 31, 2014.

FOR WACHTANG “BOTSO” KORISHELI, being a world-class artist was the easy part. Staying alive 
was another matter. 

Born and raised in the Republic of Georgia during some of the most horrific times our planet 
has seen, Botso became all too familiar with living under a reign of terror. He had to sit back 
and watch as his father, a renowned theater actor of his time, faced imprisonment and eventually 
execution under Joseph Stalin’s orders. With only a brief exchange from his father in prison, the last 
he would ever see or speak to him, Botso learned exactly how to live fully and beautifully. 

First-time documentarian Tom Walters retraces the steps of a man who has no business 
being optimistic about his world and his place in it. We get to hear from the 92-year-old himself, 
as he relives his journey battling through World War II and miraculously ending up in the quiet 
Oceanside town of Morro Bay, Calif., where he proceeded to teach music to some of the greatest 
musicians of our day. He inspired a will and determination in them to create splendor in spite of 
darkness.

This documentary is not about how amazing of an artist this man is; it’s about the elements 
that give his art so much spirit.  Through interviews with his previous music students such as 
Grammy Award-winning composer Kent Nagano and then-and-now interviews with current 
students over the years, we see Botso’s effect on the art world, which gets larger and richer every day. 

It may not be the most memorable documentary in the wide scope of the genre, but Walters 
takes big leaps to make it as vibrant as possible. Straying from making too much of a storybook 
documentary, where Botso recounts his days chronologically from birth until the present day, 
Walters and his team makes a more episodic piece, tracing his art through various inspiring 
moments in both the past and present. For instance, we see the influences of his music separately 
from those of his work as a sculptor, and in doing so, Walters emphasizes the breadth of motivation 
that Botso carries. 

We jump back and forth in time, from the darker days of Soviet rule to the brighter ones of the 
present. This alone keeps the documentary constantly fresh and intriguing throughout, rather than 
saturating the first act with heavier content and the third act with happy-go-luckiness. 

Still boasting a thick Georgian accent, Botso doesn’t reject his heritage with feelings of hatred 
or regret. In fact, he feels an enormous nostalgia for the home that was so riddled by the hate of 
others. Probably the most affecting aspect of Walters’ Botso is watching Botso’s first return journey 
to his homeland ever since he fled from the shackles of being a prisoner of war. Not only does 
he immediately reconnect with the landscape and the people, but he finds that Georgians still 
remember and revere both him and his father as great artists of their time—another instance that 
proves the worth of creating, especially in the times of sweeping darkness.

Let’s not forget that this doc isn’t simply about the man, but it’s about the music. Being able 
to see the light he sparks in young children, as well as the depth of respect professional musicians 
around the world have for him, is quite simply unbelievable. If there was even a score, I couldn’t tell 
you. The brief moments of watching Botso with a 5-year-old and seeing something click at the ends 
of their fingertips is all the score we need. 

Grade: A-

Botso opens in select theaters on Friday, Oct. 24, 2014. 
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MOST OF US TEND TO RUN AWAY at the first sign of trouble—
not towards it. But then again, most of us aren’t Lou Bloom.

Lou, played by Academy Award-nominated actor Jake 
Gyllenhaal, is a desperate-for-work young man who finds his 
“calling” as an atypical Los Angeles crime journalist. He gathers 
a group of freelance camera crews and films crashes, fires…and 
even murder. 

Reporting on all of the dangerous mayhem that occurs once 
the sun goes down, Lou becomes L.A.’s very own nightcrawler.

Directed by Dan Gilroy and also starring Rene Russo, 
Nightcrawler follows Lou on his high-speed adventures as he 
goes from being just an observer to starring in his own story.

Speaking to a group of journalists during a press day to 
promote the upcoming thriller, Gyllenhaal delved into playing 
this intense character, the state of today’s journalism and 
growing up in Los Angeles.

Q: In the building of this character, I thought of it as Norman 
Bates (villain from Psycho) going into TV news. Did you see 
some sociopath in Lou?
Jake Gyllenhaal: My belief in using that word is that it takes the 
onus off us in the creation of Lou. I feel like he is our creation. 
Without our need for information, without our desperation 
for information of all sorts, in a world where unimportant 
information is now important, and important information is 
unimportant, and it all exists on the same plane—we just need 
to feed and consume in that way—people like Lou can thrive 
[…] He is the product of a generation where jobs are scarce, and 
[…] the idea of what someone does is so different. 

Someone the other day said I don’t write an article, I post. 
Job is changing. There’s an entire generation of people saying, 
“What is a job? What do I do? How do I get a job?” and Lou is 

a product of that. The choices he makes, he is kind of a walking 
metaphor. That’s how I look at him. 

