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their fi eld. You’ll learn how to “break into the business” and create 
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More than just a textbook education, you’ll get the real-world 
experience you need to succeed in the competitive business 
of entertainment.

UCLA Extension in Los Angeles offers training in:
• Directing
• Acting
• Entertainment Business
• Music Production
• Film Scoring
• … and more
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uclaextension.edu/EntBiz
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Laugh Your 
Arse Off!

REAL 911 Calls sure to make you...

Truth is by far funnier than fiction, and this collection of real calls 
to law enforcement in Hometown Police Blotter is exactly that. 

Whether you give it a gander atop the throne, or share it with 
friends, it’s sure to bring a smile to everyone’s face and then some.

Available in Paperback, Hard Cover and ePub.

www.HometownPoliceBlotter.com

 Esthetic Restorations
 

 All procedures are performed 
by Post-graduate Dentists

and supervised by Clinical Faculty
of the Center for Esthetic Dentistry

call (310)825-4736 for an appointment

UCLA School of Dentistry, Westwood Campus

Left Photo: (Before) Existing tooth-colored fillings and porcelain crown
Right Photo: (After) IPS e.max all-ceramic crowns and veneers

SChooL oF DEntIStRy 
Center for Esthetic Dentistry 

UCLA SCHOOL OF DENTISTRY, WESTWOOD CAMPUS

General & Cosmetic Dentistry

All procedures are performed by Post-graduate Dentists and 
supervised by Clinical Faculty of the Center of Esthetic Dentistry.

Patients, don’t let your insurance benefits 
expire. Once they’re gone, they’re GONE!
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LOS ANGELES — FIRST CAME FACEBOOK AND YOUTUBE. 
Then Microsoft moved in. Google is on its way. And now Yahoo, 
too, is joining the high-tech cluster that has sprouted in Playa Vista.

The burgeoning neighborhood on Los Angeles’ Westside is 
fast becoming the Southern California hub of Silicon Valley, with 
a growing number of tech companies choosing the relatively 
undeveloped area as their gateway to the region’s entertainment 
and media offerings. As digital entertainment takes off, tech 
companies say close ties with Hollywood are more important 
than ever.Centering tech’s biggest players in one spot is bringing 
a cohesion to the LA tech scene that entrepreneurs had long 
worried wouldn’t be attainable in the sprawling metropolis.

It’s also fueling rapid change to the self-contained 
neighborhood of more than 6,500 residents. Already, new 
housing and office complexes, restaurants and co-working spaces 
have opened, and more developments — including an 11-acre 
retail, residential and office center — are underway.

Tech firms point to a number of reasons for opening 
outposts in Playa Vista. At first, proximity played a major 
role: The neighborhood is close to major freeways, the beach 
and Los Angeles International Airport. Moreover, there were 
vast expanses of land yet to be developed, a rarity in Southern 
California and a boon for enormous tech companies anticipating 
future workforce growth.

Now there’s something more. The rise of Playa Vista tech 
has created a vibrant community of young, ambitious employees, 
and that’s attracting related firms and organizations to the fold. 
Along a mile-and-a-half stretch, you can find media companies, 
ad agencies, university-affiliated institutes and startups working 
alongside the established tech juggernauts.

“There’s a herd mentality to the tech industry, so when one 
guy does something, everyone else follows,” said Michael Pachter, 
a tech analyst at Wedbush Securities in Los Angeles.

When YouTube began looking for a facility in LA, it 
struggled to find a complex large enough — until discovering 
Playa Vista, said Liam Collins, head of YouTube Space LA, which 
opened in late 2012.

The YouTube hangar has quickly become a gathering place 
for the business community there. It began hosting regular happy 
hours two years ago, with some 25 people showing up. Now 400 
people swing by “and many are just walking over,” Collins said.

“We found what we needed logistically in this 
neighborhood, and now we hope to be a catalyst for more like-
minded companies and people to come,” he said. “Our model 
is really built on the idea that bringing creative people together 

will enhance the work product of everyone involved. Having a 
creative, vibrant community is critical for our success, and it’s 
heartening to see that grow in the last couple of years.”

Tech companies and their typically well-paid, highly 
educated employees are plum tenants for the city and for 
commercial real estate brokers, who have been pulling out all the 
stops to get leases signed.

Los Angeles Mayor Eric Garcetti heavily wooed Yahoo, 
which announced last week that it would move its Santa Monica 
operations to Playa Vista. He has been aggressively pushing for 
the city to become a tech-entertainment powerhouse and has 
been enticing companies over the Santa Monica border with 
attractive perks.

The plan to lure Yahoo began last year, when the Sunnyvale, 
Calif., Internet company started looking beyond Santa Monica, 
where it had been for a decade, for a bigger office complex.

Yahoo considered and passed over several other potential 
sites, according to city officials familiar with the process.

In November, Garcetti sent a letter to Yahoo Chief Executive 
Marissa Mayer offering a “menu of incentives and resources,” 
including a three-year business tax exemption and “white glove 
service” to ensure that the build-out of the campus would 
proceed quickly and that the company’s dealings with the city 
would be fast-tracked.

“The consolidation of your employees into one singular 
campus in the city would help elevate LA as (a) tech leader, 
ensuring that we’re able to retain quality engineers and attract 
and grow local funding sources,” Garcetti wrote in the Nov. 20 
letter, obtained by the Los Angeles Times. “Personally, I view this 
move as paramount to our continued success.”

The pitch worked. Yahoo signed a long-term lease for about 
130,000 square feet at the soon-to-open Collective campus in 
Playa Vista. The move, expected this fall, will bring at least 400 
jobs from Yahoo’s current location, with space to accommodate 
growth. Internet companies generally set aside 200 square feet 
per employee, so Yahoo’s Playa Vista presence could expand to 
650 employees.

Yahoo Chief Financial Officer Ken Goldman said the new 
office better matched the company’s space requirements and 
would enable it to be closer to the “ambience of this area” and 
its talent pool.

The deal was a blow to Santa Monica, which had been 
poised to be the region’s tech epicenter. But entrepreneurs there 
have long complained of traffic congestion, high office rents and 
cramped quarters with little to no room for growth.

“Things have gotten a little too cozy at Riot HQ in Santa 
Monica,” the video games company wrote in a blog post 
announcing that it would relocate to West LA this spring. “As 
we’ve grown, we’ve squeezed ourselves into every cranny and 
we’ve spread across multiple floors and buildings.”

The short migration from Santa Monica into LA has led to 
a rivalry between the two cities, with each jostling to become the 
premiere place for tech.

Los Angeles “is just taking our overflow,” Santa Monica 
Mayor Kevin McKeown said. “The excitement is in Santa 
Monica.”

McKeown is confident that the space vacated by Yahoo 
will soon be grabbed by another company, and noted that the 
city was willing to work with businesses seeking to expand. Still, 
he acknowledged that Santa Monica doesn’t have the space like 
Playa Vista to accommodate large concentrations of workers.

Garcetti, meanwhile, said he was tired of watching his city 
lose out to its next-door neighbors.

“LA city will get its fair share,” he said. “That absolutely is 
important to me.”

Whether it’s LA or Santa Monica, the region’s tech sector is 
thriving.

The Los Angeles County Economic Development Corp. 
recently released a report showing that the area has more high-
tech jobs (368,600) than Boston-Cambridge, Santa Clara County 
and New York City. The direct high-tech workforce generated 
$32 billion in wages in 2013, accounting for 16.8 percent of all 
wages paid in LA County, the report said.

As more startups have emerged in the area, venture 
capitalists have followed.

