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NBC’S “AQUARIUS” TRANSPORTS HIPPIES, flower power, 
free love and a budding psychopath named Charles Manson 
to prime time.

More significant for network TV watchers, “Aquarius” 
marks the dawning of the new age of David Duchovny.

The drama is a return to broadcast for the actor who 
first shot to stardom on Fox with the iconic sci-fi series “The 
X-Files” and then leaped to cable, spending seven seasons on 
Showtime’s racy “Californication” as a troubled, alcoholic 
writer grappling with life and family difficulties.

“Aquarius” comes as Duchovny prepares for the long-
awaited reboot of “The X-Files” for Fox alongside his original 
costar Gillian Anderson and the show’s creator, Chris Carter.

“Aquarius” also arrives as another key component in 
Duchovny’s directive to plant his creative flag all along the 
pop culture spectrum: Surprising those who see him as just a 
handsome actor, he released his first album this month (“Hell 
or Highwater”) and recently published his first novel (“Holy 
Cow: A Modern-Day Dairy Tale”).

“I like to work so I’m always looking for something to do,” 
Duchovny says about why he took on “Aquarius” before diving 
back into “The X-Files.” “But I was not thinking in terms 
of network. I liked the experience I had on Showtime, the 
freedom that really helped the storytelling. When I first began 
talking with the producers about ‘Aquarius,’ I never thought it 
was a network show.”

The series revolves around Sam Hodiak, a decorated 
Vietnam War vet working as a homicide detective in Los 
Angeles in 1967. When the 16-year-old daughter of a friend 
goes missing, Hodiak is forced to step out of his comfort zone 
and deal with a younger generation that engages with looser 
morals, open drug use, war protests and anti-establishment 

movements such as the Black Panthers.
During his investigation, he crosses paths with a moody 

but confident young man named Charles Manson, who has 
not yet launched his infamous murderous crime rampage but 
demonstrates a hypnotic and dangerous power over women.

Executive producers John McNamara and Marty Adelstein 
say they wanted to develop a series that could not only work 
as a procedural but as a piece of historical fiction combining 
real-life characters and events with fictional characters such as 
Hodiak.

The 1960s provided potent territory for the massive 
changes going on in America.

“We were all searching for things in the ‘60s, and every 
single aspect of American life was changing at light speed,” 
says McNamara, whose producing credits include “In Plain 
Sight” and “Jericho.” “We wanted to write about people who 
have to deal with sudden change. What would it be like to be a 
40-something white cop in Los Angeles, where there’s Vietnam 
protests, the sexual revolution, the Black Panthers.”

Manson’s influence was a critical part of the era, says 
fellow executive producer Marty Adelstein: “Overnight, we 
went from not locking our doors, to locking our doors. As kids, 
we thought that Manson was gong to come and get us.”

When Duchovny first started talking to McNamara and 
Adelstein about coming aboard, he was certain that, given the 
subject matter and the dark themes, “Aquarius” would never be 
considered for a network, and would land on cable. “But when 
we heard that NBC was interested, we thought, ‘Well, actually, 
that makes sense.’ Networks have been talking about how they 
want to compete with cable. So we still were able to make the 
show we wanted to make — it’s not very different from what 
would have been on cable.”

NBC is already handling “Aquarius” differently from 
conventional broadcast series, allowing viewers to stream all 
13 episodes at once following the broadcast launch.

Duchovny adds that he was particularly intrigued by 
the concept. “I thought telling the story of the ‘60s through 
Manson was clever and good. As for my character, here’s a guy 
born in the ‘20s or ‘30s, he is completely out of place, he’s not 
of the ‘60s. He doesn’t like the hair, he doesn’t like the music, 
he doesn’t like the clothes. I thought that was interesting.”

Having to do only 13 episodes instead of a full season 
order of more than 20 was also a plus.

“If they had wanted me to do 21 or 22, I would have 
balked. There’s no part of me that wants to do that schedule 
again.”

For the moment, Duchovny appears to be taking the 
flurry of activity with his new album, book and series in stride, 
though he seems to be particularly invigorated by his music 
and writing endeavors since they fall outside the box of what 
people expect of him.

When he returns to the “The X-Files” this summer, the 
run will be a six-episode special event.

The sci-fi series premiered in September 1993 and ran for 
nine seasons before ending in 2002.

“We’ll be going back to Vancouver, where it all started,” 
Duchovny says. “I’m very happy that Gillian will be there with 
me. I look at her and say, ‘Can you believe we’re doing this 
25 years later?’ It will be nostalgic, but we’re also telling new 
stories. I can’t wait.”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC.
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BY GREG BRAXTON
LOS ANGELES TIMES
(TNS)

DUCHOVNY IS ON THE 
CASE IN ‘AQUARIUS’

David Duchovny as Sam Hodiak, center, 
in “Aquarius.” (Vivian Zink/NBC)

http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/


I F C  M I D N I G HT  AN D S O B RAS  I NTER N AT I O N A L  P I CT U R ES  P R ES ENT  A M I G U EL  AS EN S I O  LL A M AS  P R O D U CT I O N “ EL I  R OT H  P R ES ENTS  T H E  STRAN G ER”  CAST I N G M O I RA  M I LLER  &  E D UARD O  D O M Í N G U E Z
P O ST  P R O D U CT I O N  S U P ERv I S O R R O D R I G O  R OJAS  EC H A I Z  M A k E U P  &  H A I R  D EPART M ENT  H EA D EL I ZA B E T H  LO BO S  C O ST U M E  D ES I G N ER EL I SA  H O R M A Z Á BA L  C O M P O S ER M AN U EL  R I vE I R O  E D ITO R D I EG O  M AC H O  G Ó M E Z  P R O D U CT I O N  D ES I G N ER A M PAR O  BA E ZA  C I N E M ATO G RAP H ER C H EC H U  G RA F