So, as soon as you say he’s a sociopath, it’s like he’s over 
there, don’t worry, we don’t have to deal with that. In a way he’s 
a product; he does what he does. He’s enabled by Nina, Rene 
[Russo’s] character, and Nina is enabled by the heads of the 
station, and they are enabled by us. There’s a world we could 
maybe live ideally where someone like Lou wouldn’t be the head 
of a huge major network, but I feel like in the world we live in 
now, he probably would.

Are you comfortable with being put in this position, essentially 
placing an “indictment” on the media?
Well, my form of communication is through the movies I make. 
I feel that this movie is very entertaining and fun to watch as 
well as commentary, and when you can get the two in one movie, 
those are the type of movies I want to make. And I think that 
movies are political no matter what. If you’re going to escape, 
if you’re going to overtly deal with something political, it’s still 
political because there’s stuff going on all the time. 

I was taught and raised that it’s important to know, and be 
informed and make choices based on that—from a number of 
different sources, not just one. I don’t think any story is good 
unless there’s a bit of indictment somewhere. I think “indictment” 
is the wrong word…Unless there’s some sort of comment, some 
sort of commentary. 

Dan Gilroy has a point of view. And I think he’s created 
this character to shine a light on, that this character wouldn’t 
exist unless we created him. There have been people who come 
up to me, who do work in the media, who’ve said, “I would 
buy that footage from Lou,” and that’s interesting to me. That’s 
fascinating, and I think it’s also true. You can go on any news site 

and scroll down, and we don’t want to read half of the things we 
have to read. And I’m sure [journalists] don’t want to cover it, 
but it’s important that people know it. I have been more moved 
by the media emotionally. My heart has swelled from stories 
I’ve read, and I think that’s what’s beautiful about the job all 
[journalists] do, that we’re all part of it. And I feel that way about 
movies, too.

Can you describe how you feel about L.A. and what it meant to 
you as a character?
L.A. is where I was born and raised, so it’s full of that sort of stuff: 
my childhood and driving around L.A. I live in New York now, 
but every time I fly in, I love L.A. (I don’t wanna quote Randy 
Newman). 

[Nightcrawler] would not have been able to be made 
anywhere else. This is a Los Angeles movie, but I think it’s a movie 
about the world. And L.A., from my experience of L.A., has every 
single culture in it. It’s just this extraordinarily vast melting pot, 
but also the topography of it is really important. There’s the desert 
outside, and then there’s the city, the metropolis. The borders 
from space of Los Angeles, it goes from light to total darkness in 
the desert. And there’s the green grass, and the lawns we all create 
that are all man-made, and outside of that is wilderness and the 
animal kingdom. And they come in, these animals at night. 

I mean, who lives in L.A. and has not had an exchange with 
a coyote, right? Like, every time I tell someone that I based this 
character off a coyote they’re like, “Ohhhh,” because who hasn’t 
been eye f*cked by a coyote? They are not intimidated by you at 
all…I’ve grown to love them because I did so much research and 
felt like I was one of them for so long playing this character. 

Nightcrawler releases in theaters Friday, Oct. 31, 2014.

NIGHTCRAWLER’S JAKE GYLLENHAAL  
TALKS TODAY’S MEDIA, L.A. & MORE!

BY CAMPUS CIRCLE STAFF

FILM: FEATURE

CHUCK ZLOTNICKJake Gyllenhaal as Lou Bloom in Nightcrawler. 
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campus to concert hall

all access pass
Enjoy 11 concerts with the Los Angeles
Chamber Orchestra for only $30!* 

The All Access Pass includes:

all 7 orchestral series concerts 
@ Alex Theatre or Royce Hall
sep 20/21 beethoven 5
oct 18/19 mozart serenade
nov 15/16 beethoven concerto no. 3 
jan 24/25 vivaldi & schubert
mar 14/15 mozart & prokofiev
apr 18/19 mozart jupiter 
may 16/17 mendelssohn italian

discover mozart’s requiem 
@ Ambassador Auditorium
feb 19 with LA Master Chorale

all 3 westside connections concerts 
@ the Moss Theater
feb 5 with Frank Gehry
mar 19 with Frederick Fisher
apr 30 with Christopher Hawthorne

two ways to purchase:
call 213 622 7001 x 1 or visit laco.org/college

Advance reservation privileges and option to 
reserve up to 3 additional tickets at $12*

Je�rey Kahane
Music Director

making 
great music 
personal

LAChamberOrchestra @LACOtweets

*valid college ID required

photo Michael Burke
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FILM: INTERVIEW

FROM FIGHTING THE MOST HEINOUS CRIMES on “Law & 
Order: SVU” to weight-training with the vice president in “Veep,” 
Christopher Meloni has covered a wide platform of roles in his 
career where neither drama nor comedy can seem to hold him back. 
Who can really forget the dear cult hit Wet Hot American Summer 
(2001) and the genius of Meloni’s bantering with a can of soup? I 
can’t and never will.  

