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THE FINAL SEASON of “Mad Men,” AMC’s sex, drugs, and 
advertising drama, has begun and it has fans bubbling with 
theories on how it will end. All eyes are on Matthew Weiner, 
the shows creator, to rightfully close this adored period piece of 
America’s Golden Era. But what would satisfy such a complex 
narrative? It may be hard to accept, but the show’s (anti) hero—
the sultan of suave, the commander of cool, the whiskey-sipping 
ladies’ man—Don Draper, must die.

Throughout all seven seasons, “Mad Men” has incorporated 
historical events from the second half of the 20th century into 
the plot. The 1960 presidential election between Richard Nixon 
and JFK plays on a television in the background of a wild office 
party. Roger Sterling, Don’s boss and drinking buddy, gets swept 
up in the countercultural LSD movement of the ‘60s. Joan Harris 
becomes a partner at the ad agency only after she sleeps with a 
client, showing the prevalent sexism of the time. Even the dress 
and grooming of the show›s characters has been precise—i.e. 
Harry Crane’s Beatle-esque mop top and Stan Rizzo’s Easy Rider 
fringe jacket. In episode one of the final season, a television screen 
airs Nixon’s inaugural address meaning that it’s January of 1969, a 
time of great change in America.

“Time Zones,” the opening episode that premiered last 
April, shows many of the primary characters adjusting smoothly 
to the changing era. Roger has elevated his embrace of the 
counterculture by experimenting with free love while Peggy 
Olson capitalizes on the period’s advancement of women’s rights 
by ascending the corporate ladder. Don, on the other hand, has 
had a difficult time adapting. Looking back at season six’s “A Tale 
of Two Cities,” Don and Roger visit a client in Los Angeles but 
the two also end up at a raucous hippy party. Don indulges in 
a hookah filled with hashish, hallucinates vividly and ultimately 
ends up face down in the pool. In other words, the middle-aged 

adman can’t keep up with the young tykes and their new ways to 
let loose—he better stick to his trusted old fashioneds. The times 
they are a-changin’ and Don is snugly stuck in the fading past. He 
belongs in the “Leave it to Beaver” 1950s, not the psychedelic ‘60s.

Another plausible reason for Don’s death emerges from a 
skewed rendering of Christianity’s seminal event—the death of 
Jesus Christ. We all know the story that says Jesus died for the sins 
of humanity. Now, Don Draper is no saint. Throughout the series, 
the “Mad Men” star has repeatedly fell victim to his insatiable 
desire for women in spite of Betty (his first wife) and Megan (his 
second). Don’s selfish sleeping around has had a tumultuous 
effect on those who care for him. Don’t get me wrong—the show 
is at its best when Don is at his worst, but with lechery comes 
ramifications. So, if he’s not dying for the sins of others, there’s a 
considerable case for him to die for his own.

Enjoying the touch of strange women is not Don’s only vice. 
He has a steady diet of whiskey and cigarette smoke. Very rarely 
does an episode of “Mad Men” (let alone a single scene) go by 
without Don sucking down tobacco and sipping on rye. A harsh 
lifestyle like this is sure to bring eventual health complications. 
And in season seven’s opener, a prophetic allusion to this possible 
demise comes up while Don is flying home from Los Angeles. Don 
cozies up next to Lee Cabot, a good-looking widow, on his redeye 
flight back to New York. Cabot was in Los Angeles scattering 
the ashes of her husband who had, “died of thirst.” Cabot also 
mentions that, “He worked fast, too.” For Don, this tragic tale hits 
eerily close to home. Throughout the majority of his life, he has 
stuck to the three Ws—whiskey, work, and women. Don’s lungs 
and liver, once pink and healthy as a young boy in the brothel, 
probably now resemble charred brisket. 

One final (and brutally obvious) clue for Don’s imminent 
demise has been staring viewers in the face since the show’s 

beginning. The opening credits feature a cartoon silhouette of a 
suited man (Don...duh!) falling to his death. Abstractly, this can 
be taken as an allusion for Don’s constant effort to ground himself 
during his ongoing search for identity and his commitments to 
work and various women. However, taken literally, the opening 
credits could have been foreshadowing the show’s finale all along. 
Will it be a suicide then? Will Don be finally fed up with his job 
and jump out the window of the Madison Avenue high-rise? Or 
will it be a plane crash? He has been travelling quite a lot now 
that a majority of the firm’s business is in California while he’s 
still stationed in New York. Though blatant and trite, the show’s 
outcome might have been revealed way back in 2007 during the 
premier.

The fact of the matter is: Don Draper is already dead. He 
died back in Korea, remember? Dick Whitman is the true identity 
of the protagonist on “Mad Men.” The final scene of the series 
might not be a literal, reverse zoom of John Hamm’s body lying 
lifeless on the floor—á la “Breaking Bad.” Instead, the end of “Mad 
Men,” sending viewers adrift in a void occupied only by repulsive 
reality TV and “Game of Thrones,” might be a symbolic death; an 
end to the life of women, wealth and power that Dick Whitman 
forged under the alias, Don Draper. After all, Matthew Weiner 
was a writer on “The Sopranos,” the show famous for the most 
anti-climactic final scene ever. The crippling of the hero known as 
Don Draper would make the show a modern-day Shakespearean 
tragedy—a megalomaniac rise followed by a poetic, life-shattering 
fall. Although morbid and bold, this anti-climax for television’s 
complex ladykiller is the compulsory conclusion. Either way—
whether Don ends on top or Dick Whitman lies lifeless in a 
gutter, bottle of scotch in hand—come May 17th, the show itself 
will perish, taking the cast with it. And that will be a loss worth 
mourning. 

TV

BY: DASHEL PIERSON PLESA

DON 
DRAPER 
MUST 
DIE

FRANK OCKENFELS 3/AMCWhat will be the end for Jon Hamm’s Don Draper?
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TV

DAREDEVIL CAN’T SEE YOU, but he knows you’re coming. 
His new show is so good, it might catch comic book fans by 
surprise.

The blind vigilante’s superhero tale is retold in a new Netflix 
original series, the first of four character-based collaborations 
with comic book megahouse Marvel. But “Daredevil” stands 
alone as an artful, gritty ensemble drama that could elevate the 
superhero origin story like HBO’s “True Detective” did for the 
crime procedural.

Blinded by a toxic chemical spill at the age of 9, Matt 
Murdock developed the ability to hear and smell trouble from 
blocks away. He can also whip pretty much anyone in hand-to-
hand combat, partly thanks to his upbringing in a boxing gym.

Murdock can also tell from people’s voices whether they’re 
lying, which comes in handy in his official, on-paper life as an 
ambulance chaser with a busy bedroom, a wisecracking partner 
and absolutely zero business.

As Murdock, Charlie Cox projects regret, rage and pain 
through dark sunglasses or a knit mask. He’s joined by a 
perfectly chosen supporting cast, including Elden Henson as his 
law partner Foggy Nelson and Deborah Ann Woll as Karen Page, 
who reluctantly becomes their first client after a murder arrest.

“We are aggressively pursuing new clients,” they tell her.
“How long have you been practicing law?” she asks.
“Seven hours.”
“Daredevil” takes its time fleshing out Murdock’s 

childhood trauma, and it’s standard Marvel Universe stuff: the 
absent mom, violent exposure to our toxic world, the loss of 
a father figure in traumatic fashion. Unlike Peter Parker, Matt 
Murdock never gets to soar over the rooftops of Manhattan. But 
when he starts tossing bad guys off them, he annoys the human 
traffickers of Hell’s Kitchen and is soon broken, bleeding and 
desperately seeking refuge in a stranger’s apartment.

Claire Temple (Rosario Dawson) is an off-duty nurse who 
takes pity on the battered vigilante, but his presence puts her in 
danger almost immediately, with a suited mob assassin going 
door to door in her apartment building.

“He’s on the third floor,” Daredevil warns her. Not only can 
he hear him, he can smell him.

“You can smell a man on the third floor?” she asks him.
“You’ll smell him soon enough. He really likes that cologne.”
There’s a lot of wry humor, most of it from Henson, who 

can’t match his buddy’s success with the ladies and whines, “I’ve 
got to get this blind thing going on.”

But this is no giggle-a-minute “Iron Man” flick. Its tone 
is closer to Christopher Nolan’s “Batman Begins” than Sam 
Raimi’s “Spider-Man.” Frank Miller was the most influential 
writer for the Daredevil series of comic books, and his dark 
universe of shadows and hard punches has been carried over to 
the small-screen version.