C R I ST Ó BA L  TAP I A - M O NT T   LU Í S  G N EC C O   N I C 0 L Á S  D U R Á N   A LES SAN D RA  G U ER ZO N I   AR I EL  LEv Y   A AR O N  B U R N S   LO R EN ZA  I Z ZO  P R O D U CER EL I  R OT H   N I C Ó L AS  L Ó P E Z  P R O D U CE D  BY M I G U EL  AS EN S I O  LL A M AS
W R IT TEN  AN D  D I R ECTE D  BY G U I LLER M O  A M O E D O

© 2 0 1 4  P R O D U C C I O N ES  S O B RAS  S . A .

OPENS JuNE 12 At ArENA CiNEmA



6  CAMPUS CIRCLE  June 2015 Film | Music | Culture

TV

IF YOU HAPPEN TO RUN INTO RAY LIOTTA while you’re out 
and about, there’s no need to worry. He’s not going to hurt you.

Sure, a few nervous shudders might be understandable for 
those who recall Liotta’s menacing screen personas. From his 
roles as the charming but terrifying nut job in “Something Wild” 
to the wise guy in “GoodFellas,” it seems only natural to wonder 
if Liotta is tapping into a real dark side of his personality. And 
even those tequila commercials of late that revolve around his 
shark-like gaze while sitting at a bar only burnish his tough guy 
image.

But in person, Liotta is more light than dark. In a recent 
stop in Pasadena, Calif., to promote his latest project, History’s 
“Texas Rising” miniseries, the 60-year-old actor with the born-
to-be-bad face was the polar opposite of his more notorious 
alter egos. Warm, polite and good-humored, Liotta pointed out 
that contrary to perception he’s actually played more good guys 
than bad.

After all, his lengthy resume includes several comedies 
(“Operation Dumbo Drop”), and he won praise for his softer, 
more nuanced portrayals as Shoeless Joe Jackson in the baseball 
classic “Field of Dreams,” Frank Sinatra in HBO’s “The Rat 
Pack” and a preacher in last year’s “The Identical.”

“In the beginning, I would get defensive about it,” said 
Liotta. “But I just think the bad guys stand out in people’s minds.

“There’s a ton of actors who play both good guys and bad 
guys. But you remember them more for their bad guys. I just 
did a Muppets movie with Danny Trejo where we’re singing and 
dancing with the Muppets.”

In a diverse career spanning three decades that has included 
practically every genre imaginable — including a short-lived 
2006 CBS drama, “Smith,” about a professional thief — “Texas 
Rising” represents something of a first for the actor: He’s never 
starred in a western.

Directed by Roland Joffe (“The Killing Fields”), “Texas 
Rising” is the cable network’s 10-hour miniseries about the 
Texas Revolution and the rise of the state’s legendary Rangers. 
Produced by the same creative forces as History’s widely 
successful award-winning series “Hatfields & McCoys,” the epic 
tale features a massive cast that includes Bill Paxton, Jeffrey Dean 
Morgan, Olivier Martinez, Thomas Jane and Kris Kristofferson. 
The series premiered Monday.

Wearing a full white beard and wildly unkempt hair, 
Liotta is almost unrecognizable as “Lorca,” an Alamo survivor 
who becomes a self-appointed angel of death after his family is 

murdered by Mexican general Santa Ana’s troops.
“My character is just maniacal about killing these people 

who killed his family,” said Liotta, who based his grim look on 
historical records. “When you’re living out in the woods or in 
the mountains, there’s no grooming, no shaving.”

Though down and dirty as a vengeful gunslinger, Liotta 
said filming, which included riding horses at full speed across 
the open spaces of Durango, Mexico, marked a career high point.

“This was perhaps the most exhilarating experience 
I’ve had on a set,” Liotta said. “The scope of this movie is just 
incredible.”

Executive producer Leslie Greif said Liotta brought a 
dedication and focus to the project that rubbed off on his 
costars. The producer added that he felt Liotta’s portrayal is a 
key to the series’ success.

“He really had the skill set to develop the complexity of 
the character and try to find the humanity in him,” said Greif. 
“It’s a very layered character, and you need an actor who can 
understand nuance.”

Just as Liotta was new to westerns, so he was mostly to 
horse riding. The actor trained at length to make his many 
horse-riding scenes stand up to scrutiny.

“He committed to riding every day,” Greif said. “He wanted 
to be fluent and natural on that horse, wanted to feel like he was 
a warrior.”

But it was more than the role that inspired Liotta. He 
became obsessed with horses.

“I wanted to do as much as I could in terms of stunts and 
riding,” said Liotta. “They set all the actors up with this ranch 
with this guy who is a stunt guy but also a rodeo guy. When I 
started, I just couldn’t stop. I just loved it. I would go four or five 
times a week, relentlessly, for hours. At this age, I finally have a 
hobby. I still go to this guy’s ranch and sort cattle.”

Herding livestock is a long way from his early career when, 
as a University of Miami graduate, he got his first break in 1978 
on the soap opera “Another World.” His character, Joey Perrini, 
was “the nicest guy in the world,” he said.

But the actor was eager to stretch his acting muscles and 
went after the role that would make him a star. Liotta heard 
that director Jonathan Demme was looking for an actor to play 
Melanie Griffith’s character’s ex-con husband in “Something 
Wild.” He tried to get an audition but was shut out.