Now we get to see him in director Gregg Araki’s (Mysterious 
Skin, Kaboom) visually pulsing adaptation of Laura Kasischke’s 
acclaimed novel White Bird in a Blizzard. Taking us back to the hazy 
aesthetics of the late ‘80s, Araki introduces a teenage girl named 
Kat (Shailene Woodley, Divergent) as she starts to wade through 
the precarious waters of burgeoning sexuality and adulthood. But, 
when her archetypical housewife of a mother (Eva Green, Casino 
Royale) seems to slip into madness and suddenly disappears, Kat 
must determine if and how it affects her adolescence. 

As Kat’s cringingly awkward father Brock, Meloni embraces 
the secret horrors of “The American Dream” as his wife, child and 
his boring life all become a mysterious source of unhappiness. If the 
cookie-cutter house with a cookie-cutter family living inside doesn’t 
bring the joy that we were all promised, then how do we escape it? 

Sitting down and chatting with Meloni, we find out that 
sometimes the key to happiness is acknowledging that you’re 
unhappy.

Campus Circle: First and foremost, did you read the book?
Christopher Meloni: No.

So did Gregg Araki talk to you about what he got from the book 
and how he wanted to incorporate its themes and aesthetics?
No. Really, his interpretation of that book and that script—it 
was very clear to me. That’s one of the reasons why I didn’t read 
the book. I didn’t want to confuse imageries. I didn’t want two 
different movies running in my head. I wanted it to feel like the guy 
who wrote this is the guy who’s directing this, and I understood it 
in my way. When I met with Gregg, I told him how I saw what he 
had written, how I saw Brock, what moved me, the dynamics of the 

family and the operating systems that everyone was moving under. 
He agreed, I guess, and then I was hired. 

In terms of shooting, what is his style like? Is he very hands-on, or 
does he let you bring your own interpretation?
It’s funny; he’s a silent ninja. I don’t know how he does it. You have a 
very clear idea of what he wants without being dictatorial or getting 
in your soup bowl or anything. You just get it, and everyone’s on the 
same page. That’s a real skill, and I don’t know how he manages to 
do that, but he manages the set very well. He’s very calm and very 
clear. 

And I imagine there had to be inspiration from the set itself with 
[Araki’s] unique visual style?
I think you just helped me answer that question. All the actors are 
very smart, and I know they all knew Greg’s work. So, number one: 
You have a sense of how he shoots and what kind of storyteller he is. 
Then, you walk on the set, and you see what production design has 
done, and you’re aware of the shots he’s setting up. You get a very 
good sense of what the tableau is that you’re in.

You become a part of the mold.
Exactly. It’s almost as if you’re one of the dolls in the dollhouse. 

Since your and Eva Green’s relationship in the film was so 
important, how did you prepare for that?
When the cameras weren’t rolling, she was so quietly and subtly 
funny. And I wouldn’t be able to tell you why. It was just sort of 
a behavioral tick. It drew me to her. But then we’d do a scene, 
and we’d be disconnected. It was simply because the work I’ve 
done, how I interpreted our relationship and how she interpreted 
our relationship—it was the same. These two moons that were 
inextricably drawn to each other’s orbit, but never touch, and it 
made me sad. 

Sounds like the perfect emotion to feed off of for that particular 
relationship. 

Exactly! So it was fantastic! It made it effortless. It made these two 
people who, when you cut, got along great in our little nice beautiful 
dance, then all of the sudden, it was two people who can’t f***ing 
connect. 

Just like marriage. No matter if there’s love anymore or not, their 
past creates a connection that becomes hard to let go of. You can’t 
really truly break apart.  
It was perfect.

With Brock, he does a terrible thing, but I don’t necessarily think of 
him as a villain. I think both him and Eve are products of the same 
problem, this notion of “The American Dream” that put people 
into these roles. Where Eve is more in the spotlight as the main 
victim of this idea, in reality so is Brock. Did you ever consider him 
a villain?
Never. I thought of him as the loneliest man in the world, not 
knowing that he was lonely. I think that’s one of the saddest 
conditions to go through life with, because he keeps clinging to that 
image of the road sign on the side of the road, where the family of 
four is like [cheesy grin], “America by Americans!” Everyone’s happy 
because America is always happy. He doesn’t have any tools to dig 
deep and find out what makes him unhappy, to dig into reality and 
past the façade. 

I think most people will simply focus on her as the victim and leave 
you behind, where I think you’re both equally reacting—albeit 
very differently— to this grand oppressing idea of what America 
should be.
She’s the one person who keeps getting these signals in her brain, 
almost like Jim Carrey in The Truman Show (1998), where he 
suspects it’s all fake. So she’s the one who’s crazy, because she’s the 
one who’s unhappy and doesn’t have the words or doesn’t know 
how to get out of this perfect dream that she’s made for herself. She’s 
the one that’s labeled as crazy.