“Daredevil” fits snugly into the Marvel universe of movies 
and TV, referencing the Battle of New York that ended the 
first “Avengers” movie in 2012 and gave rise to ABC’s “Agents 
of S.H.I.E.L.D.” All that Hulk-smashing to defeat Loki’s alien 
army means lots of rebuilding in New York, and the mob loves a 
construction contract.

So “Daredevil” sets a deliberate pace, concealing the face 
of head villain Wilson Fisk for three episodes so that Vincent 
D’Onofrio can make a dramatic entrance. D’Onofrio spent 
years as a head-tilting, fingernail-sniffing eccentric detective on 
“Law & Order: Criminal Intent,” and he brings all of Detective 
Goren’s physical unpredictability to Fisk.

People are so afraid of Fisk that they’d rather impale 
themselves through the eyeball than deal with the consequences 
of betraying him. Whatever he does to people, it must be pretty 
bad, because his henchmen keep getting up to have another go 

at Daredevil, who just has to beat them down again.
Daredevil is a low-tech superhero — Iron Man can fight 

the aliens, he’ll take the street hoods — and so this show’s fight 
scenes don’t waste time with a bunch of wire work or lame CGI. 
The camera follows one lovingly planned fight scene at the end 
of Episode 2 down a hallway, through the center of the melee 
and back again to show us the mayhem from all angles.

And all that punching, kicking, bludgeoning and stabbing 
takes a toll on Murdock, whose protective gear is little more than 
a ski cap and black cargo pants. The title sequence — Netflix 
loves a good title sequence — previews the iconic dark red 
superhero armor Murdock might be changing into sometime 
soon.

That can’t come soon enough. He’s going to ruin all his 
suits if he keeps bleeding through his crisp white dress shirts 
in court. Early on, Murdock goes to a priest to sort out the 
flexible comic book morality of looking for trouble. He wants 
forgiveness in advance.

“That’s not how this works,” the priest replies. “What 
exactly are you going to do?”

Murdock’s answer is to tell him a story about watching his 
father’s boxing matches, about that moment in every fight when 
his father’s eyes would go dark.

“My dad would catch him, trap him in the corner. Let the 
devil out.”

Later, dangling an evil mobster from a rooftop after a child 
kidnapping, Daredevil tells him, “I need you to know why I’m 
hurting you. It’s not just the boy. I’m doing this because I enjoy it.”

©2015 The Kansas City Star (Kansas City, Mo.)
Visit The Kansas City Star (Kansas City, Mo.) 

at www.kansascity.com
Distributed by Tribune Content Agency, LLC

NETFLIX’S DARK 
‘DAREDEVIL’ 
TAKES THE 

SUPERHERO 
ORIGIN STORY 

TO NEW 
HEIGHTS

BY SARA SMITH
THE KANSAS CITY STAR

(TNS)

Charlie Cox stars in the Netflix Original Series “Marvel’s Daredevil.” 

BARRY WETCHER/NETFLIX/TNS
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http://www.tribunenewsservice.com/
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MUSIC

WHILE WORKING AT A RENAISSANCE HOTEL in Providence, Rhode Island, Victoria Ruiz and 
Joey L. DeFrancesco met and bonded over their contempt for the poor working conditions and low 
pay implemented by the hotel’s management. Instead of sulking and commiserating with coworkers, 
like most of us would do, they decided to fight back against their power-hungry bosses. Ruiz and 
Defrancesco unionized the staff, Defrancesco became a YouTube star when video surfaced of him 
quitting via marching band, and finally, the duo started an activist punk group, Downtown Boys. 
The battle cry behind the horn-infused punk outfit was to create actually enjoyable music while 
also inciting social change. Downtown Boys are still instigating mosh pits and forward thinking but 
Ruiz and Defrancesco have branched off, swapping the horns for club beats and forming a fresh 
new side gig, Malportado Kids. 

More often than not, politically charged music centers around the message, kicking the 
musical element to the wayside. For Russian radical punkers, Pussy Riot, public spectacle and 
harsh, screaming lyrics are their choice of weaponry against authority. Ruiz and Defrancesco, on 
the other hand, find power in creating melodic protests, danceable propaganda. “Political music 
is often cheesy or boring so no one listens to it,” said Defrancesco in an interview with Wondering 
Sound. “It’s ineffective propaganda. We like to dance, and so do most of our friends. It’s something 
that brings people together.”

Malportado Kids, meaning “poorly behaved kids,” are bilingual activist-artists fighting to 
reimagine police injustice, racial prejudice, immigration policies and worker’s rights. The first 
full-length EP, Total Cultura, sounds like the Occupy movement held a rally inside a sweaty, 
Buenos Aires dance club. Ruiz sings, nay spits and yells, on the eight tracks while bouncy synths 
play beneath. Ruiz redefines common conceptions of what it means to be a singer, like the frantic 
yelping of Flavor Flav minus the questionable fashion sense and muted IQ (Ruiz studied economics 
and architecture at Columbia University). And don’t nix the Latin flair. All the songs are in Spanish, 
except for “Basta Huedo,” which features an English rap verse from Downtown Boy’s drummer, 
Norlan Olivo. And closing out the EP is a cover of Bruce Springsteen’s “I’m on Fire,” an electronic 
rendition that haunts and uplifts somehow simultaneously. Springsteen, an activist himself, should 
be proud.

“Our music is a tactic for using a show space as a political education and an organizing space 
against cultural oppression,” remarked Ruiz for Wondering Sound. “Our lyrics and songs come 
directly from personal experiences with injustice, body politics, policing tactics and race issues.”

Kicking the door wide open, the EP’s first track is a shouting tirade against a racial injustice 
perhaps personally experienced by Ruiz. On “Mi Concha,” the Hispanic American bellows, “mi 
concha no es bastante blanca para ti” (“my vagina isn’t white enough for you”). Graphic, right? 
Blush and cringe as you like but ethnic discrimination isn’t pretty and neither is punk rock. 
It’s intended to provoke norms, bringing to light uncomfortable truths, both ideologically and 
musically. But despite the harsh imagery, “Mi Concha” evokes a Caribbean breeze wafting over a 
dim lit dance floor as you sway and stride, a tropical cocktail in hand. It’s through this fusion of 
artistry and activism—a battle cry with tropical rhythm—that Ruiz and Defrancesco hit a double-
punch sweet spot. Malportado Kids may be setting out to forge a new political party, but they’re 
doing so with an emphasis on the “party.”

Total Cultura is available June 2nd via Dead Labour.

TODAY’S BROOKLYN is as much a place as it is an idea. Through gentrification, sections of New 
York City’s easterly borough have received a drastic makeover, making it a creative bohemia for 
(let’s be honest) a primarily white, privileged crowd. Shows like “Girls” and “Broad City” exemplify 
the hipster revolution, which has besieged Brooklyn’s Williamsburg, Bushwick and beyond. And 
what fuels the apathy and creative spirit of the hipster elite? Weed. 

Enter “High Maintenance,” an online show starring a mobile marijuana deliveryman simply 
known as “The Guy.” The show was created by husband and wife duo, Ben Sinclair (who stars as 
“The Guy”) and Katja Blichfeld (Emmy-winning casting director of “30 Rock”) back in 2012 as a 
labor of love project. Sinclair and Blichfeld slapped together what little cash they had, utilizing their 
friends as actors and their apartments as a set. Back in February, “High Maintenance” returned for 
its third season with funding from the video-sharing platform, Vimeo, but now, the show has been 
picked up by HBO as befittingly announced on the stoner holiday, April 20. 

“Our little set family was able to spend a whole 6 consecutive weeks—basically the whole 
summer—together as opposed to only seeing each other on weekend shoots like we used to 
do,” said Sinclair, expressing the changes since Vimeo hopped onboard. On the online platform, 
episodes ranged from a five to 20 minutes, but as a full-fledged show on television, fans can likely 
expect longer and bigger budget productions.

Each episode of “High Maintenance” follows “The Guy” as he makes a deal with one of 
his customers. But rather than a simple illicit transaction supported by stoner comedy, “High 
Maintenance” explores universal concerns.

“We tend to avoid centering our stories on the pot itself,” said Sinclair. “[We] focus more on 
the reasons that people might smoke pot, which tend to be more relatable than the act of smoking 
a blunt.”

The installments explore a range of humanity as expressed through eccentricities and 
insecurity. From a timid guy living with his ailing mother who calls “The Guy” over purely for 
human interaction, to a homeless mooch dressed in high fashion, to a 30-something-year-old 
couple attempting to accept the decline of their youth, “High Maintenance” doesn’t discriminate. 
And on top of that, certain episodes feature recognizable faces—for instance, comedian Hannibal 
Burress and “Orange is the New Black” star Yael Stone. 