In the Los Angeles metro region, the total amount of equity 
financings for venture-backed companies jumped sharply last 
year, up 44 percent to $2.3 billion across 146 deals, according to 
Dow Jones VentureSource.
An ever-expanding tech force in Playa Vista — Google last 
month spent nearly $120 million on 12 acres that it will develop 
in the coming years — will further bolster the region’s tech 
environment and the economy overall, said Wedbush’s Pachter.
“Anything that diversifies the economy is great for LA, anything 
that creates high-paying jobs is great for LA and anything that 
hires educated people is great for LA”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC

LA’S PLAYA VISTA NEIGHBORHOOD TURNING INTO 
SILICON VALLEY SOUTH AS TECH FIRMS MOVE IN

NEWS

Google’s new offices—the historic hangar where 
aviator Howard Hughes built his famous “Spruce 
Goose” airplane.

BY ANDREA CHANG AND PETER JAMISON •  LOS ANGELES TIMES  (TNS)

ANNIE WELLS/LOS ANGELES TIMES/TNS

http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/
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OSCARS

THE 49TH ACADEMY AWARDS IN 1977 ushered in a watershed 
year in the history of the Oscars.

That ceremony marked the first time a performer was 
posthumously awarded an Academy Award and a previous 
lead actress winner received an Oscar for original song. 
Foreign filmmakers -- including the first female director -- 
and performers were among the marquee nominees, while 
one of cinema’s most influential directors failed to receive a 
nomination for what is now considered a landmark film.

And, finally, a tiny drama about a sad-sack underdog 
written and starring a struggling actor took home the top 
prize, beating out more artistic films that left tradition behind.

Best picture nominations that year went to Alan J. 
Pakula’s All the President’s Men, based on the book by 
Washington Post reporters Bob Woodward and Carl Bernstein 
chronicling how they cracked the Watergate Hotel break-in; 
Hal Ashby’s Bound for Glory, a biographical drama about folk 
singer Woody Guthrie; Sidney Lumet’s Network, a dark and 
prophetic comedy about the news media; John G. Avildsen’s 
Rocky the uplifting drama about a scrappy boxer; and Martin 
Scorsese’s seminal noir thriller Taxi Driver.

As the envelope was opened that March 28, it was Rocky 
written by and starring a then-little known Sylvester Stallone, 
that was named best film of the year, with Avildsen winning 
best director. The traditional underdog-hero film, which 
kicked off a successful franchise, also won for editing. And 
Stallone became the third person to snag Academy Award 
nominations for actor and original screenplay in a single year.

The best picture win took many by surprise. “I remember 
no one took ‘Rocky’ seriously at all,” said film historian and 
author Jan-Christopher Horak, head of the UCLA Film & 
Television Archive.

“Everyone was kind of shocked that Rocky won, and it 
almost substantiated the feeling that the academy was going 
for popularity and quality wasn’t an issue,” said Horak.

Horak believes the film academy picked Rocky because, in 
1977, “we were still in a transition period from the really old 
Hollywood to the new Hollywood, and Taxi Driver, I’m sure 
it was too much of an abrasive film for the older members of 
the academy.”

Shockingly, Scorsese failed to receive a director 
nomination for that influential film.

Rocky was also very much about class, an issue that 
Hollywood hadn’t developed much of a taste for but that 
audiences embraced. “They were able to package it in a way 
that made it palatable” to voters, Horak said.

“Network, he added, was “not unabrasive either” but 
was directed by veteran Lumet and written by longtime 
screenwriter Paddy Chayefsky. “I think maybe with ‘All the 
President’s Men,’ they decided it was too close to Watergate 
and they didn’t want to get into politics.”

Though “Network” didn’t claim the top prize, it became 
the first film since 1951’s A Streetcar Named Desire to win three 
acting awards: Peter Finch, who entered the cinematic history 
books as the first posthumous acting winner, was awarded for 
lead actor; Faye Dunaway received a lead actress Oscar; and 

Beatrice Straight a supporting actress award. Chayefsky, who 
received Academy Awards for 1955’s Marty and 1971’s The 
Hospital, won for his original screenplay.

All the President’s Men also won four Academy Awards: 
supporting actor for Jason Robards, adapted screenplay, art 
direction-set direction and sound.

Other highlights of the 49th Academy Awards:
Previous lead actress Oscar winner Barbra Streisand (for 

Funny Girl) won for her song “Evergreen,” along with Paul 
Williams, from the film A Star Is Born.

Three foreign performers received acting nominations: 
Liv Ullmann for Face to Face, Marie-Christine Barrault for 
Cousin, Cousine and Giancarlo Giannini for Seven Beauties.

Legendary Citizen Kane composer Bernard Herrmann, 
who died in December 1975, earned two posthumous original 
score nominations for Obsession and Taxi Driver. The prize 
went to Jerry Goldsmith for The Omen.

Two performers, who would go on to win the lead actress 
Oscar, earned their first nominations here: Sissy Spacek for 
lead actress in Carrie and Jodie Foster for supporting actress 
in Taxi Driver.

susan.king@latimes.com
©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC

Long before filming Rocky IV (seen here), 
Sylvester Stallone won the 1977 Best Picture 
award for the first Rocky film. 

OSCAR ARCHIVES:  
IN ‘77: ROCKY, 
POSTHUMOUS 
HONOR AND 
SCORSESE SNUB

SUSAN KING • LOS ANGELES TIMES

MICHAEL PLUNKETT/PHILADELPHIA INQUIRER/KRT

http://www.campuscircle.com
http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
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FILM

SARAH SILVERMAN WAS SITTING IN THE LOBBY of her 
hotel with a bunch of dudes. She’d just met the guys, who all 
looked young and kind of star-struck, like they’d high-five one 
another after she left.

“OK, so I’ll text you later,” she said, waving goodbye.
“How adorable are they?” she asked, making her way over 

to a nearby restaurant. “We’re all going to go play basketball 
later.”

After performing for over two decades as a stand-up 
comedian, this is the brand that Silverman, 44, has established: 
the goofy everygirl who brings her marijuana vape to the 
Emmys instead of extra lipstick. As she puts it: “The mayor of 
everywhere.”

“When Nicole Kidman walks into a room, people are like, 
‘Oh, my gosh,’” she said, acting intimidated. “But with me, it’s 
like, ‘Oh, Sarah!’ People feel like they went to camp with me.”

Which is great, for the most part — until one day you 
decide you want to be a little more like Kidman. That’s where 
Silverman’s at right now, and why she’s at Sundance for the 
first time with I Smile Back a bleak drama that barely offers 
even one moment of comic relief. Silverman plays Laney, a 
housewife who seems to have it all — two cute kids, a loving 
husband who dotes on her. But she’s struggling with crippling 
depression, and instead of taking her prescribed pills, she self-
medicates by doing lines of cocaine and sleeping with random 
men. Sometimes she’s pretty despicable.

Adam Salky, who directed the movie, knows that may be 
hard for moviegoers to accept. “The business is always trying to 
put you in a box,” he said. “But Sundance is the perfect place to 
take risks, because that’s what it’s all about.”

A couple of days before her film had its premiere, Silverman 
was nestled into a fancy booth with a view of the Wasatch 
Mountains. An eager waiter came over to offer her the house 
specialty, fondue, but she grimaced and said she wasn’t hungry. 
She ordered a ginger ale and rubbed her stomach as if it hurt.

“I’m not sick,” she said, readjusting her ponytail. “I’m just 
Jewish.”

It’s been difficult for Silverman to figure out how to 
promote I Smile Back because she can’t really make jokes about 

it. That makes her feel vulnerable, she said, and she’s not even 
a fan of depressing films. When her stack of screeners arrives 
during award season, the serious movies end up at the bottom 
of the pile.

“Even like Captain Phillips last year, I was like, ‘Ugh,’” she 
said. “I always need a shove to see something that’s going to 
give me pain.”