White Bird in a Blizzard releases in theatres Fri., Oct. 24, 2014.

CHRISTOPHER MELONI & THE AMERICAN DREAM

The actor talks about this theme and his role in the upcoming White Bird in a Blizzard.  BY COOPER COPELAND

Shailene Woodley and Christopher Meloni star in White Bird in a Blizzard. PHOTO COURTESY OF MAGNOLIA PICTURES

http://www.campuscircle.com
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 Esthetic Restorations
 

 All procedures are performed 
by Post-graduate Dentists

and supervised by Clinical Faculty
of the Center for Esthetic Dentistry

call (310)825-4736 for an appointment

UCLA School of Dentistry, Westwood Campus

Left Photo: (Before) Existing tooth-colored fillings and porcelain crown
Right Photo: (After) IPS e.max all-ceramic crowns and veneers

SChooL oF DEntIStRy 
Center for Esthetic Dentistry 

VENEERS AT A DISCOUNTED RATE - CALL FOR DETAILS

“I FEEL LIKE NO MATTER HOW SH-TTY YOU FEEL, you can kind of look at it and still be able 
to laugh about it. Everything’s f-cked, but let’s go party.”

These words came from Tove Lo during a recent interview with MTV, and they provide insight 
into this rising star’s down-to-earth music and personality. 

This raw, unfiltered singer-songwriter continues to grab headlines, and in case you have no 
idea who she is, let us break it down for you: She’s a Swedish “pop princess” who has managed to 
climb into the all-female top five on the Billboard Hot 100 charts, joining Meghan Trainor and 
Taylor Swift. But unlike the pop divas in the charts, Lo is perhaps more similar to alt-pop female 
powerhouses such as Banks, Sky Ferreira, Lykke Li and Sia.

Lo’s (whose real name is Tove Nilsson) debut hit “Habits (Stay High)” has more than 29 million 
views on YouTube. Although the song and video seem to promote some type of drug culture, the 
singer-songwriter explained to Rolling Stone, “I write about what I know and my way of dealing 
with things, good or bad. And I think no matter what your drug is, if it’s weed or alcohol or just 
adrenaline in general, it’s whatever gives you the ultimate high.”

She continued, “I just like to talk about drugs in my songs because obviously a lot of people 
know what I’m talking about: It’s not a secret. I can tell that everyone knows what I mean when I 
say these things.”

And so it seems the pop songstress likes to keep it real in her interviews, never afraid to say 
what’s really on her mind. The same can be said about Lo’s songs, which lack the sugary pop 
wrappings we’re so used to hearing in today’s mainstream music. Instead, her sound can be 
described as dirty, a little dark, vulgar and gritty but always honest. 

“I think that pop music in general sometimes like to keep things a bit more hidden, and, you 
know, you censor and you polish to make it fit more people or to not be too vulgar or make sure 
of ‘Can this really play on the radio?’ And I like not doing that,” Tove told HuffPost Entertainment. 

Following the release of her highly praised debut album Queen of the Clouds (“Lo has a sharp 
bite — and the hooks are commercial enough to give her a fighting chance at stateside stardom,” 
from TIME), the 26-year-old will open for Katy Perry later this fall.

Songs we recommend: “Habits (Stay High),” “Thousand Miles” and “Not on Drugs.” 

ARTIST TO WATCH: 
TOVE LO

This Swedish “pop princess” continues to steal headlines.
BY CAMPUS CIRCLE STAFF

JO
HANNES HELJE

Tove Lo hails from 
Sweden, the same 
country ABBA, Robyn 
and Lykke Li are 
from.

MUSIC

Pippin/Pantages Theatre
Campus Circle • 4.875” x 5.9”
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MUSIC: INTERVIEW

“HEY, GIRL! HOW ARE YOU?” Kandace Springs greets me on the phone as if we’ve been lifelong 
friends who are about to catch up on all of the trials and tribulations we mid-20s women go 
through in a quick 15-minute chat. She sounds laid back, personable and, most importantly, real. 
Talking to her is like talking to one of the girls. Little did I know, however, is that Springs’ realness 
in conversations translates over to her music as well.

Springs is a soul singer, and soul music is all about shedding the fakeness and allowing 
oneself to be 100 percent authentic while singing. As the 25-year-old describes it, soul music 
“comes from your heart.” 

But, Springs isn’t just about revisiting the past and emulating the greatest soul singers of 
all time such as Aretha Franklin, Stevie Wonder and Etta James. Instead, she aims to combine 
classic soul with modern hip-hop, creating a funky, edgy sound that all generations—young and 
old—can groove to for years to come.