“All of the story elements are inspired by idiosyncrasies and situations that swirl around us 
day to day,” said Blichfeld. “The characters are usually composites of several people we know or 
strangers we have watched on the train or at a coffee shop.”

In many of the episodes, “The Guy” acts as a mobile psychiatrist, imparting his wisdom upon 
his clients along with his dank bud. He helps a vegan couple humanely kill a trapped mouse; he 
calms down a guy having a bad trip on mushrooms; he helps a Jewish family on a hot summer day 
by turning on the fan for them during the no-electricity holiday, Shabbat. Sinclair’s “The Guy” is 
just a dude who, with an outsider perspective, can mend a seemingly terrible situation.  

But let’s be real, there’s a main reason why the clients call him: to get high. And if the show 
stems from their own personal lives, what about Sinclair and Blichfeld’s smoking habits?

“It’s complicated,” said Sinclair. “We both come from very middle-class suburban 
environments where pot smoking is frowned upon. But since we’ve started being open about our 
pot usage, everything’s worked out really well for us.”

FROM VIMEO TO HBO: THE 
RISE OF STONER DRAMEDY, 

“HIGH MAINTENANCE”

BY DASHEL PIERSON PLESA BY DASHEL PIERSON PLESA

DANCEABLE PROPAGANDA

Ben Sinclair stars as “The Guy” on “High Maintenance.” VIMEO

Victoria Ruiz and Joey L. Defrancesco make up the activist punk group, Malportado Kids. ERIC PHIPPS

http://www.campuscircle.com
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BACK IN 2012, before Alabama Shakes’ debut album, “Boys 
& Girls,” came out, I sat in a dressing room at Stubbs Bar-B-Q 
at the South by Southwest music festival with singer Brittany 
Howard, who talked about how she had gotten transported on 
stage into a musical “spirit world.”

“I get in strange moods,” the then-23-year-old songwriter 
and guitarist said over a plate of ‘cue that she pronounced not 
bad, but not the equal of that made by her Uncle Orange back 
home in Athens, Ala. “Sometimes, I’m fearless. And sometimes, 
you feel like everyone is looking at you.”

As much as that was occurring when the soul-rock Shakes 
first burst on the scene three years ago, it’s all the more true 
now that the band’s long-awaited sophomore album, “Sound 
& Color” (ATO ***), finally will be released Tuesday.

In February, the band stoked anticipation with a prime 
spot as musical guest on Saturday Night Live to debut two 
“Sound & Color” tunes, each of which connects musically to 
classic 1970s soul.

“Gimme All Your Love” eases into an emotive upper 
register that recalls slinky male falsettos such as Curtis Mayfield 
and Eugene Record of the Chi-Lites. And “Don’t Wanna Fight” 
is a vise-tight, gritty funk salvo, with a why-can’t-we-get-along 
message evocative of “Inner City Blues (Make Me Want to 
Holler)”-era Marvin Gaye.

(The latter song presents itself as a lover’s quarrel, but 
was inspired, Howard told the Guardian, “because of people 
killing each other because of ridiculous assumptions. Are you 
a Shiite? Are you a Jew? I’ve started paying attention to things 
like that.”)

The Shakes have spent the last two weekends at the 
Coachella festival in Indio, Calif., where — along with 
Madonna’s surprising Drake with a wet kiss he didn’t look 
too happy to receive, and Justin Bieber in a headlock getting 
carried away by security guards — the band’s Friday night set 

the first weekend was one of the mega-festival’s talking-point 
highlights.

That high-energy California desert gig — in which 
Howard performed in a Christian Joy-designed caftan inspired 
by those worn by the late interstellar jazz man Sun Ra — is part 
of a world tour.

Produced by the Shakes with Dawes and Fiona Apple 
cohort Blake Mills, “Sound & Color” expands the palette of 
the band — along with Howard, bassist Zac Cockrell, guitarist 
Heath Fogg, and drummer Steve Johnson — at a time when 
the Southern soul that remains a bedrock element of their 
sound is fresh in the air. Earlier this month, social media feeds 
were full up with tributes to the fluttery genius of Arkansas-
born Al Green, who turned 69 last Monday, and the guttural 
power of Howard’s fellow Alabaman Percy Sledge, who died at 
74 last Tuesday.

The husky-voiced Howard has often been compared to 
James Brown and Otis Redding, though she’s also been quick 
to point out her affection for everyone from David Bowie to 
the late Bon Scott of AC/DC to Conway Twitty. But although 
her raw power has always been evident, Howard shows herself 
on the new album to be as adept with a whisper as she is with 
a scream.

Along with “Give Me All Your Love,” other cases in 
point would be the delicate “This Feeling,” in which Howard 
maintains her balance while tiptoeing along highly vulnerable 
emotional terrain, and the closing multitracked mood piece 
“Over My Head,” in which she smartly resists the temptation 
to turn the volume up while worrying over the risks of falling 
desperately in love.

Of course, you don’t come to the Shakes primarily for 
quiet contemplation. The band first commanded attention in 
late 2011 with “Boys & Girls’” rugged lead track “Hold On” 
in which Howard introduced herself with the surviving-

adolescence couplet “Bless my heart, bless my soul/Didn’t 
think I’d make it to 22 years old.” And “Sound & Color” has 
plenty of aggressive passages, from the Strokes-y garage-rock 
of “The Greatest” to the extended psychedelic jam “Gemini.”

When “Boys & Girls” was released and the Shakes first 
caught fire, they weren’t far removed from being a bar band 
playing covers in clubs in the small town where they grew up 
an hour east of the legendary soul-and-rock recording hub of 
Muscle Shoals, Ala. With the charismatic Howard out front 
— a brown-skinned woman playing guitar and howling and 
shouting for all she’s worth — it was immediately clear what 
made the Shakes stand apart. And it was also easy to imagine 
oleaginous music-biz types sizing up their act and concluding 
that, although Howard had obvious star power, the relevant 
question was: “Do we really need the dudes?”

One of the most satisfying developments about “Sound 
& Color,” then, is how assured a band album it is, and how 
all the time the group has spent touring the festival circuit 
has resulted in musical growth. “Boys & Girls” was a more-
than-effective introduction, but it was also monolithic and not 
terribly imaginative in its steadfastly rootsy musical approach.

“Sound & Color” branches out as a confident, self-
possessed piece of work, with impressively freewheeling but still 
grounded-in-the-groove excursions like “Future People” that 
would have seemed beyond the band’s ken a few short years ago.

The first words heard on the album come on the hushed, 
hypnotic title track, with Howard singing, “A new world hangs 
outside the window, beautiful and strange.” Rather than stick with 
what’s familiar and known, and risk repeating themselves, the 
Shakes have taken the opportunity to leave home, and explore.

©2015 The Philadelphia Inquirer
Visit The Philadelphia Inquirer at www.philly.com

Distributed by Tribune Content Agency, LLC

MUSIC

ALABAMA SHAKES STEPS OUT WITH COLOR 
AND CONFIDENCE   BY DAN DELUCA  THE PHILADELPHIA IN QUIRER (TNS)

Brittany Howard and the rest of Alabama Shakes. “Sound & Color” is out now via ATO Records. DON VANCLEAVE
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WITH A POP-PUNK SOUND and choppy, mournful lyrics unlike 
much music out there today, Mikaiah Lei, singer and guitarist of 
The Bots, finds inspiration from places beyond his blithe age 
of 20. “Depression, loneliness, longing, diseases, life experiences, 
traveling, photos, magazines, sleep, documentaries…the list goes 
on,” said Lei. And broadening The Bots’ already underage status 
is Mikaiah’s 18-year-old brother, Anaiah, who mans the drums. 
The two-man brother band, with depth and talent beyond their 
years, have been playing together since pre-pubescence, releasing 
mixtapes and an eponymous full-length in 2009. Their newest, 
Pink Palms, was released late last year, topping numerous lists of 
“artists to watch” and garnering industry-wide attention. 

“We try to be versatile,” said Anaiah, describing he and 
his brother’s music. “We play pretty much anything from 
experimental to doom, classic rock and roll to indie to hardcore. 
We play everything under the sun, [but] we’re just a rock band, 
really.”