That may be because she feels she’s already dealt with 
enough of it. Silverman battled depression when growing up 
in New Hampshire. She complained to her parents that she felt 
alone even when surrounded by others, and at 13, a therapist 
prescribed her a regimen of four Xanax pills four times per day, 
she said.

“Whoever put me on that should be imprisoned,” she said. 
“I just felt numb. I didn’t feel better. I kept them all in a shoe 
box because I kept thinking, ‘This can’t be right, but my parents 
believe the doctors.’”

Silverman was talking about her history with mental 
illness on Howard Stern’s radio show a few years ago when Amy 
Koppelman tuned in while driving up the West Side Highway 
in New York. The author, who wrote the 2008 novel the film 
is based on, immediately imagined Silverman as her leading 
lady — even though the actress had thus far had roles only in 
comedies like School of Rock.

“She was talking about her childhood and medication and 
depression, and I just had this moment where I thought, ‘She’s 
going to understand this,’” said Koppelman, who co-wrote the 
film’s screenplay. “That sounds Pollyanna-ish, almost, but I 
just had faith in her. I knew she understood the aloneness the 
character felt — and the fear of loving so hard.”

On the surface, it seems there’s been a lot of love in 
Silverman’s life. She dated Jimmy Kimmel for five years and has 
been in a relationship with “Masters of Sex” star Michael Sheen 
for the last year. But she also yearns to have children — a fact 
that playing a mother in I Smile Back only compounded.

“It’s funny, because whenever I go to Urban Outfitters or 
whatever, I’m like, ‘I should be shopping for my daughter’s first 
apartment,’” she said. “I forgot to have kids. And now I feel like 
a weirdo.... But when am I going to have kids? I’m on the road 

all the time. I had to make a choice, and you can’t have it all.”
Someday, she might want to “go the Diane Keaton route” 

and adopt when she’s in her 50s. That’s why she keeps playing 
basketball and working out — to stay in good shape in case she 
has to keep up with a little one eventually.

But stand-up is where her heart is, and she doesn’t want 
I Smile Back to be seen as an indication that she’s leaving the 
mike behind. In fact, she’s found it difficult to incorporate the 
glitzier parts of her life — movie sets, film festivals, celebrity 
friends — into her act.

Last year, for instance, she went to lunch with Kanye West 
at his request. He wanted to talk about writing a movie based 
on “The Jetsons” television show — an offer that she declined. 
But while they were eating, they realized that they each used 
the notes application on their phones to jot down their creative 
ideas. So they started sharing their joke and rap ideas.

“His was like, ‘Weak is a description / Weed is a 
prescription,’” she said, unsure of whether or not she was 
remembering his words precisely. “And mine was like, ‘My 
grandma gets really heavy periods.’”

“And then I got home and had dark red quinoa between 
every tooth. Like, did he think it was a grill? I knew it was all 
such a funny story, but I just don’t want to go on stage and say 
I had lunch with Kanye West.”

Silverman may know what bits will work on stage, but 
heading into the premiere of I Smile Back she felt unsure of 
how to gauge the audience’s reaction without laughter. A few 
years ago, she watched Joan Rivers’ documentary, and in it the 
comedian says her biggest heartbreak was that she was never 
taken seriously as an actress.

“But comics are actors, and people don’t realize that,” 
Silverman said. “In this movie, the filmmakers wanted me, but 
they didn’t really — they didn’t want any sign of ‘me’ in it. So 
with this movie, I guess I want to say, ‘You can get lost in me. I 
can disappear into things.’”

©2015 the Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC

Sundance 2015:  
NOTHING FUNNY ABOUT 
SARAH SILVERMAN IN 
I SMILE BACK
AMY KAUFMAN
LOS ANGELES TIMES
(TNS)

Eric Lin

No dirty jokes here. Sarah Silverman 
takes on a serious role in I Smile Back. 

http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/
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FILM: REVIEW

AMIDST THE GLITZ, GLAMOUR and the sign that reigns over the city, taunting its citizens to 
reach for stardom, lies a dark buzz of dysfunction. This is a city where dreams become a reality, or 
more accurately, where illusion is mistaken for reality and truth becomes fog in the distance—a 
fog of makeup, costume and façade. Welcome to Hollywood. Welcome to David Cronenberg’s 
Hollywood. 

This is the world Cronenberg’s latest psychological drama, Maps to the Stars, explores. It’s an 
odyssey of the bizarre behavior that fame, celebrity, and desperation can drive us to. We expect 
something off the beaten path from Cronenberg, who brought us the The Fly (1986) and the 
engrossingly intense Eastern Promises (2007). But this time he may have wandered a bit too far 
into the bizarre.

His Los Angeles story follows the eccentric Weiss family who is obsessed with celebrity 
culture. From the father (John Cusack, Being John Malkovich), a famous TV self-help guru, to 
the mother (Olivia Williams, An Education), the manager of her preteen brat celebrity son, Benjie 
(Evan Bird, The Killing), the Weiss’ livelihood leans on the shoulder of fame and fortune. If Benjie’s 
rehab as a thirteen year old weren’t telling enough, wait until you meet their daughter, Agatha (Mia 
Wasikowska, Stoker).

Schizophrenic and celebrity-obsessed, Agatha was sent to a mental hospital seven years prior 
when she lit her family’s house on fire with her drugged brother inside. So, it’s no surprise that her 
estranged family becomes uneasy and maniacal when she unexpectedly shows up in Los Angeles, 
hiding her burns underneath long black gloves and somehow scoring a personal assistant job for 
washed up actress Havana Segrand (Julianne Moore, Still Alice). In fact, her arrival marks the 
deterioration of everyone’s sanity, where memories become hauntings and illusion is stripped away 
to reveal ugly and deadly truths. 

With a cast of high-caliber Hollywood stars, Cronenberg’s film is a meditation on a 
tumultuous industry. But much like the message he seeks to evoke, the talented players are one 
dimensional, stuck on the idea that because their characters are superficial and delusional,  they 
need not attempt to dive too far within themselves for their performances. 

While Moore, who rarely fails to impress, does deliver her wildly delusional character with 
perfect pathetic misery, and Wasikowska does convey her usual oddball charm with ease, it’s in 
the interplay between the characters that comes off as reactionary rather than immersive. When 
Agatha and Benjie see each other for the first time since the fire, the tension and fear that ought to 
be heavy in the air falls to the ground within seconds. This may be because Bird (as the scumbag 
Benjie) seems completely inexperienced throughout, often displaying that he is indeed acting 
rather than melting into the role. 

Maps to the Stars attempts to create a complex and profound world of human folly, but 
the results are messy and unfocused as Cronenberg ends up taking on too many themes, barely 
skimming the surface of most of them. For example, much of the plot is driven by a distant theme 
of incest, which may be bizarrely fascinating, but it becomes drowned out by other oddities 
embedded throughout. 

Undeniably, this madness is real. We have seen too many accounts of fame and its accompanying 
dangers. While Maps to the Stars attempts to unmask the insanity of an industry, the message gets 
buried in over-the-top melodrama, obscuring us from what’s within. 

GRADE: C-

MAPS TO THE STARS will be released in theaters and on VOD on February 27th. 

IF THE TITLE OF MIKE BINDER’S RACIALLY CHARGED DRAMA Black or White is meant as a 
question, then here’s the film’s answer: white. Definitely white.

That’s the skin color of its hero, Elliot Anderson, a well-heeled but grieving Los Angeles lawyer 
played by a likably gruff Kevin Costner. Elliot’s wife and daughter have died, making him the sole 
caretaker of his granddaughter, Eloise (Jillian Estell). Hers is a life of typical white privilege -- tony 
prep school, large house, Hispanic maid -- except that Eloise is half-black. She has another family, 
in far-off South Central, whom she never sees. Fed up, the family matriarch files for custody, mak-
ing the damning accusation that Elliot is a racist.