Griffith, who was a friend of Liotta’s, persuaded the 
director to give Liotta a look. In Demme’s DVD commentary 

for “Something Wild,” the director said that Liotta scared him so 
much that he “had to cast him.”

Other movies soon followed, including “Dominick and 
Eugene,” “Cop Land” and “Unlawful Entry.” But his best-known 
role remains mobster Henry Hill in Martin Scorsese’s 1990 
gangster film “GoodFellas.” The movie is celebrating its 25th 
anniversary this year, and Liotta has already participated in a 
handful of tributes and retrospectives over the past few months.

“People to this day still come and talk to me about 
‘GoodFellas,’” Liotta said.

The memory of making the film in the New York area, 
however, is colored because his mother was dying of cancer 
during the filming.

“My mom lived in New Jersey,” he said. “So every weekend 
I would go home. She passed away in the middle of filming. 
Doing that movie and that character was a dream come true. 
But I do have mixed feelings about it.”

Since the career milestone of “GoodFellas,” the actor has 
worked steadily, but there have been plenty of misses too. Some 
of his films have wound up straight to video.

“It’s still a nice trade with nice perks,” he said. “The fun 
thing about these movies is, you get to go to a lot of really great 
places. And now I’m as hungry and as passionate about it as 
when I first got to college. It’s a great way to make a living, but it 
can be a horrible business.

“There were down periods for me. But it’s always about 
the work. I enjoy the job. I love playing pretend. I’ve worked 
with some great directors and actors, and one of the basic things 
they have in common is this love of playing pretend. There’s this 
electric energy, and it’s so much fun to be around people who 
find that joy in playing pretend.”

He’s staying busy these days — he’s slated to costar with 
Jennifer Lopez in a new NBC drama, “Shades of Blue.” And he’s 
doing the tequila commercials.

“It’s about making a living and keeping your face out there,” 
he said. “It’s perfect for me because I’m not jumping around. It’s 
just ordering a drink in a suit.”

Asked if there was anything left on his showbiz bucket 
list, Liotta flashed his trademark smile: “I’d like to kiss the girl 
without having to choke her first.”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC.

Ray Liotta as Lorca in The History Channel’s “Texas Rising.” (Prashant Gupta/History Channel)

RAY LIOTTA 
HOPS A HORSE 

TO JOIN 
‘TEXAS RISING’

BY GREG BRAXTON LOS ANGELES TIMES (TNS)

http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/


OPENS JuNE 26 At ArENA CiNEmA



8  CAMPUS CIRCLE  April 2015 Film | Music | Culture

THEMEPARKS

LOS ANGELES — Springfield, the mythical city that serves as 
Anytown, USA for “The Simpsons,” is enjoying some urban 
sprawl in the real world.

Home to America’s favorite screaming yellow TV 
characters, the town becomes bicoastal on Wednesday [May 
13] when Universal Studios Hollywood officially unveils a 
newly created Springfield. The city block-sized neighborhood, 
constructed on formerly open space near the park’s existing 
Simpsons ride, will feature a collection of show-inspired 
landmarks, such as the cooling towers of Mr. Burns Nuclear 
Power Plant, and eateries — one of which will answer the age-
old question: What exactly does a Flaming Moe taste like?

“It’s hard for me to be objective,” said Al Jean, one of the 
show’s executive producers who was closely involved in the 
ramp up of the show’s theme-park presence. “But if you’re a 
fan of ‘The Simpsons,’ you will feel like you’re in their world.”

Springfield’s leap from cartoon to concrete, which first 
began at the theme park’s Orlando, Fla., location in August 
2013, marks another surprising cultural enshrinement for a 
subversive animated comedy that began more than 25 years ago 
with few expectations of success. Today, American television’s 
longest-running scripted program powers a lucrative global 
brand that has rung up billions in merchandising sales and 
has hauled in 31 Emmys and a 2012 Oscar nomination for its 
theatrical short “The Longest Daycare.”

The show that proved prime-time cartoons could appeal 
to adults received even more acclaim. Fox recently announced 
the show would continue setting records for TV longevity 
when the network renewed it for an unprecedented 27th and 
28th season. When concluded, those seasons will bring the 
tally of “Simpsons” episodes to 625.

On Friday, Tommy Trojan got some new company on 
USC’s campus. A sculpture of Bart Simpson’s “Bartman” was 
officially dedicated at the School of Cinematic Arts Complex 

by Nancy Cartwright, the work’s creator, who also supplies the 
character’s distinctively mischievous voice.

Springfield’s arrival in Universal Hollywood is among 
a slate of upgrades undertaken by the theme park over a 
five-year span that began in 2012 with the opening of its 
3-D Transformers ride. Later this summer comes the roll 
out of another elaborate attraction, “Fast & Furious — 
Supercharged,” which is based on the popular movie series 
and will serve as a grand finale for the park’s studio tour.

Universal Hollywood’s “epic transformation,” as the 
park’s PR machine is fond of calling it, will culminate next 
year with the highly anticipated opening of the Wizarding 
World of Harry Potter, already a huge hit at the Orlando park. 
The coming Hollywood attraction, well under construction, 
shares a border with Springfield.

Park officials won’t disclose how much they’ve invested 
in the Simpsons and other projects, but they all are designed 
to keep competitive in a crowded marketplace of amusement 
parks and tourist destinations.

At least for now, the Simpsons crew isn’t worried about 
being overshadowed by the rising towers of Hogswart Castle, 
which are easily visible from Springfield.