From The Bots’ early days of unsympathetic punk to 
their new incarnation as a blues-infused indie rock outfit, the 
brothers have dabbled in a laundry list of influence. And since 
their 2006 inception, The Bots have gone from jamming in 
their parents’ garage to playing some of the biggest festivals in 
the world including Coachella, Glastonbury, the Warped Tour 
and SXSW. Currently, they’re touring the US for Pink Palms. In 
between shows and recording for their next album, we caught 
up with Anaiah and Mikaiah to talk skateboarding, music and 
something called “Vagcore.”

Campus Circle: Most kids your age are in school or getting their 
first jobs…what’s it like travelling the world and pursuing your 
passion instead?
Mikaiah Lei: It’s very strange because my job is unlike other kids 
I know. I enjoy traveling, I love making music, I love playing it 
for people and I am extremely grateful for where we are now.

CC: Are your parents supportive? You guys are so young 
and already following a sort of unorthodox career path. 
Anaiah Lei: Yeah they are very supportive. And I could honestly 
say they never doubted us for choosing something like this. It 
actually is amazing to know that we have parents that want us 
to thrive in a band. 
ML: They’re way too supportive. They want what’s best for their 
babies and we couldn’t do it without their help.

CC: What’re the best and worst parts of your newfound fame?
ML: I haven’t noticed any changes but I barely leave the house, 
except when I’m on tour. People are very nice to me when I play 
but that’s if they notice me offstage. Anaiah always gets noticed 
on the other hand.

CC: Sometimes brothers don’t always get along. Are you two 
any different? Do you have any disagreements when it comes to 
writing songs or plans for the band?
AL: Of course we’re different, we have similarities but we’re 
different people. 
ML: We usually have the same ideas as to what we want to make 
for the band but at the same time having different opinions makes 
things interesting. We can’t both be “yes men” to each other. We 
have to collaborate and that’s how things usually come together. 

CC: How would you describe your sound?
ML: I joke and say “Vagcore” because it’s music that penetrates 
your ear holes.

CC: Where do you find inspiration for your music? Other 
musicians? Other art forms? Daily life?
AL: Inspiration comes from everything and everywhere. So of 
course, other musicians and our daily lives. Things we see in 
passing on a street, as well as watching films too. Skateboarding 

definitely plays a part in inspiration. 
ML: In a way I like to write about sad stuff and wrap it in a 
cute little pop song. Also, I have been waking up lately and just 
writing the first thing that comes to my head and that in itself is 
inspiring to me so things work full circle in a way.

CC: Anaiah, I recently saw your video part featured on 
Transworld Skate. You rip! Have you ever thought of pursuing 
professional skateboarding as a side gig? Or is skateboarding a 
secondary, or more recreational thing?
AL: Thank you so much! And I love skateboarding, but I would 
never wanna be a professional skater. There is so much work you 
have to put in as a skater and physically too. Not that you aren’t 
physical as a musician, but I love doing music and playing live. 
It is a secondary thing though, but very, very important to me. 

CC: You guys started out with a very heavy punk influence. 
With Pink Palms, it’s still there but it’s slightly muted in favor 
of a more pop-infused rock. Can you chart the transformation? 
AL: Well this album was a next step, really experimenting with 
the overall sound. But we still keep that hardcore influence no 
matter what. Especially in the new music we’re working on, that 
punk influence is definitely there. 
ML: We realized that the live shows always have some sort of 
punk attitude, even when playing the new songs we wrote in 
studio. It’s more raw, even our slow or more vibe songs. We were 
trying to make Pink Palms a cuter, catchier pop album with our 
rock element; something for mass appeal, like you have to get 
the attention from everyone before you show them what you 
really can do. Then next album I’ve been working on will be 
something very different in a very good way. Same rock elements 
with a different approach to pop music, more analog.

Pink Palms is available now via Fader.

MUSIC: Q&A

UP-AND-COMING INDIE ROCKERS, THE BOTS

Brothers Mikaiah and Anaiah Lei make up The Bots.

JESSE JACOBS

http://www.campuscircle.com
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FILM

ADULT BEGINNERS
Director: Ross Katz
Starring: Nick Kroll, Rose Byrne, Bobby Canavale, Joel McHale
Distributor: Radius TWC
Release Date: April 24th on VOD & iTunes
Fueled by the success of his sketch comedy series “The Kroll 
Show,” Nick Kroll has finally found himself in the much-deserved 
spotlight. With Adult Beginners, he shows his seamless knack for 
triggering chuckles, but this time around through a much more 
sensitive lens, as a man who lost his fortune and is forced to move 
in with his pregnant sister. Responsibility, family, and adulthood 
confront him as he questions what exactly makes him happy in 
life. Rose Byrne, Bobby Canavale, and Joel McHale’s performances 
are sure to provide the appropriate hilarity and tenderness that we 
crave from each of the rich personas. 

MISERY LOVES COMEDY
Director: Kevin Pollak
Starring: Amy Schumer, Jimmy Fallon, Larry David, Judd Apatow, 
Bob Saget
Distributor: Tribeca Film
Release Date: May 1st

It’s no secret that the life of a comedian is often one filled with 
loneliness and rejection, community and love, and plenty of 
weird curveballs to keep things interesting in between. Comedian 
Kevin Pollak (The Usual Suspects) uses his documentary Misery 
Loves Comedy to cover all of these often-contradictory aspects of 
comedians’ lives by asking our nation’s top funny people exactly 
why comedy is worth it at all. Including over 50 comedians 
and comediennes from generations old and new, us viewers 
are promised a deeper, darker, and more hilarious look into the 
jokesters that keep the world laughing. 

IRIS 
Director: Albert Maysles
Starring: Iris Apfel, Carl Apfel
Distributor: Magnolia
Release Date: May 1st (LA)
She may be 93 years old, but Iris Apfel still has one of keenest 
outlooks on fashion’s place in our cultural heartbeat. From being 
one of the first women to wear jeans to influencing the stylings 
of the Kennedy’s White House, her impact on our perception 
of clothing is endless in scope. Director Albert Maysles (Gimme 
Shelter, Grey Gardens) shines a light on the outspoken New Yorker 
who continues to question the limits of what we know simply as 
style. If Maysles’ doc contains even a fraction of its subject’s spunk, 
then Iris will be the perfect palette cleanser this summer. 

WELCOME TO ME
Director: Shira Piven
Starring: Kristen Wiig, James Marsden, Joan Cusack, Wes 
Bentley
Distributor: Alchemy
Release Date: May 1st
Our darling comedienne Kristen Wiig is back in yet another 
poignantly hilarious plot. Welcome to Me follows a young woman 
with Borderline Personality Disorder who wins the lottery and 
all of the sudden has the power to do whatever she wants, which 
is apparently starting a talk show starring none other than she, 
herself, and her. With a cast of undeniable talent, including 
Tim Robbins, James Marsden, and Joan Cusack, Welcome to Me 
promises to both pluck the heartstrings and punch the gut with 
uproarious laughter—a great follow up to the critical success of 
Wiig’s dramedy The Skeleton Twins of last year.

SAINT LAURENT 
Director: Bertrand Bonello
Starring: Gaspard Ulliel, Jérémie Renier, Louis Garrel, Léa 
Seydoux
Distributor: Sony Pictures Classic
Release Date: May 8th

There are only a handful of fashion designers out there who 
can be so lauded for highly contrasting reasons, and Yves Saint 
Laurent may be at the very top of that list. From the couture 
to ready-to-wear, Saint Laurent revolutionized the way women 
express femininity through their clothing. Director Bertrand 
Bonello’s lusciously stylish biopic Saint Laurent goes beyond 
fashion and dives headfirst into the tumultuous mind and 
tormented creativity of the man who controlled the walkways. 
With another film covering the dark luxury of Saint Laurent’s 
career on its way from The Weinstein Company, fascination is 
at it’s highest, and there is good reason. 

IN THE NAME OF MY DAUGHTER
Director: André Téchiné
Starring: Catherine Deneuve, Guillaume Canet, Adèle Haenel
Distributor: Cohen Media Group
Release Date: May 15th

Murder, betrayal, love, despair, mystery—these are the elements 
that make up the engrossing true life drama of In the Name 
of My Daughter. The film depicts the string of melodramatic 
events leading up to the mysterious departure of a young 
woman named Agnès Le Roux in the 1970s. Decades later, 
her mother, the owner of a luxurious casino in the French 
Rivera, played by legendary French actress Catherine Deneuve, 
continues to search for the one responsible and seek justice 
for the messy ending to her daughter’s life. With proper style, 
romanticism, and dark twists of fate, In the Name of My 
Daughter questions the supposed unbreakable ties that make 
up a family.