That setup has potential for compelling drama, a high-stakes battle between two sympathetic 
adversaries. Think Kramer vs. Kramer, augmented by the hot-button issue of race. “Black or White,” 
however, is rigged in Elliot’s favor. The film isn’t hostile to its black characters, exactly, but it also 
never gives them a fighting chance.

To start, the case against Elliot makes little sense on its face, and we see that Elliot has good 
reason to keep Eloise close. Her grandmother, Rowena (Octavia Spencer), has a good heart but 
insists -- blindly, weirdly -- that Eloise belongs with her father, Reggie (Andre Holland), a violent 
drug addict. A Cochranesque lawyer, Jeremiah (Anthony Mackie), plans to play the race card be-
fore a black judge (a whip-smart Paula Newsome).

Elliot has a drinking problem but is otherwise a saint, while Reggie repeatedly proves himself 
a selfish, sniveling coward. Elliot does hurl a racial epithet at Reggie, but he also gets to make an 
eloquent speech about it to the court. Oddly, that speech ends with another, milder slur, but the 
film seems to consider this one acceptable -- perhaps even deserved.

Imagine how interesting Black or White might have been if Elliot were indeed a hidebound 
racist who loved his mixed-race granddaughter. Or if Eloise struggled with her racial identity, in-
stead of coming across as a mere kewpie doll. Instead, Black or White takes a thoroughly one-sided 
view and falls into its own trap: Without meaning to, it manages to offend.

©2015 Newsday
Visit Newsday at www.newsday.com
Distributed by Tribune Content Agency, LLC

MAPS TO THE STARS: 
Superficial Hollywood, shallow script

BY COOPER COPELAND
FOCUS WORLD

BLACK OR WHITE:
Unintentionally offensive

RAFER GUZMÁN • NEWSDAY (TNS)

TRACEY BENNETT/TNS

http://www.campuscircle.com
http://www.newsday.com/
http://www.tribunecontentagency.com/
http://www.newsday.com/
http://www.tribunenewsservice.com/
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Opens ArenA CinemA 
Feb 27
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THE NEW EVEL KNIEVEL DOCUMENTARY Being Evel has 
received upbeat reviews so far.

The documentary on the famous daredevil and Butte native 
debuted at the high-profile Sundance Film Festival in Park City, 
Utah, on Sunday [Jan. 25].

Reviewer Drew Taylor of Indiewire.com calls the movie a 
“death-defying treat:”

“But what makes the new documentary Being Evel such 
a propulsive, rocket-powered kick is that it gets behind the 
swagger and investigates what drove the man to risk his life, 
time and time again,” writes Taylor. “As Johnny Carson once put 
it, Knievel was ‘the only man in history who has become very 
wealthy by trying to kill himself.’”

Entertainment Weekly reports that Being Evel tells the “real 
story” of “the charismatic showman who discovered the most 
lucrative way to support his family was to risk life and limb in 
highly orchestrated and heavily promoted motorcycle leaps.”

Being Evel is produced by Johnny Knoxville, notorious 
stuntman and actor; BMX athlete Mat Hoffman; and Jeff 
Tremaine. Known to local fans, Hoffman performed at Evel 
Knievel Days last summer in Uptown Butte.

Los Angeles Times reporter Steve Zeitchik places the main 
subject in interesting if not notorious company:

“Movies about author David Foster Wallace, musician 
Kurt Cobain, National Lampoon and martial-arts actor Chuck 
Norris are all at the festival this year,” writes Zeitchik. “So is an 
offering about the decidedly modern persona of Evel Knievel 
-- produced, for good measure, by that quintessence of 21st 
century ditch-the-rules abandon, Johnny Knoxville.”

In the trailer, director Daniel Junge said he made the film 
in order to reconcile his conflicted feelings about Knievel, his 
childhood hero.

“And yet I’ve always had a certain amount of ambivalence 
about him after I learned that he assaulted his promoter,” said 
Junge. “That really precipitated his fall from grace. Our intention 
was to present the man with unflinching honesty, warts and all, 
but also to celebrate what he’s done for our culture and the 

unbelievable life that he led.”
Knoxville, best known for his over-the-top, rebellious 

“Jackass” MTV reality series and movies, said Knievel was his 
idol, too.

“I think we’re hovering right somewhere in between 
bravery and stupidity,” Knoxville told Entertainment Weekly. 
“Possibly more on the stupidity side.”

The producers reexamine Knievel’s popular jumps, his 
relationships, and behind-the-scenes drama. The movie also 
features insights from current action sports superstars who were 
inspired by Knievel.

“We take a very honest look back on his life,” said Knoxville. 
“He lived a certain way, and we talk about that. We worked a 
lot with Kelly Knievel (Knievel’s oldest son) and the family and 
couldn’t have made it without the family being involved.”

©2015 The Montana Standard (Butte, Mont.)
Visit The Montana Standard (Butte, Mont.) at www.mtstandard.
com
Distributed by Tribune Content Agency, LLC

BEING EVEL FILM DEBUT 
GETS UPBEAT RESPONSES
RENATA BIRKENBUEL

THE MONTANA STANDARD, BUTTE

The new documentary examines the life of American daredevil, Evel Knievel.

KK Prom
otions

FILM

http://www.mtstandard.com/
http://www.mtstandard.com/
http://www.tribunecontentagency.com/
http://www.mtstandard.com/


bigbearmountainresorts.com
General Information 909.866.5766

For those passionate about the mountains,  
Big Bear Mountain Resorts is your perfect getaway.

Snow Summit and Bear Mountain are located just a short drive 
away but will make you feel as though you’re a million miles 
from the city and daily grind. There’s really no explanation, it 
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terrain in Southern California.
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Mountain Golf Course is a 9-hole mountain style course 
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You Two Mountains!
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Premier Resort Experience!

Big Bear Mountain Resorts has more to offer than any other resort in Southern California.
Interchangeable lift tickets, free shuttling between the two resorts, more lifts, more runs, more amenities, more 

of everything! Come enjoy a spectacular alpine setting overlooking Big Bear Lake and a complete mountain 
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Two Mountains!
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Big Bear Mountain Resorts has more to offer than any other resort in Southern California. 
Interchangeable lift tickets, free shuttling between the two resorts, more lifts, more runs, 
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General Information: 909.866.5766 • Snow Report: 800.BEARMTN • 888.SUMMIT.1

bigbearmountainresorts.com

SoCal’s
Premier Resort Experience!
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MUSIC: REVIEW

GIRL MEETS BOY. GIRL FALLS IN LOVE. Boy is unfaithful, breaks girl’s heart. Girl locks herself 
in her room, filling her diary with doodles of broken hearts and sonnets of despair. She puts the 
words to music and a lovesick album is born. For Soko (Stéphanie Sokolinski’s musical moniker), 
this timeworn process—real life heartbreak birthing musical vision—represents her debut album, 
“I Thought I was an Alien” (2012). But her latest piece of work, “My Dreams Dictate My Reality,” 
shows a departure. This sentimental little girl has grown into a headstrong woman. 

If her first album mirrored the tame acoustic pop of Cat Power and Neko Case, Soko’s latest 
release channels female icons of punk rock. Karen O of the Yeah Yeah Yeahs, Blondie and Patti 
Smith come to mind. “My Dreams Dictate My Reality” particularly resembles new wave/punk rock 
that came out of New York in the late ‘70s and early ’80s. It won’t come as a shock that Ross 
Robinson, longtime producer for The Cure, produced the album, coloring it with his characteristic 
electro ambience. 