“We’re trying to figure out ways to tell people at Harry 
Potter world to turn left and visit Springfield,” said Jean, who 
originally pitched the idea for a drink named the Flaming 
Moe on the TV show.

“Harry Potter is a pretty enticing setting, but we’re pretty 
different,” added Jean. “They do what they do great, but they 
are about magic and atmosphere and we’re just trying to be 
funny.”

There’s no shortage of gags, wisecracks and humor on 
the not so mean streets of Springfield. Visitors need only 
look up to see a mock tribute to the Hollywood sign that has 
40-foot high letters spelling out the name of the Simpsons’ 

hometown. Fans of the show will immediately recognize 
dozens of other “Simpsons’” structures including Stu’s Disco, 
Springfield Police Station, Burns Manor and Homer’s work 
station at the nuclear power plant (which every so often has a 
little meltdown).

Of course, no realistic Simpsons world could exist 
without a celebration of incredibly unhealthy food. Exhibit A 
— a 17-foot statue to Lard Lad (yes, you can buy doughnuts.) 
In all, the new Springfield boasts nine places to eat including 
Krusty Burger, Luigi’s Pizza, Cletus’ Chicken Shack and 
Phineas Q. Butterfat’s Ice Cream Parlour. (Also available at 
Moe’s Tavern, a non-alcoholic Flaming Moe.)

The show’s writers, often borrowing from a wealth of 
material from the TV show, came up with the menus. Guests 
can order Cletus’ Peep-Fried Chicken Platter, a Clogger Burger 
(a double Krusty Burger with bacon), or for health nuts the 
Mother Nature Burger, a veggie pattie with guacamole.

In developing the menu, Universal officials had to keep 
reminding the writers that jokes couldn’t trump clarity.

“They kept telling us, ‘Make sure that people know that 
a hamburger is a hamburger. People should know what they 
are buying so they don’t have to decode it,’” said Jean. “It’s a 
valid point.”

That Springfield is a reality is something over which 
those associated with the show can marvel — a state of mind 
that doesn’t come naturally to most comedy writers.

“Things you remember from childhood are very 
powerful,” said Jean. “And we’ve been around long enough to 
have been part of people’s childhoods. I’m just glad we’re all 
alive for our own nostalgia.”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC.

A look at the Simpsons scenery 
at Universal Studios Hollywood. 
(Al Seib/Los Angeles Times/TNS)

SPRINGFIELD, 
HOME OF ‘THE 
SIMPSONS,’ 
OPENS AT 
UNIVERSAL 
STUDIOS 
HOLLYWOOD
BY MARTIN MILLER
LOS ANGELES TIMES
(TNS)

http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/
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THERE’S A LOT OF WORDS OUT there that make people 
uncomfortable, and “different” is probably one of the most 
simple, yet wholly complicated of the bunch. It connotes 
something alien, something scary even, to a point where we often 
shut out anything or anyone that claims that kind of identity. 
But let’s be real, difference is precisely what makes life fun.

Cue Dope. It’s a story about style, a story about friendship, 
a story about the kind of difference that can either land you 
in jail or land you a spot at Harvard. For Malcolm (Shameik 
Moore), a serious nerd and 90s hip-hop junky who happens to 
live in a rough LA hood, this is the fine line he must toe, and 
toe he does. 

It’s precisely where the dangerous meets the cool that 
writer/director Rick Famuyiwa (Talk to Me, Brown Sugar) finds 
a tangible thrill. There’s a rhythm and a pulse that drives his 
characters with refreshing purpose, so it’s really no surprise 
that his vision started with the simple turn of the radio. 

Famuyiwa recalls, “This was sort of inspired by the idea 
of what it is to be different. A black geek, or whatever you 
want to call it, doesn’t really fit in. I was listening to a lot of 
interesting things musically—Kendrick Lamar, A$AP Rocky, 
Odd Future—and there’s this new voice that was coming 
from a lot of these MCs that were growing up in similar places 
that I did, but that they had a completely different point of 
view, because they’re coming from a generation that’s entirely 
connected by social media and everything else. So it just got 
me thinking about the voice of that generation but filtered 
through my familiar, which was Inglewood.”

That kinship to his own upbringing fueled by the energy 
of today’s vim and vigor manifests when Malcolm and his 
friends find themselves in possession of copious amounts of 

drugs, unfortunately close to the time when their character 
would be scrutinized by college review boards. After fighting 
their whole high school careers to keep the cliché of being 
inner-city kids of color as far from their transcripts as possible, 
Malcolm’s crew will do anything to get this dope good and 
gone. 

Here, Famuyiwa injects a subtle profundity in Dope’s core, 
meant to suggest a change in the framework with which we 
view race, gender, and socio-economic issues. But it had to 
be done right. According to Kiersey Clemons (“Transparent”) 
who plays Malcolm’s gay best friend Diggy, it was important 
for all of them to impart rather than enforce opinion. 

“[Famuyiwa] doesn’t to try make everyone else feel the 
way he feels. He gives his view on a lot of things. He shows 
how the boys feel about [Diggy] being gay. She gives her view 
about how she feels being gay. It’s the same way with Blake 
Anderson who plays Will—he gives his view on the N word. 
And then you get all our view on the N word. So you get all of 
these views, and it makes you feel like you’re not being forced 
to agree with them. You have the option to choose what stance 
you want to take, and I think he did a really great job as a writer 
about making your own choices, and not necessarily making 
you believe something that he does.”