I’LL SEE YOU IN MY DREAMS 
Director: Brett Haley
Starring: Blythe Danner, Martin Starr, Sam Elliott, Malin 
Akerman, June Squibb
Distributor: Bleecker Street
Release Date: May 15
For an actress who has achieved so much in her long, lustrous 
career, it’s remarkable that the beautiful Blythe Danner has only 
come into side roles in the past years. Thankfully, this all changes 
with I’ll See You in My Dreams, a wonderfully fresh and genuine 
examination of what a 72-year-old woman does after losing her 
husband. As only his second feature, writer/director Brett Haley 
dives into a world seldom explored, discovering that dreams aren’t 
just for the young, and finding love is not lost on those who’ve 
already had it. Danner’s spotlight could not have been better 
carved for her, not to mention the delightful cast including Sam 
Elliott, June Squibb, and Malin Akerman that add rich levity to 
the challenges of a woman’s third-quarter-life crisis. 

ALOFT
Director: Claudia Llosa
Starring: Jennifer Connelly, Cillian Murphy, Mélanie Laurent
Distributor: Sony Pictures Classics
Release Date: May 22nd

A mother’s choices, good and bad, echo throughout lives of her 
children. This is, in the most basic terms, the heart of director 
Claudia Llosa’s latest drama Aloft. It’s the story of a woman who 
abandons her son, and twenty years later, unexpectedly reunites 
with him and now must face the consequences of the tormented 
decisions of her past. It’s hard to say if Llosa could have chosen a 
more fitting pair as mother and son than Jennifer Connelly and 
Cillian Murphy, both whom have wildly raw and haunting on-
screen presences. Match that with the sweeping stark landscapes 
of Canada, and Llosa’s third feature ought to be her most evocative 
yet. 

WINNING: THE RACING LIFE OF PAUL NEWMAN
Director: Adam Carolla, Nate Adams
Starring: Paul Newman, Robert Redford, Patrick Dempsey, Tom 
Cruise
Distributor: FilmBuff
Release Date: May 22nd

Contrary to popular belief, it was never The Oscar, the women, or 
the ceaseless amount of fame that fueled Paul Newman’s career. 
Instead, he looked to the racetrack, a place of indeterminable 
challenges and danger, that filled him with intoxicating passion 
and superseded his prolific acting career, even threatening 
to bring it crashing down. Winning: The Racing Life of Paul 
Newman explores the lesser-known side of the much-lauded 
artist and philanthropist, who simply craved speed and to be 
pushed past his own limits rather than the spotlight that aimed 
to sweep him away.  

BY COOPER COPELAND

SUMMER 
FILM PREVIEW
After a somewhat snoozy winter in the theaters, it is finally 

time for the loud and boisterous movie season to begin. This 

summer, it’s not all about the blockbusters—although there 

are admittedly an awesome few—because filmmakers from 

all over the world are holding nothing back, giving us wild 

documentaries, heart-stopping dramas, and everything in 

between that could possibly tickle your fancy. So, without 

further ado, here are 22 summer releases that we think are 

worth your attention and box office bucks. Strap in, kids. 

Gaspard Ulliel as Yves Saint Laurent in Saint Laurent. SONY PICTURES CLASSIC
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WHEN MARNIE WAS THERE 
Director: Hiromasa Yonebayashi
Starring: Hailee Steinfeld, Kathy Bates, Kiernan Shipka, Ellen 
Burstyn
Distributor: GKids
Release Date: May 22nd

From Japan’s unrivaled Studio Ghibli, which brought us Spirited 
Away and My Neighbor Totoro, comes yet another exploration of 
animated magic and wonder. When Marnie Was There takes us 
through the often-isolating aspects of childhood through the eyes 
of an orphan named Anna. Just when she thinks no one could 
possibly understand her, she meets Marnie, a mysterious girl who 
lives in a castle in the marshes. The second feature from director 
Hiromasa Yonebayashi, When Marnie Was There pulses with the 
same whimsical quirk we have come to adore Studio Ghibli for. 

LOVE & MERCY 
Director: Bill Pohlad
Starring: Paul Dano, John Cusack, Elizabeth Banks, Paul 
Giomatti
Distributor: Lionsgate & Roadside Attractions
Release Date: June 5th

Behind all their breezy and carefree melodies that drove them 
to stardom, The Beach Boys faced complex forces that sought 
to destroy everything they had achieved in the world of music, 
a lot of which came from the eccentricities of front man Brian 
Wilson. Longtime producer and first-time director Bill Pohlad 
takes us on Wilson’s journey from The Beach Boys’ prolific era in 
the 60s to Wilson’s crumbling middle-age life of today. With Paul 
Dano and John Cusack playing Wilson in his respective stages, 
Love & Mercy guarantees more than the straightforward tropes 
of a biopic, escorting us through the overwhelming pressures of 
creative genius. 

ME AND EARL AND THE DYING GIRL
Director: Alfonso Gomez-Rejon
Starring: Olivia Cooke, Thomas Mann, RJ Cyler, Nick Offerman, 
Molly Shannon
Distributor: Fox Searchlight
Release Date: June 12th

Garnering two of the biggest awards at this year’s Sundance Film 
Festival, The Audience Award and the Grand Jury Prize, Me and 
Earl and the Dying Girl is a charming, heart-wrenching, and 
wholly unexpected story of boy-meets-girl-with-cancer. Before 
any eye-rolling or sighs about how many times we’ve seen this 
inevitably tragic story play out, director Alfonso Gomez-Rejon 
is here to lead us toward something vastly different. The wit, the 
tenderness, and the genuine curiosity about the friendship are 
deeply embedded in one another, ultimately shining through its 
three young leads Olivia Cooke, Thomas Mann, and RJ Cyler. 

DOPE 
Director: Rick Famuyiwa
Starring: Shameik Moore, Kiersey Clemons, Zoë Kravitz, Blake 
Anderson, Tony Revolori
Distributor: Open Road
Release Date: June 19th

With high hopes of getting past the cliché setbacks of his inner-
city upbringing, self-proclaimed geek Malcolm and his friends 
want to shine on their college applications for different reasons. 
Unfortunately, high school is never so easy. So when they find 
themselves with a backpack full of drugs that they need to push 
or else it’s their heads, the gang has to get creative if their college 
careers aren’t to be ruined. Rick Famuyiwa’s feature was a hit at 
Sundance this year, and with a soundtrack pulsing with original 
tracks by Pharrell, Dope is a fresh and stylish addition to the 
summer lineup. 

EDEN
Director: Mia Hansen-Løve
Starring: Félix de Givry, Pauline Etienne, Vincent Macaigne, 
Hugo Conzelmann, Greta Gerwig
Distributor: Broad Green Pictures
Release Date: June 19th

No matter your musical allegiances, the fact that techno is deeply 
rooted in the pulse of European culture is simply undeniable. 
That’s why French director Mia Hansen-Løve’s enigmatic drama 

Eden is a valuable history lesson, looking into the evolution of 
the very DJs who would go on to create a whole new genre of 
music in the 1990s. From their smalltime beginnings, to the love 
of affairs that inspired and nearly destroyed their careers, Eden 
brims with the wildness of youth that gives the music industry 
its lithe, yet unpredictable spirit. The fact that Hansen-Løve was 
able to attain the rights to Daft Punk’s music—a necessary facet 
of Eden’s narrative—is a simple testament to the invaluable 
quality of her fourth feature. 

BIG GAME
Director: Jalmari Helander
Starring: Samuel L. Jackson, Onni Tommila, Ray Stevenson, 
Victor Garber
Distributor: Relativity
Release Date: June 26th

With the influx of a wide array of blockbusters this summer, 
we’d be remiss if not one of them included the incomparable 
Samuel L. Jackson. In director Jalmari Helander’s wild action 
flick Big Game, SLJ is none other than the President of the United 
States, who happens to find himself flying out of a burning Air 
Force One and landing in the middle of the Finnish wilderness. 
Luckily for him, a young boy on an adventure quest discovers 
the disheveled world leader, and together they form an unlikely 
team fighting against a bunch of baddies threatening to kidnap 
the President. If the trailer is any indication, Mr. Jackson will be 
brandishing a couple more wonderfully ridiculous catch phrases 
for our undying enjoyment. 