And people, including celebrities, are noticing this young musician’s talent.
After Springs performed a cover of Sam Smith’s “Stay With Me” and uploaded it to YouTube, 

she received the Tweet of a lifetime: seven-time Grammy Award-winning singer-songwriter 
Prince hit her up on Twitter and then asked her to fly to Minneapolis and perform at his 
legendary Paisley Park Studio. She did (of course), and she has gone on to sing on the “Late 
Show with David Letterman,” release a self-entitled EP and open for R&B superstar Ne-Yo at the 
House of Blues in Hollywood.

A few weeks ago, we caught up with the funky singer…

Your soulful sound is unique and rare in today’s music scene, which is largely filled with pop 
music and EDM. What do you hope this younger demographic and your peers will take away 
from your style of music?
I’ve always been into soul music, jazz, and I kind of grew up in a gospel church…you know, 
Aretha Franklin...I want to keep that era of music alive for younger generations, to perform it in 
such a way that the younger generation can appreciate it but still keep that old soul, throwback 
salute alive. Does that make sense? 

Yeah, for sure.
Yeah, it’s “classic soul meets classic hip hop” with a modern twist so that all ages can appreciate 
it. Your mom will be jammin’ out to it too!

It sounds like you want your music to be timeless.
Yeah, that’s the word!

So, how would you define “soul music”?

Honestly, it comes from your heart. You can kind of tell if someone is doing it from their heart or 
if they’re just kind of singing. It’s something that you feel inside of you, like realness. You can’t be 
fake, basically.

But some of the throwback soul, like Luther Vandross, it’s just a style of music that kind of 
comes from jazz roots in a way. But soul can be transferred to any genre: country, pop, rock—you 
can feel it when someone is singing.

Speaking of pop and mainstream music, what are your opinions on it? 
I do like it. I can appreciate all music. Some of the current artists I’m really liking are Ariana 
Grande…Jhené Aiko is one of my favorites. And of course Bruno Mars […] I want to be out there 
with them too! (laughs) I have a big respect for them being out there and being able to reach so 
many people.

What song on your EP are you most proud of and why?
Dude, I like them all! If I had to pick one, it would be between…”Love Got in the Way” and 
“Forbidden Fruit.” 

“Love Got in the Way,” I just like how it’s got more of a funky anthem and chorus that a lot of 
people remember. It’s just throwback soul—fresh, modern soul like Aretha.

And then “Forbidden Fruit” is…I grew up singing jazz. I like that “quiet storm” kind of feel. I 
listened to Sade and Nora Jones...I feel like “Forbidden Fruit” shows who I really am, where I started 
and my roots (vocally). 

The other songs kind of bring out my other sides.  

You’re from Nashville, and you’ve lived in New York, but I’ve read in your bio that you consider 
yourself a Cali girl and that your song “West Coast” represents that side of you. Can you explain 
more on why you define yourself as a Cali girl?
Well, I don’t know if they told you, but I have a crazy interest in cars. I like to collect them, and I 
can fix them and stuff like that. So anyway, I moved out to L.A. to work with a producer a couple 
of years ago. I’ve been here a few times before that, but the weather, oh—beautiful! But there’s a big 
car culture out here as well. That’s one of the many reasons why I love it. That song’s [“West Coast”] 
got the Corvette in it, because I have one back in Nashville. I had the Corvette out here at one point 
and with the ocean and music, every weekend I’d go and hang out here. 

I’ve watched some of your performances on YouTube, and I always love what you’re wearing. Can 
you describe your personal style?
I’m a big tomboy (after all, I love cars), but I’m feminine too. My stylist helps me with a lot of 
stuff. You’ll hardly ever see me in heels; I’ll wear like a tight, high fashion dress sometimes but with 
combat boots. Or, I’ll wear Converses with a cute crop top shirt and jeans. And I always wear the 
gold jewelry. My style is kind of “high fashion meets urban.” That’s how you can kind of describe 
my music too.

Yeah, you can definitely see the parallel between your music and personal style.
Yessssss! Kind of like the “sexy soul meets the urban hip-hop.” 

Who is a singer/performer you would love to do a duet with or collaborate with?
Between Lauryn Hill and maybe Sade or Alicia Keys…Ah! That’s like three people! (laughs)

As crazy as she is and as long as she’d be nice, maybe I’d pick Lauryn Hill. Her voice is just such 
an inspiration as far as the way I sing.

Being from Tennessee, a state that gave birth to successful singers such as Miley Cyrus, Justin 
Timberlake, etc., do you feel any pressure to achieve that same level of success and represent your 
home state?
I really just feel like whatever happens, happens. But I’m so determined. What you put in is what you get 
out. I don’t feel extreme pressure from it…but I guess I never thought of it like that, to be honest. But 
I’m really competitive; I definitely want to win.

Where do you see yourself in five years?
Hopefully, I’ll have a nice foundation for a lifelong career and doing things that I love to do, which 
is modern soul, and keeping it alive. I just want to be known as one of the soul artists, like Lauryn 
Hill—that legend that’s not going to go away anytime soon.