Indeed, Famuyiwa saw it simply as fact that could either 
be ignored or embraced. So hanrmonizing the rather raucously 
fun energy of the fictional storyline with the real life gravity of 
racial injustice was just a natural process. 

“I did have a very specific point of view, but I felt that the 
humor or anything that would come from it actually comes 
from a matter-of-fact basis. If you have a problem with the 
aspects of the message, or the kids, or their language then you 

have a problem with the facts of many kids’ existences. That 
was really how I balanced it, and it was really treated like any 
other thing, and it would eventually lead to the comedy and 
character,” says Famuyiwa. 

That pragmatic notion of storytelling can really be felt in 
the spirit of Diggy. On paper, most would think of her as the 
epitome of a marginalized minority, but for Clemons, it was 
to act as anything but that would bring truth to the character. 

Clemons explains, “I tried to not make it a big deal that 
she’s gay. I tried to not make it a big deal that she’s a tomboy. I 
tried to not make it a big deal that she’s a black, gay, tomboy. I 
think that’s why people like Diggy so much because she’s super 
casual, but confident. She’s not in your face, but she shows that 
this is how it is. She says things so subliminally just in the way 
she carries herself, the way she handles other people. You can 
just tell she doesn’t care about what you think of her.”

Style, swag, panache—call it want you want, but Famuyiwa 
has an uncanny ability to engage his characters (like Diggy), 
his setting, and everything in between with a spirit indicative 
of our experience as people of today, while embracing the soul 
of nostalgia for an era long gone. And this was no mistake.  

“My idea for [Dope] was to tell a story that felt relevant for 
a generation that’s grown up totally immersed in technology, 
immersed in the ability to communicate with others at all 
times, but also feeling like it was rooted in the films I enjoyed 
growing up and loved as a kid. They were films by John Hughes: 
Ferris Bueller, The Breakfast Club. There were films from film 
school like Pulp Fiction, Boogie Nights, and Menace to Society. 
I just felt that I hadn’t seen films like that in awhile. I wanted 
Dope to have that same sort of energy and style as those but to 
be firmly planted in today.”

Tony Revolori, Kiersey Clemons and Shameik Moore star in Rick 
Famuyiwa’s Dope. (Open Road Films)

Q&A WITH DOPE DIRECTOR RICK FAMUYIWA 
AND STAR KIERSEY CLEMONS

BY COOPER COPELAND

FILM
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CANNES, FRANCE — The history of pop music is filled with 
far too many untimely demises. But for all the cultural lumping 
together of these tragedies, they’re hardly as similar as we tend 
to believe.

In “Amy,” a new documentary about the late star Amy 
Winehouse, we learn just how unique and complicated a descent 
can be.

That narrative helped the film earn a warm reception 
from critics and audiences at the Cannes Film Festival, where it 
premiered ahead of a June release in theaters. But the portrayal 
turns out to sit a lot less well with some of those closest to its 
subject.

Winehouse was the preternaturally talented singer-
songwriter who won accolades for her debut, “Frank,” when she 
was barely 20 and was considered a budding soul great just three 
years later, in 2006, with her Grammy-winning “Back to Black.” 
But she would never record another studio album and died in 
2011 at age 27 from alcohol poisoning.

Directed by fellow Londoner Asif Kapadia, the film paints 
a portrait of Winehouse that goes well beyond the rise and 
fall stories of other music-world tragic figures. Yes, there were 
enablers, such as ex-husband Blake Fielder-Civil, who said in a 
2013 media interview that he introduced her to hard drugs. (She 
became convinced, one friend said, that she had to be “on his 
level.”).

And Winehouse’s father, Mitch, is presented unflatteringly 
in “Amy” as a hard-driving, self-glorifying stage parent who 
pushed his daughter to keep performing even when it was clear 
she needed help.

But the nuanced argument “Amy” makes is that it was a 
broader set of cultural factors that were also culpable in her 
undoing. Winehouse was subject to a relentless stream of late-
night television jokes, paparazzi stalking, social-media snarking 
and tabloid drooling, and it soon overwhelmed her.

“It was a situation where she’d be a guest on a show one 
night and then mocked on that show the next or where a lot 
of people were participating in what became a kind of sport,” 

Kapadia said at Cannes. “And that’s one of the main things I 
wanted to accomplish. I want people to walk out feeling a little 
angry and a little complicit and a little guilty.”

Kapadia became involved after her record company 
approached James Gay-Rees, the director’s producing partner, 
with an idea to tell Winehouse’s story. The executives were taken 
with Kapadia’s earlier film, the race-car documentary “Senna,” 
and wanted a similar in-depth treatment.

As with that film, Kapadia’s general approach is to forgo 
talking heads in favor of archival material. In this film he had 
to rely on audio from interviews — the production conducted 
more than 100 of them. Kapadia layers that over the footage 
so the documentary seems to be narrated as the events are 
happening instead of reflected upon later.

There is plenty of time, especially early in the film, devoted 
to Winehouse’s luminous personality — an opening sequence 
shows her taking over a home video with a star’s charm and 
assurance, effortlessly channeling Marilyn Monroe.

And there’s much in it that demonstrates her musical acumen. 
Winehouse wrote lyrics to many of her songs in longhand, and 
Kapadia shows snippets of those while superimposing personal 
lyrics over her performances, in a way that both moves the 
narrative forward and underscores her talent.

But the tale soon turns dark as Winehouse begins 
withdrawing, physically and emotionally, into her addiction. 
The film chronicles this in part by showing the reaction of 
family, friends and her representatives — all saying, basically, it 
wasn’t on them to do more.