INFINITELY POLAR BEAR
Director: Maya Forbes
Starring: Mark Ruffalo, Zoe Saldana, Keir Dullea, Imogene 
Wolodarsky
Distributor: Sony Pictures Classic
Release Date: June 19th

No one said raising a family is easy, but when you happen to be 
a parent with bipolar disorder, a new level of unpredictability 
and self-doubt can surely cause a new level of stress. This is the 
premise for Infinitely Polar Bear, Maya Forbes’ first foray in the 
world of directing. Known for writing fun animated films like 
Monsters vs. Aliens, Forbes turned to the undeniably humorous 
yet complicated facets of her childhood for the inspiration of 
her feature. There may not have been a better first step towards 
making an unforgettable debut than casting Mark Ruffalo as the 
father juggling the challenges of his disorder with the whimsies 
of his two precocious kids, one of whom is Forbes’ real life 
daughter. 

TANGERINE 
Director: Sean Baker
Starring: Kitana Kiki Rodriguez, Mya Taylor
Distributor: Magnolia Pictures
Release Date: July 10th

With the constant evolution of film technology, it’s always 
refreshing to see filmmakers going back to the basics… and I 
mean the real basics. Tangerine, which debuted at the Next 
division of the Sundance Film Festival, is the first feature film 
to ever be entirely filmed on an iPhone. Some cinephiles may 
scoff at such a feat, but the content of director Sean Baker’s 
audacious film will assuredly turn the heads of those craving 
the offbeat over the mundane. Following the day in the life of 
an outspoken cross-dressing prostitute seeking revenge on the 
pimp who broke her heart, Tangerine is an unabashedly sassy 
and heartfelt look into the wild shenanigans of the people of 
the streets. With the Duplass Brothers producing, we can only 
assume that it will be a thoroughly enjoyable ride with plenty of 
quirky bumps along the way. 

MR. HOLMES 
Director: Bill Condon
Starring: Ian McKellen, Laura Linney, Hiroyuki Sanada, Milo 
Parker
Distributor: Roadside Attractions & Miramax
Release Date: July 17th

Over a decade after their partnership on the spellbinding drama 
Gods and Monsters, director Bill Condon and Sir Ian McKellen 
come together once more in the mysterious and magical world 

of Sherlock Holmes. Where most narratives concerning the 
master detective emphasize Holmes’ cases as a young man, Mr. 
Holmes shifts focus towards his later years, where an aged and 
increasingly forgetful Sherlock grapples with the loose ends 
of his last case. With the help of his housekeeper, played by 
the marvelous Laura Linney, and her precocious son, Holmes 
looks back at his life of adventure to discover the wonder that 
assuredly still surrounds him. 

THE LOOK OF SILENCE
Director: Joshua Oppenheimer
Distributor: Drafthouse Films & Participant Media
Release Date: July 24th

In 2012, documentarian Joshua Oppenheimer opened our 
eyes, however painfully, to the atrocious massacres that swept 
Indonesia in 1965 and 1966. The Act of Killing was paradoxically 
beautiful as it mercilessly showed the ridiculousness of murder. 
Now, after the wide critical praise and general uproar that he 
instigated, Oppenheimer is back with his follow up piece, The 
Look of Silence. Just like its predecessor, Oppenheimer has gained 
unfathomable access to the inner circles of the community 
affected by the massacre, including the murderers themselves. 
Just as gripping, just as woefully jarring, The Look of Silence is a 
necessary and focused exposé on the groundwork Oppenheimer 
has already laid out. 

THE GIFT
Director: Joel Edgerton
Starring: Joel Edgerton, Jason Bateman, Rebecca Hall
Distributor: STX Entertainment
Release Date: July 31st

Having proven himself over the past few years as a powerful 
dramatic actor and writer in films like Zero Dark Thirty and 
Animal Kingdom, Aussie Joel Edgerton is adding directing to 
his already impressive résumé with his stalker thriller, The Gift. 
Simon and Robyn are a married couple who hope to start a new 
chapter of their life by moving into a gorgeous new home, but 
when someone from Simon’s high school past unexpectedly turns 
up on their doorstep, over and over again, we start to realize that 
some people never truly forgive and forget. With Jason Bateman 
and Rebecca Hall starring as the victims of a man’s long-held 
grudge, and Edgerton himself as the encroaching old friend, The 
Gift promises an uncomfortably tense viewing experience with a 
powerhouse roster of talent to back it up. 

BEYOND THE BRICK: A LEGO BRICKUMENTARY
Director: Kief Davidson, Daniel Junge
Starring: Jason Bateman
Distributor: Radius
Release Date: July 31st

Last year, The LEGO Movie won over audiences all over the 
world, no matter what age, with its ceaseless creativity and 
genuine affection for fun. Now, after instilling a keen curiosity 
into the world of LEGOs, we are delighted with a behind-
the-scenes look at the little bricks themselves and exactly why 
they are an imperative part of so many people’s lives. From 
conventions to schools, narrator Jason Bateman shows how the 
reach of LEGOs are limitless, and that is precisely why Beyond 
the Brick: A LEGO Brickumentary is so fascinating; where one 
person sees a toy, another sees a lifestyle. 

MASTERMINDS
Director: Jared Hess
Starring: Zach Galifianakis, Kristen Wiig, Owen Wilson, Jason 
Sudeikis
Distributor: Relativity
Release Date: August 7th

With Birdman as his most recent charade on the big screen, it 
seems it’s been quite a while since we’ve seen Zach Galifianakis 
cause some raucous trouble on the big screen. That’s why we’re 
thankful that Masterminds has come around to deliver just that 
and then some. Sharing the limelight with Kristen Wiig (who’s 
on a tear of the summer marquees) as well as Owen Wilson and 
Jason Sudeikis, this wild bank heist comedy is bound to rile 
up audiences these coming hot months. And with Napoleon 
Dynamite director Jared Hess at the wheel, the potential for 
outrageous laughs is arguably unavoidable.

http://www.campuscircle.com
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MONTAGE OF HECK IS THE STORY OF A MAN. It is the unsanitized dissection of the Kurt 
Cobain myth—a legend beset by very mortal truths. But what new information does Montage 
of Heck present that hasn’t been deemed common knowledge among Nirvana faithful? More 
importantly, why is this film worthwhile for those not intimately familiar with one of music’s most 
indelible megastars?

Equipped with over 4,000 pages of Cobain’s writing and 200 hours of audio footage, director 
Brett Morgen was permitted unrestricted access to the Cobain Estate archives. And rather than 
curate a solemn ode, Morgen disentangles the densely coiled psyche of a man afflicted by clinical 
depression and a lifelong search for acceptance. The viewer is subject to a high–octane collage 
of previously unreleased journal entries, artwork, home movies, interviews and photography. 
Through this multimedia plexus, Cobain’s life is charted in chronological fashion:  from alienated 
adolescence to revelatory punk mixtape; from overnight sensation to volatile relationship with 
Courtney Love.    

In the film, Cobain is memorialized as a hypersensitive and highly ambitious malcontent, 
rather than a smug arbiter of apathy. From an early age, a tremendous motivating force of Cobain’s 
artistic output was the fear of rejection. Devastated by his parents’ divorce and unable to conform 
to red, white & blue American culture, a young Cobain engaged in routine self–exploratory art.  

These creations—specifically the artwork and journal entries—act as the heartbeat of the film. 
The internal fears and desires of Cobain are texturized, and the results are equal parts stunning 
and tragic. Which is why, in my opinion, the movie is strikingly effective: it identifies the joys and 
despairs of Cobain in an honest, intimate approach.  

In Super 8 home footage, Kurt is the goofy guy in love—awkward and awestruck. He’s the 
proud father beaming in adoration. In scribbled notebooks, he’s the young musician cycling 
through band names and lyrics. At the same time, he’s the kid who couldn’t get laid. He’s the drug 
addict and the misunderstood artist.  He’s the misanthrope, disenfranchised in the middle of a 
crowd.  

During an interview with Noisey, director Brett Morgen reflects on Cobain’s breadth of 
creative output: “If you buy into this idea…that all artists are creating an autobiography in their 
art, our experiences are embedded and reflected. I think Kurt left behind one of the most extensive 
autobiographies of my generation.” And although Morgen follows the archive’s breadcrumbs in 
earnest, one gets the sense that the film can only achieve so much. Which is to say, one can never 
really know Kurt Cobain.  

Condensing one of music’s most complex minds requires exacting poise, and Morgen applies 
the confidence to do so. We enter into close orbit of Cobain’s brain, revealing him as human—not 
some romantic factoid or teenage angst posterboy. In order to achieve this effect, Montage of Heck is 
relentless—by closing credits, you’ll feel emotionally drained. The film is loud—both sonically and 
stylistically, 132 minutes pulse with the befitting energy of a live rock show. And it is tragic—the 
knowledge of Cobain’s inevitable death lingers like a somber undercurrent in each scene.  