MEET THE SOULFUL 
KANDACE SPRINGS
The jazzy songstress infuses a timeless genre with a 
dose of modern hip-hop. 

BY SYDNEY CHAMPION

Kandace Springs hails from Nashville, Tenn.

LEANN M
UELLER

http://www.campuscircle.com
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OH, HALLOWEEN. As the famous Mean Girls quote goes, this 
holiday “is the one night a year when girls can dress like a total 
slut, and no other girls can say anything about it.” 

Although this saying is oh-so true—especially for women 
in college—wouldn’t it be a nice change to see gals (and guys) 
dress up in more original costumes this year, with creative and 
elaborate makeup? In other words, instead of the typical “Sexy 
Kitty” costumes that require little-to-no effort, it’s time for 
college students to step up their Halloween costume game and 
go all out with original, unique and head-turning looks.

If you’re tempted to just throw on some cat ears, wear 
some lingerie, draw eyeliner whiskers and call it a day, don’t fret: 
There’s a one-of-a-kind costume and makeup store that not 
only sells everything you need to achieve an amazing Halloween 
look, but its experts show you how it’s done as well. 

This place is called Cinema Secrets.
Located in Burbank, Cinema Secrets isn’t your typical 

beauty store, or Halloween store for that matter. Maurice Stein, 
an Academy Award-winning makeup artist who worked on 
films such as 1969’s Planet of the Apes, founded it in 1984.

“My father was a makeup artist, and my brother was a 
makeup artist in the studios,” said Daniel Stein, who is Maurice’s 
son and the co-owner of Cinema Secrets. “And eventually we 
just opened to sell makeup and hair supplies to the studios, and 
it grew from that: We created a cosmetic line and a Halloween 
line and began wholesaling and manufacturing. Eventually, it 
started selling all over the world.”

Besides selling top-of-the-line products to the 
entertainment industry and makeup enthusiasts, Cinema 
Secrets also lends itself to the medical industry by helping 
cancer patients and burn victims use makeup to minimize the 
appearance of scars and discoloration.

But when it comes to planning your Halloween costume 
or look, Cinema Secrets is your No. 1 destination because of its 
large array of not only costumes, but also professional makeup: 
You’ll find foundation, eyeshadow, glitter, lipstick, bald caps, 
fake blood, prosthetic pieces and more. When you first walk 
into the store, you may feel a little overwhelmed and perhaps 
clueless about what to buy for your Halloween costume. That’s 
when the store’s makeup artists jump in; they love teaching and 
demonstrating makeup applications to customers who may not 
know much about the products.

“They really work to break it down and simplify it so that 
you understand what you’re getting and what you need in order 
to create a look so that you can go out on Halloween and look 
like nobody else,” said Stein. “We focus on education and higher-
quality items and really teaching our costumers what to do, how 
to do it—how to get that great look.” 

And to help you out even before you step into the store 
(or if you rather buy your Halloween supplies online), Cinema 
Secrets created a Halloween makeup guide to help you turn a 
typical costume into something truly mind-blowing, dazzling 
and in some cases, extremely frightening! 

TAKE YOUR HALLOWEEN
Cinema Secrets shares its secret on 
how you can have the most original 
costume this year!

BY SYDNEY CHAMPION

ZOMBIE
Zombies have always been great go-to Halloween 
costumes, and thanks to “The Walking Dead,” 
we’re probably going to see a lot more of these 
creepy walkers every year. To make sure you stand 
out amongst the horde of zombies taking over 
the dance floors at the costume parties, turn to 
Cinema Secrets’ Woochie prosthetic line, which 
features some of the most gruesome, disgusting 
and realistic pieces you’ll ever find.

Achieve this look with: 
Woochie Exhumed or More Brains, $48
Pros Aide (or Spirit Gum), $3
Liquid Latex, $4.50
Adhesive Remover, $7.50 (with Spirit Gum combo 
pack)
Woochie Goth Stack, $10
Bruised Yellow Cream, $5 
FX Blood, $6
Blood Gel, $6
Zombie World Zombie Blood Capsules, Price N/A
Trans Powder, $19
Super Sealer Sponges (Stipple), $2-$3.50

MARILYN MONROE
Sometimes your Halloween costume 
doesn’t require crazy prosthetics or bright 
makeup; it requires simple glam. If that’s 
the case, and your costume is something 
like Marilyn Monroe or a celebrity, you’re 
going to want to keep the makeup light 
with a great foundation, blush, lipstick 
and eyeshadow. In fact, the products for 
this look are items you’re going to want to 
use again for a special event, date night or 
just because! And on a side note, Cinema 
Secrets’ glam makeup can be used for 
weddings, red carpet events and more.