That includes Mitch Winehouse, who — though a figure 
Amy Winehouse clearly adored and felt close to — at a moment 
when she seemed to need rest or rehab, appeared to push her to 
do more shows.

That depiction led to strong objections from the Winehouse 
family, which initially co-operated with the production but 
shortly before Cannes released a statement saying that they’d 
like to “disassociate themselves from the forthcoming film about 
their much missed and beloved Amy.”

The statement added that the family believed the film “is 
both misleading and contains some basic untruths.”

In a subsequent interview with the Guardian, Mitch 
Winehouse elaborated that “they are trying to portray me in 
the worst possible light” and noted that the film suggested he 
didn’t think Winehouse needed to go to rehab generally, when a 
comment he made to that effect was about a specific and more 
healthy moment in her life — an “at that time,” he said, was 
edited out.

For their part, the filmmakers said they had no ax to grind.
“I know it’s too soon for some people,” Kapadia said. “I do 

want people to see everyone for who they were and have a form 
of debate about the world we live in and what we do to people. 
I’m not trying to make anyone look bad.”

Gay-Rees said one reason he believes “Amy” is evoking such 
intense emotions has less to do with the portrayal than the facts.

“It’s a really complicated story with no good guys or bad 
guys,” he said by phone from London on Thursday. “Even Amy 
herself was a complicated, contradictory character. She didn’t 
present the same way to any two people. We’d interview one 
person and they’d say she was the most unbelievably attentive 
caring soul, and then someone else would say she was a hard-
core gangster.”

One of the biggest questions — whether her compulsions 
were inextricable from her creativity — remains ambiguous in 
the film.

Gay-Rees said he believed she was someone “who had all 
this talent ... but she had to have chaos in her life and possibly 
couldn’t be a great artist without it.”

Kapadia said it’s a question he still struggles with. “I don’t 
think I can offer simple answers,” he said. “I just want people to 
look at someone who is so funny and so intelligent and so sharp. 
And I do want all of us, a little bit, to look at what we did.”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC.

‘Amy,’ the latest documen-
tary from Asif Kapadia, tells 
the tale of the late Am y 
Winehouse (A24 Films)

‘AMY’ 
FOLLOWS 
LATE 
SINGER’S 
DESCENT

BY STEVEN ZEITCHIK
LOS ANGELES TIMES
(TNS)

http://www.campuscircle.com
http://www.latimes.com/
http://www.tribunecontentagency.com/
http://www.latimes.com/
http://www.tribunenewsservice.com/


16  CAMPUS CIRCLE  June 2015 Film | Music | Culture

FILM

CANNES, FRANCE — So much to talk to Natalie Portman 
about, so little time.

The 33-year-old Oscar-winning actress is at the Festival 
de Cannes to present her first film as a director, “A Tale of Love 
and Darkness,” taken from the celebrated memoir by Israeli 
writer Amos Oz, a feature she also scripted and stars in, but 
that is far from the only potential topic of conversation.

For Portman has emerged as the Cannes star of the mo-
ment. She’s seemingly everywhere, from the cover of the Hol-
lywood Reporter to the Sunday magazine of French newspaper 
Le Monde, because of not only her new film but also her future 
projects (including roles as Jackie Kennedy and Ruth Bader 
Ginsburg) as well as her marriage to Benjamin Millepied, di-
rector of dance at the Paris Opera Ballet (and founder of L.A. 
Dance Project).

But the rules for media at Cannes are nothing if not strict, 
and those able to get one-on-one time with the actress are lim-
ited to 20 minutes. That makes a focus on “Love and Darkness” 
inevitable, but Portman’s fine first directorial effort, anchored 
by her own intensely emotional Hebrew-language perfor-
mance as a woman who takes her own life when her son is just 
12, is so effectively done that concentrating on it is a pleasure.

Articulate and self-possessed, with an arresting presence 
that is even more striking in person than on-screen, Portman 
had not planned to write and star in the film as well as direct. 
But in the eight years she had been passionate about the proj-
ect, it expanded in those directions.

“At first, I wanted someone else to write it, but the screen-
writers I talked to said, ‘You should write it, you know what 
you want to do,’ and I ended up doing a little at a time and 
putting it aside,” she said.

“Initially, I wanted to use an Israeli actress, but no one 
would give me the money as a first-time director for such a 

completely noncommercial project. And I was also starting to 
get old enough to play the part myself.”

Though Portman, born in Israel, speaks Hebrew and has 
acted in it before (in Amos Gitai’s 2005 “Free Zone”), the de-
mands of this kind of a role meant she needed to reach another 
level with the language.

“My Hebrew is good, but I make a lot of mistakes, so I 
worked with a language coach for the entire pre-production,” 
she says. “And though an accent is fine for the character, who is 
an immigrant to Israel, my American accent had to be worked 
on as well.”

In some ways, though, having to deal so intensively with 
her Hebrew provided her with “another level of closeness to 
the material,” Portman says. “I had to work so much on the 
language, I knew every line in the script like the back of my 
hand. I’ve never known a part so fluently ahead of time.

“Which turned out to be necessary, because with acting 
and directing, I didn’t have time during the shoot to go home 
and learn my lines. What sounded like a bigger challenge made 
it easier.”

Similarly, taking on writing, acting and directing might 
make Portman sound like someone who likes to test herself, 
but the actress laughs and says the reality is “not that I set chal-
lenges but that I’m naive about what I’m taking on, and once I 
realize it, I say, ‘Uh oh.’ I felt something similar on ‘Black Swan.’ 
I was ignorant of what was involved, and once I found out it 
was, ‘OK, I have to figure this out.’”