Sokolinski hails from a small town outside Bordeaux, France. At sixteen, self-assured and 
determined, she left her hometown to pursue acting in Paris. She has appeared in over a dozen 
French films including the leading role in Alice Winocour’s 2012 film Augustine. Soko’s portrayal 
of patient and muse to an acclaimed neurologist earned her the Best Actress award at Mar Del Plata 
International Film Festival. By age 20, Soko’s confidence continued. After witnessing a friend play 
music, she fathomed that she could play, too. Completely self-taught, she released her first album 
just a few years later. And with her second go, “My Dreams Dictate My Reality,” now complete, Soko 
proves that her intrepid nature and raw talent weren’t just a one-time thing. 

Since “I Thought I was an Alien,” Soko has matured both musically and philosophically. “Who 
Wears the Pants,” shows a new side to Soko’s message. It’s her “first ever protest song,” she said. “I 
wrote it when I got fed up with all the crap I hear from homophobic demons.” It’s a rumbling punk 
track with lyrics condemning right-wing disapproval of the homosexual community. “Who put 
this idea in your head that you’re going to rot in hell,” she sings.

But with “Keaton’s Song,” the album’s final track, the old Soko returns. Just a girl, an acoustic 
guitar and her lamenting heart. Judging by the whispering lyrics and melancholy violin over the 
chorus, this “Keaton” guy is must’ve really pierced Soko’s core. But can we blame him for being the 
inspiration for such delightfully haunting music?

Grade: A-

THE NEW WAVE OF FRENCH CINEMA, which arose after the Second World War, was both a 
forward-seeking and provincially nostalgic medium. For example, Francois Truffaut’s movies 
combined contemporary cool visuals with personal history, producing a truly unique amalgam. 
Listening to the self-titled, debut album by Los Angeles-based musician Jordan Corso (who 
uses the moniker Cotillon for his current band project) it is easy to understand how the French 
filmmaking experience has colored his songs. Truffaut often delved into the myriad changes and 
curves of relationships, and on the 12 tracks of Cotillon’s release—issued via the Burger Records 
imprint—Corso does something similar.

During numbers such as “Gloom,” “Call Me Up” and “Should Have Known Better,” Corso 
examines the hows and whys of romance, passion and desire. “Call Me Up” musically evokes another 
new wave, the late ‘70s English music movement that birthed the careers of Graham Parker, Elvis 
Costello and Joe Jackson. With a catchy, mid-tempo pop structure and a spotlighted saxophone, 
“Call Me Up” suggests a blend of Nick Lowe and Parker. The lyrics focus on an average guy trying 
to win the heart of a woman who in turn, prefers the arms of a man who drives a Mercedes and lies 
about going to strip bars. “Gloom,” the opening track, lives up to its title. There’s a smidge more 
darkness, both instrumentally and lyrically, as Corso gauzily sings about “being single now.”

Another ‘70s influence appears to be proto-punk, specifically the original version of Jonathan 
Richman’s group, the Modern Lovers. That foundation fuels the obsessive, hardened “Asteroid,” 
where a yearning young man has his eye on a girl with a philandering boyfriend. The bashing 
drums and tough-riffing guitar accentuate the protagonist’s pleas for the girl. But typical of 
Cotillon tunes, there’s no resolution. 

Elsewhere, Corso dips into other genres as well; a musical literacy that shows his mastery but 
sometimes can feel like a jumbled mess. For example, the piano/sax ballad “Left Bank” jettisons a 
standard rock template, instead concentrating on a mournful mood, reminiscent of early Rufus 
Wainwright. Corso also traverses emotional terrain on the acoustic-tinged, closer, “Exempt,” (an 
album highpoint).  

Song to song, Corso has something to say and knows how to articulate it, but overall his full-
length presentation lacks consistency. Individual pieces stand out (especially longer ones such as 
the smoldering “Convenience” and folk-inflected “Exempt”), but a few seem either underdeveloped 
or clash against other tracks (for instance, “Infection”). Lyrically, Corso’s thirst for falling in love or 
his attempts to reacquire the women he has lost will either resonate with likeminded people or may 
come across as preoccupied and self-fixated. But first albums can show growing pains. 

Grade: B

SOKO’S SOPHOMORE 
ALBUM SHOWS 
MATURITY WITH 

HINTS OF A 
LOVESICK TEEN

BY DASHEL PIERSON PLESA

ROBIN BLACK

“My Dreams Dictate My Reality” is out March 3rd

ROCKY RELATIONSHIPS INSPIRE 
COTILLON’S SOMETIMES POIGNANT, 

SOMETIMES RAGING DEBUT
BY DOUG SIMPSON 
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Cotillon’s self-titled debut album 
was released Jan. 26 on Burger 
Records.
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MUSIC: REVIEW

EVERY DAY’S A NEW ADVENTURE for Lil Wayne fans. If we’re not obsessed with the street date 
for Wayne’s apparently forthcoming album “Carter V,” we’re chasing guest verses, wondering about 
his health or discovering some weird line from an old track that we’d never heard before.

Last week [Jan. 20] Wayne issued an apology in the form of a new mixtape. Called “Sorry 4 the 
Wait 2,” it’s a sequel to his first apology tape, both of which Wayne issued because of delays on “Tha 
Carter V.” That record is to come out through his longtime home, Cash Money.

The problem? Wayne and his longtime friend Brian “Birdman” Williams, the label’s co-owner, 
are beefing. Less than a week before “Tha Carter V” was to be released in early December, Wayne 
issued a statement via Twitter:

“To all my fans, I want u to know that my album won’t and hasn’t been released bekuz Baby 
& Cash Money Rec. refuse to release it,” he wrote.

Hence the delay, and the first biting lines of the first track, “Coco.” Rhyming over the beat 
propelling O.T. Genasis’ hit track, Wayne takes his version somewhere else: “Look what you made 
me do,” exclaims the artist to open, directing his ire at his label. “I’m sorry for the wait, I’m sorry 
for the wait,” he says, his voice in apology mode. “Tha Carter’s gonna be late, so I can drop a tape/
The garden’s full of snakes so I had to escape.”

From there Wayne lashes out, repeatedly calling out Cash Money, which helped drive the 
rapper to the top of the charts, as “an army” and defiantly countering, “I’m a one-man army.” He 
threatens to fight like fictional drug kingpin Tony Montana and demands money Wayne claims he’s 
owed. This all happens in the first two minutes of “Sorry 2,” which clocks in at 80 minutes and 17 
tracks. But the anger seldom dissipates.

Tracks feature Wayne rapping over others’ beats, tackling Beyonce’s “Drunk in Love,” turning 
it into a raunchy, male-dominated sex track that might make Jay Z a bit grumpy. Wayne hits Rae 
Sremmurd’s “No Type” and Bobby Shmurda’s “Hot ...” For “Try Me,” originally issued by Dej Loaf, 
Wayne teams with Mack Maine for a reinvention. Also making appearances are 2 Chainz, Christina 
Milian and Drake.

Driven by frustration and anger, the tape burns from start to finish. Wayne is master of the 
mixtape and his skills are powerful here.

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC

WITH THE CORNUCOPIA OF SONGS in our memory’s playlist, who doesn’t recall Spandau 
Ballet’s “True?” The intro, with its longing “ha-ha-ha-ha-hi,” must be engraved in everyone’s mind 
like the memory of a first kiss. Whether you call it cheesy or a masterpiece of songwriting, Spandau 
Ballet made an indelible mark on the music and fashion style of the New Wave ‘80s. And after 
nearly a 30-year hiatus, Spandau Ballet is back. On January 25th, the band took the stage at The 
Wiltern—the crowd buzzing with excitement, eager to reacquaint themselves with their former 
British flame.

The crowd was made up of former ‘80s club kids, now beer-bellied and slightly balding. Lead 
singer Tom Hadley’s pitch perfect vocals in conjunction with the band’s tight musicianship proved 
that the “washed-up rock star” trope didn’t apply here. With 23 singles to their name, Spandau 
Ballet easily blew through a two hour set. 