Achieve this look with: 
Foundation, $16
Powder, $19
Pink or Adobe Blush, $12
Taupe Brow Pencil, $1
Nude, Taupe Shadows, $9.50 each
Lip Kit #1, Price N/A
Sorme White Eye Liner, Price N/A
Ardell Demi Luvies Lashes, Price N/A
Sexy Marilyn Wig, $31.99

MITCH HOLLOWAY PHOTOGRAPHY

HALLOWEEN
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CLOWN
With Twisty the Clown from “American Horror Story: 
Freak Show” causing controversy and the recent 
reports of clowns spooking California residents, 
we have a feeling we’re going to be seeing a lot 
more of these freakishly creepy costumes this 
Halloween. Pulling off this clown face requires 
just a few face-painting items but a LOT of 
creativity. Just remember to have fun with it!

Achieve this look with: 
Clown Stack Cream MU, $10
Powder, $19
Woochie Clown Nose, $7
Super Sealer, $12
Afro Wig, Price N/A

So, there you have it: five looks you can 
easily achieve with the help of Cinema 
Secrets’ products and tips! To save yourself 
some cash, use the promo code “CC20” 
when you buy products in-store or 
online—you’ll get 20 percent off! 

Cinema Secrets is located at 4400 Riverside 
Drive, #110 in Burbank, Calif., 91505. For 
more information, call 818.846.0579 or 
visit cinemasecrets.com.

LOOK TO THE NEXT LEVEL

DAY OF THE DEAD
If dressing up like a zombie just isn’t your thing, you can create a drop-dead 
gorgeous look this Halloween by dressing up in “Dia De Los Muertos,” or Day 
of the Dead, garb. This look is incredibly fun for ladies who love to radiate 
spooky and sexy at the same with their costumes. Cinema Secrets’ line of 
eyeshadows and creams will do the trick.

Achieve this look with:
Kryolan Aqua Color #70 (white), Price N/A
CS Ultralucent Powder in Translucent, $19
CS Drag Attack Stack Cream Makeup, $10
CS Shadows: Sexploitation & Cyberpunk, $10 each
Very Black CS Hollywood Lights in Fizz and Purple Rain, $7.50 each
CS Blush in Pink Palladio, $12
Felt Tip Eyeliner, Price N/A
Pen Gem Stickers in Purple and Pink, Price N/A

DISNEY PRINCESS
So what if you’re 18, 19 or 21 years old—
you’re never too old to dress up like a 
Disney Princess on Halloween! Visit any 
costume website, and you’ll see “Sexy 
Cinderella,” “Sexy Belle” and yes, even 
“Sexy Frozen.” Being a “sexy” Disney 
princess is great, albeit a little disturbing, 
but make sure you have a face worthy 
of fairytale royalty as well. Make your 
face pop with Cinema Secrets’ colorful, 
glittery, girly makeup—especially try the 
Hollywood Lights Shimmer and Glitz! 

Achieve this look with: 
Primer (mostly spray), $28
Foundation in matching shade, $16
Ultralucent powder, $19
Pink blush, $12
Nude Eyeshadow, Cyberpunk Mineral 
Shadow & Sexploitation Mineral Shadow, 
$10 each
Opal Hollywood Lights Shimmer, Marilyn 
Hollywood Lights Glitz,  $7.50 each
Cailyn Liner in Black or Black Out Sorme, 
Price N/A
Carwash Liner, $1
#63 CS gloss, Price N/A
Ardell Lashes in Scanties or #117, Price N/A
Super Sealer, $12

MITCH HOLLOWAY PHOTOGRAPHY

MITCH HOLLOWAY PHOTOGRAPHY

HALLOWEEN
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MUSIC
Danny Elfman’s Music from the Films of Tim Burton
The program includes newly created suites from all 16 film 
collaborations of the legendary composer Danny Elfman and 
visionary director Tim Burton. Elfman, who was the singing voice 
of Jack Skellington in the 1993 classic, will perform his songs from 
The Nightmare Before Christmas. The concert will be accompanied 
with large screen film clips and Tim Burton’s artwork.
Thur., Oct. 31 | Nokia Theatre | Cost: $55 | nokiatheatrelalive.com

Downtown Dia De Los Muertos Concert
From 3 p.m. to 10 p.m., celebrate Dia De Los Muertos with a jam-
packed musical event that will also feature piñatas, face painting, 
Mariachi bands and Ballet Folkorico. Also, make sure you explore 
all of the beautiful, sentimental altars that serve to celebrate and 
remember lost loved ones.
Sat., Nov. 1 | Grand Park | Cost: Free | grandparkla.org

FILM
Evil Dead 2 (1987)
Stephen King was such a huge fan of The Evil Dead (1981) that 
he convinced producer Dino De Laurentiis over dinner (who 
was producing King’s Maximum Overdrive (1986) at the time) to 
have his production company DEG (De Laurentiis Entertainment 
Group) finance Evil Dead II (1987).
Fri., Oct. 31 | ArcLight Hollywood | Cost: $16