A film of beautiful melancholy set in Jerusalem in the 
mid-1940s, just before and after the establishment of Israel, “A 
Tale of Love and Darkness” focuses on the childhood of young 
Amos (newcomer Amir Tessler), a period overwhelmed by the 
fragile mental state of his mother, Fania.

Portman’s moving performance as Fania is the film’s 

emotional center, and the actress says her connections to the 
character are many.

“The relationship to Israel, conflicted and complicated 
and always changing, founded in mythology and dreams,” she 
says. “All Jews have the Holocaust on our backs as this domi-
nant part of our cultural story that is a heavy thing. The pres-
sures of being a woman, of being a mother. The dual pull of 
being an immigrant, idealizing where you’re going and once 
you get there, idealizing where you left. All of that I relate to.”

One painful high point of Portman’s performance is a 
scene where she savagely slaps herself after an altercation with 
her mother. “That’s the lucky thing about being the direc-
tor,” she says, smiling. “I said, ‘I think we got it,’ after one take. 
Someone else would have had me do it until I was black and 
blue.”

In her understanding of this material and the importance 
of keeping it under control (“I don’t want to push people to 
feel anything,” she says), Portman has something of the feel of 
an old soul, a characterization she is not sure about.

“I’ve always been really young, I started so public so 
early,” says a smiling Portman, who co-starred with Jean Reno 
in “The Professional” when she was 13. “I pretended to be an 
adult for so long, maybe I just pretend well and I’m secretly 
very immature.”

Author Oz has seen Portman’s film, and though he is 
not in Cannes (“He said it would be too emotional, too un-
comfortable for him”) he has been publicly supportive of her 
work. “He was so generous and warm,” Portman says. “That 
was a great relief to me.”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC.

NATALIE PORTMAN WROTE, DIRECTED AND STARS IN THE 
HEBREW-LANGUAGE FILM A TALE OF LOVE AND DARKNESS

BY KENNETH TURAN LOS ANGELES TIMES (TNS) Hong Won-Chan, from right, Natalie Portman and Laszlo Nemes arrive at the Palais des Festivals for the screening of the 
film Sicario as part of the 68th Cannes Film Festival on May 19, 2015 in Cannes, France. (Nicolas Briquet/Abaca Press/TNS)
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OF ALL THE CERTAINTIES IN THE WORLD, death is the one 
that is easiest to deny and cast aside until it inevitably affects 
you in one way or another. The fragility of our existence is 
just plain terrifying, and yet, because of its unavoidable and 
necessary nature, its hard not to think that there’s a power in its 
existence—a power that we can, and should, wield as our own 
means of vitality.

Peruvian director Claudia Llosa is one of those rare people 
who has found the underlying beauty in the darkness of death, as 
she understands that leaning towards it rather than shying from 
it provides secrets to our survival as individuals and as a species.

In broad terms, this is what her latest film Aloft aims to not 
only explore, but emote in every word, every shot, and every 
moment of doubt in its tale about a family torn apart by the 
mysteries of faith and mortality. For Llosa, an Academy Award 
Nominee for her last film The Milk of Sorrow (2010), the two 
are inextricably bound together, however combative, and that’s 
where she found her story.

She explains, “What happens in modern societies where 
we are turning our backs on mythical thinking? What happens 
when institutions or scientists can’t answer our questions, or give 
us a solution to what is happening? What are the mechanisms 
to survive pain or to battle tragedy and how do we repair that 
tragedy? So I started with those questions. What it lead to was 
the characters in the film making very difficult decisions and we 
watch how they do it, and we see how complex life really is. I tried 
not to judge them in those decisions, and instead follow them on 
their journey.”

That journey begins with Nana (Jennifer Connelly), a 

mother who will fight by any means necessary to find a cure 
for her youngest son Gully’s illness. When medicine proves 
to disappoint, it’s a mythical healer that she begrudgingly 
turns to for answers, but which ultimately stokes a fire within 
her she never knew existed. We then jump forward in time to 
Gully’s older brother Ivan (Cillian Murphy), a falconer with a 
family of his own, but who seems to prefer isolation. It’s when a 
documentarian (Mélanie Laurent) comes to question him about 
his mother who abandoned him years ago for a questionable faith 
that the memories of a tragic childhood must be confronted.

This is Llosa’s foundation for Aloft, a narrative bred with 
our earth’s elements and how they can collide, crash, and even 
dance when they inherit the same space. It’s about nature, of 
both the land and of the human variety, and how we often 
betray it.

“What are we trying to control and domesticate that is part 
of our nature? [Our nature] is to be aggressive, to be able to feel 
life and death almost in the same way and not try to avoid that 
part of life that is death. Pain comes when we go against our 
nature. In a way, it also feels like pain is easy, while happiness is 
the difficult thing to create, construct, or build. Then we realize 
how fragile this structure of life is that you’re building, and how 
difficult it is to build that life knowing its fragility,” Llosa says.

That opposing sense of fragility and strength are mirrored 
in Llosa’s choice of landscape: the stark, unforgiving wilderness 
of wintry Canada where a family unit struggles to survive. 
The blistering winds, the harsh, and almost uninhabitable 
setting, provides a world reflective of our will to survive despite 
the knocks. Thankfully, she had Nicolas Bolduc (Enemy), a 

cinematographer who willfully embodied that melancholic 
disposition, while still maintaining focus on the characters we 
have been sent to explore.