Hadley sang their newest single, “This is the Love”—which appears on their October 2014 
release, “The Story - The Very Best of Spandau Ballet”—like a love song to his fans. 

Accompanying the knee-buckling ballad was an amorous backdrop provided by smooth 
saxophonist, Steve Norman.

Yet Spandau Ballet proved they were more than just love songs when they went back to their 
London club roots, spilling out favorites such as “To Cut A Long Story Short” and “Chant No. 1 (I 
Don’t Need This Pressure On).” 

Notable was Norman who hopped from saxophone to guitar to percussion drums and 
tambourine, all the while taking the time to occasionally touch the hands in the front row. The 
band that used to sell out multiple dates at the UK’s enormous Wembley Arena appeared to be 
truly surprised and humbled by their devoted fans. 

With a soon-to-be released movie of the same name, the story documents the band’s meteoric 
rise and eventual fall. After being screened at last year’s SXSW Festival, reviews were favorable and 
promised an eye-opening roller coaster ride back to the colorful, decadent ‘80s.

Although the grays have filled their temples, the handsome boys of Spandau Ballet have kept 
up their musical prowess. Missing from their performance were the flippant, feathered hairstyles 
and over-the-top outfits of the ‘80s. Now they have a more mature look and carefully crafted dance 
moves. Also absent was the band’s inflated ego. Instead, towards the end of the show, Hadley raised 
his glass filled with Jack Daniel’s in a toast to the fans and their undying support.
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AFTER 30 YEARS, 
SPANDAU BALLET 
RETURNS FOR A 

COMEBACK TOUR
BY MARI FONG

Lead singer Tom 
Hadley belts it out 

with the same vibrato 
as his younger self.

ANOTHER APOLOGY 
BY LIL WAYNE

BY RANDALL ROBERTS • LOS ANGELES TIMES (TNS)
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Lil Wayne Releases “Sorry for the Wait 2”
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THEATRE

FROM THE BOOK, TO THE MOVIE, TO THE PLAY, the 
legendary story of Carrie has had a sweeping impact on 
pop culture. Something about the poor girl who suffered 
continuously at the hands of her peers, at the hands of her 
overbearing mother, and at the hands of her own insecurities, 
resonates with our own tumultuous teenage past. And now, 
thanks to one director, we get to stand next to Carrie and relive 
the blood-gushing glory of her revenge, as he presents the first-
ever immersive theatrical experience of Carrie: The Musical. 

When Brady Schwind was approached to direct an all-new 
take on a classic that has been explored by nearly every artistic 
medium, it was almost too good to be true. 

Ever since he was 10 years old and he got his hands on a 
copy of Not Since Carrie (1992), a history of Broadway shows 
that spotlights the legendary musical in all of its controversial 
glory, Schwind had his sights set.

“At that point, I began envisioning this musical in my 
head,” said Schwind. “It’s a surreal experience to be here 20 years 
later, working with the same writers of the original musical to 
create this reimagining of it in this very unique way. I guess you 
could say it’s been a passion project for 20 years.”

Despite falling in love with the original musical that 
debuted on Broadway in 1988, a production that received highly 
polarizing reviews from audiences and critics alike, Schwind 
knew that his adaptation needed to be something completely 
new, something that would reinvent the way we experience 
Carrie. So, he looked to the center of her narrative to discover 
why it has held so steadfastly in the hearts and minds of 

audiences in order to embrace an innovative way to tell the story. 
“I think what’s at the core of the universality of the story 

is that everyone—whether its your grandmother or whether 
it’s my daughter—is familiar with the idea of the high school 
experience,” Schwind explains. “There’s a commonality. We 
all know what it’s like to be psychologically, physically, and 
emotionally warped by that experience. We all know what it feels 
like to be Carrie.”

Grasping that viewers deeply empathize with Carrie’s 
story, Schwind saw the possibility of inviting the audience to 
stand alongside her when it all happens—to recreate the high 
school environment and push us all into the belly of the beast. 
The terror that the others impose on Carrie, and the terror that 
she experiences in return, is now not only her experience, but 
is ours.

“Carrie is a horror story, a psychological horror story,” 
Schwind proclaims. “I thought, how interesting to create an 
experience, which is not about inviting an audience to a fantasy 
world that they have no knowledge of, but to invite an audience 
into an environmental world that we’ve all been a part of, and it 
kind of holds us hostage in some way.”

What really sets Schwind’s production apart is how he aims 
to make it such an immersive experience. With the Southern 
California premiere set for March 12th, Schwind and his team of 
unstoppable theater talent—which includes Lawrence D. Cohen, 
the screenwriter of the notorious 1976 film—are completely 
transforming the La Mirada theatre to reintroduce viewers to the 
horrors of high school. Don’t expect to sit on plush seats while 

watching Carrie’s revenge play out at a comfortable distance. 
Instead, put on some comfy shoes and your paint-spattered 
jeans, because you are about to be part of the musical action. 

“In this particular version of the script, it’s a memory 
play that’s told from the perspective of the sole survivor, from 
her fractured memory,” said Schwind. “I thought it was so 
interesting to approach a theatrical adaptation of Carrie as a 
memory play, through an audience immersive experience in 
which the audience is asked to relive their own memory at the 
same time.”

Straying from past depictions of Carrie, Schwind wanted to 
show the story engaging with modern society, rather than trying 
to imitate Stephen King’s book or Brian de Palma’s movie of 
the 70s.

Schwind’s crew also knew that this new take would enliven 
the zeitgeist of bullying, which of course is central to Carrie’s 
experience. Schwind believes it goes even further than that. 
“Carrie is about bullying, but it’s also about more primeval 
things. It’s about an awakening of power. It’s about betrayal and 
cruelty, and a desire for love, revenge and retribution. It’s almost 
mythic in its basic core elements.”

Over the decades, Carrie has indeed achieved a mythical 
status. Now it’s time for all of us to become part of the legend 
as Brady Schwind invites us to walk the halls of high school one 
last time.

CARRIE: THE MUSICAL will premiere at The La Mirada 
Theater on March, 12th, 2015.

BY COOPER COPELAND

“CARRIE” 
COMES 
TO LIFE

“It’s dangerous theater,

and that really is 

what’s so 

irresistible.” 
 
- Brady Schwind, 
Director of 
CARRIE: 
THE MUSICAL

STEPHEN MOSHER

http://www.campuscircle.com
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ART

LONG BEFORE COMMERCIAL MEGA-STARDOM befell 
Tony Hawk, Ryan Sheckler and Shaun White, skateboarding 
was an anti-establishment, in-your-face orchestra of like-
minded misfits. On and off the board, skaters challenged 
traditional society with their grungy dress and punk rock 
ethos—making grandmothers everywhere tisk tisk and clutch 
their purses. But today, with skateboards being sold at generic 
superstores like Target and Walmart, that counterculture image 
is slowly boardsliding into obscurity.

Shepard Fairey, street artist behind OBEY and the 
Obama “Hope” poster, has set out to carry on and celebrate 
the skate world’s fabled past through art. At his Sunset Blvd. 
gallery, Subliminal Projects, Fairey has assembled a show of 
13 artists demonstrating skate culture’s defiant mentality. The 
show, dubbed “Agents Provocateurs,” features cops dressed as 
swine, urinating temptresses and Jesus wearing army garb. 
Rebellious—you get the idea. Most of the work is printed on 
wooden skateboard decks. On Saturday, January 24th, skate 
world elite and art aficionados came out to peep the work, sip 
art show champagne (PBR) and groove to Mr. Fairey himself 
on the turntables. 