Rocky Horror Picture Show
Did you know that Mick Jagger wanted to play Dr. Frank N. Furter 
in the film version?
Fri., Oct. 31 | The Nuart | Cost: $11 

Eli Roth’s Halloween All Night Marathon 
The night will feature Cabin Fever (2002), Hostel (2005), Hostel: 
Part II (2007) plus Eli’s film choices and special surprises, hosted 
by Eli Roth.
Fri., Oct. 31 | New Beverly Cinema | Cost: N/A

PARTIES
Crawloween
ACME Hospitality Group has been scheming with all five of 

its DTLA bars to exorcise their drinking demons with uniquely 
themed parties. The Patrick Batemans and Freddy Kreugers will 
want to gather with like masterminds at Library Bar’s Villains 
bash, whereas the undead can bond over similar interests and 
mutations at Sixth Street Tavern’s Zombie Prom. Any way the 
creepy crawler slices it, each bar will dole out candy treats, throw 
in a few undisclosed tricks, offer a signature spiked punch for $4 
and judge a costume contest around 11:30 p.m.
Fri., Oct. 31 | Library Bar | No Cover | eventbrite.com/e/acme-
crawloween-tickets-13551786759

West Hollywood Carnaval
The city of West Hollywood becomes California’s seventh largest 
city for one night as hundreds of thousands of revelers turn out 
in outrageous costumes (or to watch those who are) at the world’s 
largest Halloween street festival. On Santa Monica Boulevard 
between La Cienega and Robertson. 
Fri., Oct. 31 | Cost: FREE | westhollywoodhalloween.com

Dia De Los Muertos (Hollywood Forever)
The country’s biggest Day of the Dead Celebration, the party 
starts with an elaborate procession followed by an all-day festival 
featuring music, dance, exhibits, crafts and food. You can also 
join various sacred ceremonial tributes and altar creations on the 
historic venue’s grounds!
Sat., Nov. 1 | Hollywood Forever | Cost: $20 | hollywoodforever.com

HAUNTS, WALKS & MAZES
The Purge: Breakout
Inspired by the films, this is an interactive murder mystery and 
haunted house survival experience. You and a group of friends are 
placed in a room and have only 30 minutes to escape by solving 
a series of puzzles…or die. What’s special about The Purge: 
Breakout is that your group has a specific goal you must work 
toward. You won’t just be sitting back and waiting for things to 
happen – you’re going to be right in the middle of the terrifying 
action.
Wed.-Sun. | Cost: $20 | blumhouse.com/film/thepurgebreakout

Delusion
Similar to The Purge: Breakout, Delusion places you right in the 

middle of a horror story. The difference here, though, is that it’s 
all set as a theatre show and tells a much longer story. Additionally, 
you will become a character in the story, and you can take your 
character down many different paths with varying outcomes. But, 
be warned – Delusion is intended to be psychologically disturbing 
and is not for the feint of heart.
Oct.-Nov. | Cost: $65 | enterdelusion.com

Santa Monica Zombie Crawl
Join the undead for a chilling bar crawl with spooky food and 
drink specials all night at participating locations from the Pier to 
5th Street. You’ll moan and growl your way through the city and 
collide with other zombies at the official “Wok-ing” Dead after 
party at Wokcano. Toni & Guy Hairdressing Academy will be on 
site to provide free zombie makeup at the starting location.
Fri., Oct. 31 | Cost: $15 | zombiecrawlsm2014.eventbrite.com

Long Beach Zombie Walk
If you’re a fan of “The Walking Dead,” 28 Days Later or any of 
the countless other zombie phenomena, here is your chance to 
become a part of the horde. Every Halloween, masses of people 
covered in fake blood and brains gather in Long Beach to hunt 
down and infect whoever stands in their way. This year, the event 
is being turned into a three-day “invasion,” including movie 
screenings of classics like Shaun of the Dead, music performances 
and zombie wrestling.
Fri.-Sun., Oct. 24-26 |Cost: $15 for a one-day pass | zombiewalklb.
com

Haunted Hayride
This adventure takes you through Griffith Park on a wagon as 
unexpected menaces stalk you from all angles. The production 
values are top-notch, and the park is turned into a haunted 
house that doubles as a social gathering location. While 
waiting to go on the famous Hayride, or to enter one of the 
park’s mazes, you can grab some food and meet new people. 
Many people complain about parking difficulties and long 
lines, but the consensus appears to be that the event itself is 
worth the trouble.
Wed. (only on the 29th)-Sun. | Cost: $30 | losangeleshauntedhayride.
com

HALLOWEEN
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The Haunted Hayride 
is a L.A. tradition—and 

it’s affordable!
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