Yes, Kurt Cobain was a bona fide artistic genius, but he was not immune to the pressures of 
the everyman. It follows that the film is less validation of the tortured artist, than it is confirmation 
of our shared human experience.

LOS ANGELES — It’s difficult to discuss “Lost River,” the feature debut as writer and director 
from actor Ryan Gosling, without referencing the movie’s first appearance nearly a year ago at 
the Cannes Film Festival. It marked the picture, rightly or wrongly, as some kind of grand-scale 
disaster-piece, and so it is just now getting a small-scale theatrical opening alongside a digital 
release.

Turns out that “Lost River” is indeed a mess, but it’s the best mess possible, an evocative 
grab bag of images and moods with a heartfelt sincerity and conflicting impulses of romantic 
melancholy and hardscrabble hopefulness.

The story concerns members of a family trying to hold onto their home as others around 
them are being burnt out or torn down. Billy (Christina Hendricks) struggles to provide for her two 
sons, and a sketchy bank manager Dave (Ben Mendelsohn) points her toward a job at a nightclub 
cabaret run by Cat (Eva Mendes). Billy’s older boy, Bones (Iain De Caestecker), runs afoul of local 
thug Bully (Matt Smith) over copper scavenged from abandoned buildings, while a neighbor girl, 
Rat (Saoirse Ronan), finds herself caught between them. Shot amid the crumbling architecture of 
Detroit, the film at times smacks of poverty tourism in a disconcerting way.

Gosling, who does not appear in the movie, is concerned more with vibes and feelings than 
straightforward storytelling, which is what makes the film often feel unformed. There are hints at 
a relationship between Hendricks’ working mom and the cab driver (Reda Kateb) who shuttles her 
around town; tease just enough that you want it to be explored more completely.

De Caestecker doesn’t have enough screen presence to stand up to everything going on 
around him, and so the film often loses its center in scenes based on Bones. Mendelsohn steals 
every moment he’s in with an unsettling mix of sleaze, grace and aggression.

Among Gosling’s sharpest choices was working with Belgian cinematographer Benoit Debie, 
who also shot “Spring Breakers” and “Enter the Void,” and the film is at its best and most alive 
when it goes full weirdo, leaving behind any pretext to naturalism for a deeply saturated, color-
soaked look. There are arresting and indelible images, mostly around the Grand Guignol-inspired 
nightclub with its bizarre peep-show basement. The tops of streetlights partially submerged under 
water break the surface like urban Loch Ness monsters.

The pulsing, evocative score by Johnny Jewel, whose music also featured prominently in 
the Gosling-starring “Drive,” is a similarly smart addition. The film’s overall interest in mixing 
horror movie aesthetics and a childish, dream-like whimsy is in line with Gosling’s musical project 
known as Dead Man’s Bones, which once put on shows at a Los Angeles marionette theater with 
a children’s choir.

There has long been a sense that if only Ryan Gosling the actor would just settle down he 
could be a proper big time box-office movie star, but his tastes and inclinations seem too willful and 
eccentric for that. Whether he directs again or this becomes a one-off like efforts by Johnny Depp, 
Marlon Brando and Edward Norton, “Lost River” feels like a summation of his preoccupations in 
its fable-like naiveté and intersection of the fantastical, the absurd and the romantic.

On a conventional set of scales, “Lost River” is decidedly light, while on another, it is more 
than worth its weight in the oddball Americana of old TVs, junker cars, copper piping and papier-
mache. Gosling obviously values the currency of one over the other, and it’s not hard to feel that 
we are the richer for it.

LOST RIVER
MPAA rating: R, for disturbing violent images, language and some sexual content
Running time: 1 hour and 45 minutes
Playing: In limited release

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC

LOST RIVER IS EVOCATIVE 
PORTRAIT OF ODDBALL AMERICA

BY MARK OLSEN  LOS ANGELES TIMES (TNS)

Gosling on the other side of the lens. WARNER BROS.

FINALLY, AN ACCURATE PORTRAIT 
OF KURT COBAIN  

IN MONTAGE OF HECK 

BY JEFFREY TRUJILLO

The film features the early years of Cobain: before Nirvana, Courtney Love and drugs. HBO

http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/
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AS AN UNDERGRADUATE, I, like many of my equally aimless 
peers, had little life plans beyond which frat party I was going 
to get sh*tfaced at over the weekend and which member of the 
opposite sex I would attempt to go home with. Other than that, 
I was pretty much floating. Paying back loans, securing a job, 
becoming a reasonable human being—all that could wait. One 
thing I did know, amidst the slew of scary things that come with 
growing up, was that I didn’t want to become a robot. I didn’t 
want a 9 to 5 desk job and the mind-numbing subordination 
that comes with it. Somewhere in that four-year haze, I found 
Allen Ginsberg’s seminal poem Howl. And though it was 
printed nearly six decades prior, the core of this wild, vulgar and 
vehement poem still rang true, especially for a drifting, career-
ambivalent college student. 

On a rare rainy evening in Los Angeles, the entertainment 
industry gathered at the Ace Hotel in downtown to celebrate the 
60th anniversary of Ginsberg’s Howl. From Courtney Love to 
comedian John Mulaney, the lineup featured performers from 
far-flung walks of artistry. Howl, the evening’s honoree, is a 
raucous romp split in three parts: autobiographical scenes of 
drug use and homosexuality; the nation’s materialistic constructs 
(“Moloch”) preying on the creativity of Man; and a tribute to 
Ginsberg’s good friend, Carl Solomon, whom he met in a mental 
institution. It’s a staple of American literature, representing the 
1950s Beat Generation with its anti-establishment ideology 
and stream of consciousness flow. “I saw the best minds of my 
generation destroyed by madness,” opens the iconic first line 
of Howl. So renowned that it’s still taught, enlivening apathetic 
English students over half a century later. And because the work 
stuck with me so long after college, I figured I’d check out the 
event. Plus, anytime Amy Poehler is scheduled to have a rap 
battle with Chris Parnell, you don’t say no.

Basked in cellophane blue lighting, a jazz band lured 

attendees from the lobby to sit before the gothic cathedral 
style stage. Ginsberg, being a hero of the counterculture and 
an academic, attracted an eclectic turnout ranging from 
hipster intellectuals to college professor types. In front of me 
sat a middle-aged couple that clearly had ingested some sort of 
substance, judging by the childlike giggling and banquet of junk 
food they had purchased in the lobby. Soon after the hodgepodge 
of humanity was settled, a young guy—wearing combat boots, 
skinny jeans, a blazer and a baseball cap—came onstage. He 
looked like the type of BilBro DoucheBaggins that would get 
girls to undress in his Brooklyn apartment, photographing 
them and convincing them it was “art.” But before poser Shia 
Labeouf graced us with his exit, he announced that the evening 
was benefitting the foundation of “the man that made you afraid 
of hallways,” David Lynch. 

Instead of donating money to the poor and underprivileged, 
the David Lynch Foundation teaches them transcendental 
meditation. After a short video displaying the cause, the show 
got underway with a techno DJ who supplanted the chorus of 
his robotic song with a Ginsberg recording: “Go f*ck yourself 
with your atom bomb.” Apparently, things had really kicked in 
for the stoned couple in front of me. The woman slouched low, 
flopping one hand in the air like an unmanned fire hose. The 
man leaned forward and sat completely still, his eyes as wide and 
bare as his bald head; he stared intently, like he had front row 
seats to his own birth. 

Next up was Poehler and Parnell, the most anticipated rap 
battle since the last scene in 8 Mile. The duo rapped Ginsberg’s 
“The Ballad of the Skeletons,” a song he originally performed 
with Paul McCartney, switching off each verse as the DJ played 
an instrumental track. Though highly entertaining to see the 
actress famous for sweet Leslie Knope firing off expletives, the 
two of them should stick to their day jobs. 

From then on, it was a medley of bands playing one or two 
songs, honoring Ginsberg—highlights being the gravel-voiced 
Eric Mingus playing an acoustic guitar and convulsing onstage 
like Joe Cocker at Woodstock. And before you knew it, it was 
intermission or as Will Forte came out to announce, sitting 
halftime. In fact, after Forte’s announcement, a man looking 
like old blues musicians of yore—dark glasses, low brim hat, 
cigarette and beer in hand—came out to strictly scold the guests 
from leaving or even stretching their legs. Because? Nobody 
could quite figure it out. The woman in front of me ignored the 
warning, heading to the lobby for more munchies.