“Skateboarding and its culture changed my life,” says Fairey 
in the show’s press release. “I grew up going to a conformist 
private prep school, and I had no therapeutic outlet to vent or 

focus my frustration until I discovered skateboarding.”
While Fairey found an outlet for healing on four wheels, 

artist Cleon Peterson discovered the same thing on a two by 
two foot canvas. Peterson’s “Judgment (White and Black)” 
depicts a battle between races. Black figures stab white ones; 
white ones grapple with black ones. It’s a meditation on the 
deep divide in society; our inability to view each other as 
human beings, rather than tribes of varying color. 

Saturday evening’s guests crowded around Peterson’s 
work, a popular piece occupying prime real estate in front of 
the DJ booth. Fairey played classic punk rock ranging from the 
Clash to the Misfits, but throwing in the occasional dance floor 
hit as well, like Bay City Rollers’ sing-along classic “S-A-T-U-
R-D-A-Y Night!”

Chris Pontius, Jackass member and Steve-O’s costar on 
MTV’s Wildboyz, was in attendance, all smiles as usual. As was 
skateboarder and artist, Ed Templeton. Anaiah Lei, drummer 
for the up-and-coming LA-based band, The Bots, hugged 
a back wall, eyes glued on a skate video streaming on a TV. 
And professional skateboarder, Jerry Hsu, crept in the corners, 
slugging beer and admiring the work. 

Other featured works include a wall-dominating piece 
from Donny Miller’s universe series. The piece shows a galactic 
scene covered by the words “Let it go.” 

Surrounding Miller’s cosmic proverb is work by the 
Danish born artist, FOS, and SUPREME artist, Sean Cliver. 
The works by these two artists look tame at first glance but 
upon further review, like a sip rather than a sniff of sour milk, 
something is just off. A portrait of a melting face by FOS. A 
sultry vixen with false metal legs by Cliver. Like all the art in 
this show, the works stand up to established norms, proudly 
raising their middle finger in wayward revolt. 

“The vibrant, fearless, culture of rebellion that is the 
distilled essence of skateboarding, and what drew me to it in 
the first place, is what ‘Agents Provocateurs’ is all about,” said 
Fairey. If you’ve ever ridden a plank with four wheels, listened 
to the Misfits or Public Enemy, but never to rent-a-cops, you 
need to be at this show!”

Subliminal Projects
1331 W. Sunset Blvd.
Los Angeles, CA 90026
T: (213)213-0078
Exhibition Hours
Open Tuesday by appointment only
Wednesday-Saturday 12-6pm
Exhibition runs through Feb. 21

Chris Pontius of Jackass and MTV’s Wild 
Boyz was in attendance.

REBELLIOUS SKATEBOARD ART COMES TO 
SHEPARD FAIREY’S LA GALLERY

BY DASHEL PIERSON PLESA

Gallery owner, Shepard Fairey, on the turntables. Illustration by Ben Horton
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LIFESTYLE

INEVITABLE. EMOTIONAL. RED. CHOCOLATE FEST. The 
same words that describe a particular time of the month for 
humans with double X chromosomes also define a particular 
time of the year called Valentine’s Day. It’s coming, I say to 
myself, as grocery stores display those chalky, one-sided 
conversation hearts, with their desperate and demanding pleas 
in capital letters. HUG ME. KISS ME. CALL ME. BE MINE. 

I can’t recall if I’ve ever been extremely moved by 
Valentine’s Day—neither stoked nor depressed. And though 
this will be my 24th year celebrating it, I can only remember 
a handful of previous V-Days. There 
was that time I fell asleep during a 
midnight screening of Amélie; that 
time I was a freshman in high school 
and got asked out by the cute junior 
(we both got our scene haircuts done 
at the same salon, so obviously it was 
love); that time my best friend in 
college gave me socks with little X’s 
and O’s all over, which I still wear; 
that time the middle-aged man in my 
creative writing class gave me a box 
of chocolates and an indecipherable 
letter typed in red hearts that was 
supposed to be read to the tune of 
Lady Gaga’s “Bad Romance” (yes, wtf, 
that was the only clue). But what I 
mostly remember is this: for breakfast, 
my mom made heart-shaped buttered 
toast with pink sprinkles on top for 
me and my brothers. Also on the table 
was a small box of See’s chocolates 
and a sheet of printer paper cut into 
a heart with I LOVE YOU written in 
endearing dad-scrawls. Valentine’s 
Day was essentially My-Parents-Can-
Be-Pretty-Cute-Sometimes Day, not 
So-Where’s-Your-Boyfriend-At Day.  
Still, I’m guilty of uttering the phrases 
“forever alone” and “Singles Awareness 
Day” on multiple occasions. Half of 
the time, I was a theatrical little idiot. 
Other times, I think I truly meant it. 
My friend Nicole, who’s been in the 
same relationship the whole five years 
I’ve known her, used to hate the holiday 
as a teenager. She explains, “I had not 
been kissed at that point in my life, 
nor did I have any romantic prospects. 
Valentine’s Day just seemed like a 
day to rub in all that I hadn’t done.” 
But the truth is, this is the first year 
I won’t be single on Valentine’s 
Day, and that freaks me out because I was starting to 
find solace in that “forever alone” thing. After all, I go to 
concerts and restaurants alone as often as I do with other 
people. So I decided to do the rational thing: see a psychic. 
Tina’s office is cold, reeks of cigarettes, and has tons of Egyptian 
art. I only care to know about Valentine’s Day and my love 
life, but I let Tina do her thing with my palms. You will have 
two children: a girl and a boy. Thursdays and Fridays are your 
good days. Seven, two, and five are your lucky numbers. You 
will live until your late eighties, early nineties. You’re having 
a creative block; you need to find your center. You’ve stopped 
meditating. Wait, how do you meditate?

She asks if she answered everything I wanted to know.  

“Well, I had planned to just come in here and say, ‘I wanna talk 
about love…’”

Her head falls back as she laughs, exposing a missing 
upper molar. She assures me she’s laughing with me, not at 
me. 

“Tina, what do you think of Valentine’s Day?” 

“For you? Or in general?”

“In general.”

“I think it’s seventy percent good, thirty percent bad.” 

“What do you mean?” 
 
“I think some people just want too much.” 

Tina means that some people expect too much from the 
wrong people. These “wrong people” aren’t necessarily bad 
people. In fact, they are most likely the right people—for a 
different group of people, that is. They are “wrong” because 
they seem unwilling to give more of themselves. They appear 

like cheapskates of the emotional kind—stingy with their 
time, energy, and affection. It feels rotten to be disappointed in 
people, and it took me a long time to realize that I am the one 
at fault for letting myself feel that way.

I just recently rewatched Frances Ha. There’s that scene after 
the dance recital Frances choreographs, where she’s giggling and 
smiling at someone across the room, instead of being present in 
the conversation she’s currently having. “Who are you making 
eyes at?” asks her boss at the dance company, assuming this 
starry-eyed look is of a romantic nature. “That’s Sophie. She’s 

my best friend,” Frances replies. Earlier 
in the film, Frances refers to the idea 
of “your person in this life”: someone 
who gets you entirely and makes you 
feel a happiness so overwhelming and 
butterflies-inducing that it should be 
sexual, but in most cases, it’s not. It’s the 
truest of connections: not just a mutual 
understanding, but a mutual adoration. 

Though this movie is perhaps 
too sentimental at times (even for 
me), I support the “your person” 
concept—on a bigger, plural scale—
between lovers, friends, and family 
members. It’s the way Benny smiles 
because my feet don’t touch the floor 
when we’re sitting on the couch. It’s 
the way Benny remembers to grab a 
matchbook from whichever bar or 
restaurant we go to because he knows 
I’ve started collecting them. It’s the 
way I save my Lone Star bottle caps for 
Benny because he enjoys figuring out 
the puzzles that my granny-eyes can’t 
even read. It’s the way Sarah points 
out how when my reading glasses slip 
down my face, I clumsily push them 
up lenses first, instead of daintily at the 
bridge. It’s the way I find it equally as 
charming that Sarah is the only person 
I know who uses a letterpress to make 
birthday cards and bookmarks; how 
she has fish named Gertrude Stein 
and Alice B. Toklas; how she has a 
container of SCOBY in her kitchen 
cupboard to make her own kombucha, 
and even though I think kombucha is 
nasty, I admire how everything Sarah 
does is carefully considered and about 
the process. It’s the way I am always in 
awe of Cameron as he moves across a 
dance floor uninhibited; as he giddily 
tears off his shirt in the rain and does 

a cartwheel before walking into the subway station; as he 
holds me in Megan’s kitchen on Thanksgiving and tells me 
I believe in you after I confess I’m kinda sorta scared of life 
at the moment. It’s the way I spend a stupid amount of time 
gluing rhinestones to a jar of Vaseline just because I know it 
will make Audrey laugh. It’s the way Max drives seven hours 
to take me to an airport I live only an hour away from because, 
what the hell, We can get dinner, and he claims he is in need 
of a road trip anyway. 

I won’t feel forever alone, now or ever, when surrounded 
by people who love me deeper because of each new quirk 
they uncover. These are my people. My special someones. My 
sweethearts all year-round.  

ABOLISHING ‘FOREVER ALONE’ FROM 
VALENTINE’S DAY VOCABULARY

It’s time we look to our social circles for our sweethearts

 

BY CYNTHIA ORGEL 

http://www.campuscircle.com
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DELICIOUS AGENT MINAUDIÈRE CLUTCH
Leaving the house shouldn’t require rambling through a laundry list of supplies. Phone? Check. Purse? Check. Credit Cards? Check. Makeup? …You get the idea. The 
organization gurus at Delicious Agent have developed a cure to lost phone/credit card/cash disorder. It’s an all-in-one clutch, capable of storing your phone, cash, plastic 
and lip-gloss. It also comes with a handy mirror for on-the-go makeup application.  The next time you ask a friend to spot you for lunch, make sure it’s because you 
deserve it, not because you’ve “misplaced” your debit card. ($100)

PEDEGO ELECTRIC BIKES
LA traffic got you down? Gas prices breaking the bank? Is your eco footprint stretching into Sasquatch proportions? Well, here’s your solution. The Pedego electric 
bicycle transforms your commute into a carefree, expense-free joyride. With speeds up to 20 mph, Pedegoes have become a tool for Newport Beach Police to quickly 
assist citizens while patrolling the boardwalk. And the vintage chic design has attracted celebs like Miley Cyrus (who reportedly used the peddle-optional bike to ditch 
a pack of paparazzi last summer). Do your blood pressure and the environment a favor—ride a bike. (From $2,295)

SIR RICHARD’S CONDOMS
With packaging that resembles Burberry plaid, Sir Richard’s condoms aren’t your grandfather’s rubbers. The Boulder, Colorado based company produces environmentally 
sound jimmy hats that have a mission for charity. For every condom sold, they donate one to a community in need—they’re basically the Tom’s footwear of safe sex. 
And, the natural latex makes them vegan (although we don’t recommend garnishing your quinoa salad with a Sir Richard). So next time things get hot and heavy, wrap 
up your little Richard in style. (From $3.99)

MADFLOWERS SENSUAL OILS
For ages, humans have been using essential oils for skin therapy, stress calming and even…as an aphrodisiac. Terah Tidy, founder of Madflowers Malibu, has tapped into 
the centuries old wisdom of essential oils, particularly when it comes to sexual attraction. Tidy’s body bronzer brings a luring luster to your skin. Her lip potion adds a 
kiss-a-bility and a subtle tingling sensation to your smackers. And Tidy’s most exotic product, the breast elixir, perks up bosoms like a stiff wind. ($25-$75)

GAVÉE GOLD ANTI-AGING SKINCARE COLLECTION
It’s one thing to adorn your body in jewelry made of gold, silver and other precious metals; but nothing says luxury like a skin lotion made from real gold. Tiffany 
Anderson, founder of Gavée Gold, took a cue from Cleopatra (who was said to sleep in a 24K gold face mask) with her skincare line. Her products are laced with liquid 
gold, which has been believed to decrease skin inflammation. In fact, liquid gold has been historically called the “elixir of life.” Channel your inner Cleopatra and ascend 
the throne of healthy skin. (From $38)

NORDIC BEACH
Ever wish you could wrap yourself in a plush blanket as you go about your day? Are you afraid that wearing said blanket would make you look like someone who 
screams at inanimate objects? Yeah, me too. It’s quite the conundrum—a comfy outfit that is also presentable—but the luxury lovers at Nordic Beach have found a happy 
medium. Their jackets blend lazy Sunday leisure with chic street wear. While running errands, you’ll look like Floyd Mayweather approaching the ring. Tip: try not to 
throw any punches. ($69)

GOLD SIN JEWELS
As spring approaches and music festivals about to commence, these temporary tattoos from Italy couldn’t have arrived at a better time. Made from 24K gold and .999 
silver, these temporary tats shimmer like the sun blazing on the pacific. From flowers to butterflies to designs inspired by Arabian mythology, Gold Sin’s collection offer 
a variety of looks, sure to make you stand out in a crowd. As Drake is about to take the stage at Coachella, forget signaling your friends with the light of your cellphone; 
instead, simply flash your twinkling tats. (Enquire online @ www.goldsinjewels.com)

OMISSION BEER
For five years, brewmaster Joe Casey tested beer recipes that both his wife and his boss were able to drink. The two have celiac disease, meaning they can’t consume 
gluten—a primary ingredient in most beers. In 2012, Casey launched Omission, a gluten-free beer with a selection of lager, pale ale and IPA. With the craft beer craze 
at an all-time high, Omission brings something new to the competition. Now gluten-intolerant or celiac drinkers can enjoy a quality craft beer. And to prove the beer’s 
excellence, Casey still has his job and his marriage. ($9.99)

THE JOE KATZ COLLECTION
Peewee Herman, Mr. Smithers from “The Simpons”, Bill Nye the Science Guy—these are all examples of how not to sport a bowtie. I hate to throw Bill, my favorite 
grade school entertainer, into that category, but c’mon. Oversized, ruffled, polka dots—he looked so goofy. It was probably part of his shtick, but what works for 
Bill probably won’t for you. Instead, opt for some class. Joe Katz’ ties and bowties are handcrafted and printed in Como, Italy. Bowties are currently experiencing a 
fashionable resurgence. So when you’re shopping for yours, ditch the Bill Nye and Peewee look; go for more of a post-game Russell Westbrook. (Enquire online @ 
www.JosephKatz.com)

9 PRODUCTS YOU NEVER KNEW YOU NEEDED
George Carlin, the late master of vulgar standup, once said, “Trying to be happy by accumulating possessions is like trying to satisfy hunger by taping sandwiches all over your 

body.” In our heart of hearts, we all know that earthly luxuries bring only temporary joy. But—to quote another comedic prophet, Aziz Ansari’s “Parks and Recreation” character, Tom 

Haverford—sometimes it’s appropriate to “treat yo’ self!” Below, we’ve compiled a bundle of goodies ranging from flame-igniting stimuli for your Valentine’s Day sweetheart to an 

eco-friendly commuter bike endorsed by Miley Cyrus. BY DASHEL PIERSON PLESA
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GRAB YOUR DATE FOR THE PROM AND CALL 562.944.9801
or go to LaMiradaTheatre.com

LA MIRADA THEATRE FOR THE PERFORMING ARTS

Audacious, controversial and completely thrilling, CARRIE  comes to LA
in a blazing new environmental- immersive production, 

which puts the audience, for the first time ever, at the center of this classic story.

Directed by
BRADY SCHWIND

MARCH 12 - APRIL 5, 2015