After the abnormal intermission, Forte returned with 
Fred Armisen of “Portlandia” for a poetry reading followed by 
a prolonged, unbearably awkward staring contest. Apparently, 
rehearsal time had been rushed. Both Courtney Love (skeletal 
yet still sexy) and Lucinda Williams (grandma, is that you?) 
belted out songs with drawling, opiate-soaked angst, like the 90s 
never ended. John Mulaney came onstage with characteristic 
nasal comedy while technicians set up a grand piano for the next 
act. Proclaiming his own appearance, Mulaney said, “Finally, a 
f*cking artist on this show.” To which, an older, bespectacled 
woman sitting next to me scoffed like she had been served cold 
oatmeal at Marie Callendar’s. The piano was for Nick Cave, who 
looked like a goth gopher. Or better yet, like Marilyn Manson 
f*cked a rodent (which, let’s be real, isn’t so farfetched). 

And from then on, the art-school-dropout/sexual-
predator-announcer-bro declared that they would cap off the 
evening with some jamband jazz and more poetry. Though the 
performances were highly entertaining and I feared the spooky 
forewarning of the spectral man from before, two and a half 
hours had been enough. I decided to disobey what others had 
told me and what society (Moloch!) expected of me and sneak 
out early. That’s what Ginsberg would’ve wanted.

STARS COME OUT TO CELEBRATE THE 60TH 
ANNIVERSARY OF ALLEN GINSBERG’S HOWL

BY DASHEL PIERSON PLESA

Ginsberg, a patriarch of the 
countercultural “Beat Generation,” 
seen here in 1979.

MICHIEL HENDRYCKX
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NAIL BITERS
Female friendship gets blurred with obsession in Harriet Lane’s 
new novel Her. Two very different women, Emma and Nina, 
play a sort of cat and mouse game, with thrilling results.

Baton Rouge turns from benign to ominous when fifteen-
year-old Lindsey Simpson is the victim of an attack. The 
insightful and propulsive My Sunshine Away, by M.O. Walsh 
tackles a myriad of themes, including the elusiveness of memory.

Subtle and sophisticated, Faby Nature’s nail varnishes will 
bring out your inner sophisticate. Estruscan Clay makes even 
the slightest suntan stand out.

EARTH MOTHERS
Mad Hippie takes pride in identifying their ingredients and 
knowing from whence they come. The Face Cream uses only 
natural ingredients to bring forth your natural glow.

TRAVEL JUNKIES
The Candlewick Press series of books based on cities fold out 
like accordions, giving a bird’s eye view. Berlin, illustrated by 
Sara McMenemy brings the sites to life, like Charlottenburg 
Palace and the Tiergarten. If you can’t go…

OUTDOORSY TYPES
Lip balms are not all created equal and emerinC’s Scientific 
Organics proves this with their super antioxidant lip balm. Lips 
often dry out in Los Angeles with our desert air and hot sun but 
this wonder salve will bring them back to life.

NOSTALGISTS
For fans of writer/director John Hughes, comes the extensive 
and tricked out John Hughes: A Life in Film. Brimming with 
tidbits, facts and ephemera, this tome tells tales out of school in 
regards to such cinema classics as Ferris Bueller’s Day Off, The 
Breakfast Club and Home Alone.

FANTASY
Phillipa and Daisy have an unlikely friendship: that between 
a human and a…fairy. Liz Kessler’s Philippa Fisher’s Fairy 
Godsister is a charming, modern twist on a fairy tale.

HIP MOMS
The coolest soap on a rope ever, The Body Shop’s Hemp version 
looks like a giant marijuana plant. Not however, the leaf of an 
illegal substance but rather the super eco and genius hemp, this 

bar is “hope not dope.”

ANGLOPHILES
The winch tightening with each page, Harriet Lane’s class study, 
Alys, Always, is a great read. A tale of fortuitous circumstances 
and moral choices, this novel echoes the greats of British 
literature.

Funny and smart, an unfortunately uncommon 
combination, Nina Stibbe’s Man at the Helm is the kind of book 
you pass on to friends until it begins to fall apart at the binding. 
This story of a family on the verge of a nervous breakdown 
crackles with truth.

CLASSICISTS
Demeter’s library of fragrances number in the hundreds. Like 
capturing memories, their clean, often simple scents evoke 
specificity, like tomato plants or mimosas. The “Linen” is 
especially evocative, capturing a clean, summer smell that you 
may have only experienced in your mind.

PISTOL PACKIN’ MAMAS
Brimming with high moral principles, Robert Lautner’s Road 
to Reckoning travels the hallowed ground of the great True Grit. 
Thomas Walker’s journey of revenge in 1837 America fits as 
comfortably in the canon as a well-worn glove.

Go behind the scenes of Sam Peckinpah’s terrific and 
unsung Pat Garrett and Billy the Kid with Paul Seydor’s The 
Authentic Death & Contentious Afterlife of Pat Garrett and 
Billy the Kid. The anatomy of a film, this book delves deep and 
illuminates the horror of film production.

ELEGANT MATRIARCHS
Cool and fabulous, Marble & Milkweed’s fragrances skip past 
cheap romance to somewhere closer to the intersection of 
picturesque and sublime. The no. 4 is a heady mix of yuzu, 
tarragon and ylang ylang, making for the perfect summer scent.

GRAPHIC NOVEL LOVERS
The first installment of Jeff Smith’s self-published masterpiece, 
Bone, is now available in a special tribute edition with 32 pages 
of bonus artwork. Part comedy, part fantasy epic, this work 
became one of the most successful comics ever.

FILM FANS
The little movie that could, Wes Anderson’s latest film 

transmogrifies into a gorgeous book. The Grand Budapest 
Hotel, by Matt Zoller Seitz, features essays, interviews and page 
upon page of sumptuous photos.

FOOD CONNOISSEURS
Sugar comes in a bunch of overlooked varieties. Shauna 
Sever attempts to right this wrong with her mouth-watering 
cookbook, Real Sweet. Why not substitute plain white sugar for 
turbinado, maple syrup or agave nectar?

The number of books that combine autobiography and 
food has increased exponentially in the last decade. Sink your 
teeth into Sasha Martin’s Life from Scratch, and get your fill of 
wholesome goodness.

MEMOIR READERS
Imagine a good friend committing murder seemingly out of the 
blue. How would this affect you? Amy Buther’s Visiting Hours 
explores the aftermath and more in a story that brings to mind 
the documentary The Jinx and the podcast Serial.

A woman and her relationship with her very own bird of 
prey doesn’t sound like your run of the mill tale. And it isn’t. 
Helen Macdonald’s H is for Hawk is scooping up scores of much 
deserved awards like Halloween candy.

ADVICE SEEKERS
Who doesn’t need a little counsel once in awhile? Tiny Beautiful 
Things, by Cheryl Strayed (Wild) compiles essays from The 
Rumpus’s Dear Sugar columns. Read it yourself or give it to 
someone in need.

HISTORY BUFFS
Delving into a chapter of American history that has gotten very 
little attention, David Treuer’s Prudence follows a disparate 
group of mostly Native American characters living on Ojibwe 
land in Minnesota during the 1940s.

FICTION FANATICS
Cheryl Strayed’s facility with language and emotion comes 
together perfectly in her first novel, Torch. With restraint and 
insight, the author delves into the plight of the Wood family as 
they navigate cancer. 

Alexander McCall Smith’s delicious new “modern retelling” 
of Jane Austen’s Emma sparkles with charm. Managing to honor 
the original with a gentle wink makes this updated classic a rare 
beach read that you can hold up high.

LIFESTYLE

MOTHER’S DAY GIFT GUIDE
Vacation Reads, Beauty Products and More!

BY ANGELA MATANO
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The Santa Fe Dam Recreation Area is a United States Army Corps of Engineers’ Facility and a unit of the County of Los Angeles De-

partment of Parks and Recreation System

Print and present coupon at Faire Box Office to receive the following:

Regular Adult Ticket Price is $28. Limit one coupon per person. No pets or smoking, please. 

Children 4 & under always admitted free. Not valid with any other offer. Not valid with online ticket sales. 

$250

Offer & ticket valid Saturdays or Sundays, May 9 - May 17, 2015 only.

One full priced 

Adult Ticket

SPECIAL SAVINGS

OFF

RENFAIR.COM

OPEN NOW
thru MAY 17

SATURDAYS & SUNDAYS

Santa Fe Dam Recreation Area • Irwindale, CA 
626-969-4750 • 10AM to 7PM

Save up to $4 on tickets at 
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