“Nicolas is such a powerful creator… It was easy, because 
there was a tension between the nature itself, the characters, 
and also the camera, because it is physically near the characters 
themselves. You can feel what they are breathing; you can sense 
the landscape. That’s the idea we had with Nicolas, to use these 
kinds of lenses to go really close to the character and also show 
where they are, so you don’t need to be far away to see the 
landscape, ” she explains.

When we look at the actors Llosa chose to fill that space, it’s 
nearly impossible to imagine others. To match the harsh realities 
of both the wilderness and the emotional gravity of the story, 
she needed leads that could and would center themselves in the 
darkness, as well as the light that fights to break through.

“The rawness that Ciliian has—it’s a beautiful, powerful, 
and very animalistic instinct he has as Ivan, even as an actor. 
It is so unpredictable in every moment… Jennifer has a very 
earthy, but also a kind of ethereal feeling in her appearance, so 
she can be earthy and composed next to the intensity of life, 
but is also able to lift herself to an atmospheric level, which is 
mesmerizing,” Llosa describes. “And then there’s Mélanie, who 
is the ray of light to illuminate both of them from the shadows. 
The triangle, for me, worked so beautifully.”

And so Llosa teaches us. By way of darkness she teaches 
us that our losses are tests of faith. Whether it is faith in God, 
nature, or ourselves, it is up to us to find power in every aspect of 
our world. This Llosa teaches us. Now it’s just up to us to learn.

Jennifer Connelly stars in Aloft. (Sony Pictures Classics)

A CONVERSATION WITH CLAUDIA LLOSA ON 
OUR LOST MYTHICAL NATURE

BY COOPER COPELAND
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WHEN IT COMES TO FAMILY, “DYSFUNCTIONAL” IS A HOUSEHOLD TERM. Creepy uncles. 
Cheek-pinching grandmas. Cousin Larry who continually yaps about how Area 51 is a giant cover-
up. You can’t choose ‘em but, through thick and thin, you’re stuck with ‘em. So when one of them, 
particularly an immediate family member, is afflicted by a crippling mental illness, the whole gang 
is along for the ride. Infinitely Polar Bear, which premiered at Sundance, tells the story of a manic-
depressive father through the eyes of his kids as he attempts a life of normalcy: everything from 
proving his sanity to getting his girls to school on time. 

A debut film for writer/director, Maya Forbes, Infinitely Polar Bear is an autobiographical 
narrative of her own childhood. Set in 1970s Boston, the film shows a family of four enduring a 
father’s battle with mental illness. Mark Ruffalo plays the dad, Cameron, with Zoe Saldana as the 
mom, Maggie. Imogene Wolodarsky and Ashley Aufderheidi play Cameron and Maggie’s two little 
girls, Amelia and Faith. Post manic breakdown and a stint in the looney bin, Ruffalo’s character is 
allowed live on his own, provided he doesn’t drink too much and regularly takes his meds. Though 
the girls visit, they’re despondent; the stable family they once knew has been torn to shreds. But 
when Maggie gets accepted to a master’s degree program in New York, there’s hope for renewal. 
After observing a promising recovery, Maggie suggests that Cameron moves into her apartment 
and watches over the girls while she goes to New York for her studies. Raising two girls as a single 
parent is hard enough—add mental illness into the equation and you’ve got a script for a poignant 
dramedy.

In perhaps one of his most tender roles, Ruffalo executes a manic-depressive Cameron to 
perfection. Actually, it’s at times a little jarring. The same actor who plays the Hulk—grunting and 
shouting and that’s pretty much it—has a far deeper onscreen capacity here, showing a range of 
mental illness related peculiarities. He rambles wide-eyed and passionately; he also shuffles around 
lethargically in a medication-induced fatigue. Wolodarsky, who plays the eldest daughter, Amelia, 
is in fact Forbes’ actual daughter. She’s portraying her own mother as she struggled though one 
of her life’s most trying periods. In preproduction, it was disputed whether Wolodarsky, a first-
time actress, would be able to handle such a role. But when Forbes watched her daughter interact 
with Ruffalo and Saldana, she was convinced. In the end, mom knew best; her daughter’s debut 
performance was as real as it gets.

But just like Cameron’s ambling mind, Infinitely Polar Bear requires a leveling dose of lithium. 
Scenes jump wildly from one to the other making the film not so much a narrative but a composition 
of short vignettes. And also like a manic-depressive mind, the tone is quite predictable; there are 
highs and lows, which follow one another consecutively. Wash. Rinse. Repeat. Things are good, 
then they’re not. Can you guess the tone on which a feel-good drama like Infinitely Polar Bear ends 
on? It’s tremendously unsurprising. Beyond banality, however, the film has a triumphant tenor, 
one of enduring love surpassing inherent hardship. At one point, the youngest daughter, Faith, 
says, “Nobody wants what we have.” While this may be true—in terms of money, possessions and 
the father’s unfortunate episodes of crazy—the family does have that quirky love for each other, 
conjuring fuzziness, happy tears and an audience-wide “awwwww.”

BY DASHEL PIERSON PLESA

THE HARSH REALITY OF LIVING 
WITH MENTAL ILLNESS IN 
INFINITELY POLAR BEAR

Mark Ruffalo stars as a mentally ill father in Infinitely Polar Bear. (Sony Pictures Classics)
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FULL DISCLOSURE: I’ve 
never been a big fan of 
female singers/all-girl 
bands. Maybe it was an 
inherent fear of “cooties,” 
lingering within since 
my days on the jungle 
gym; maybe, as a guy, I 
just couldn’t connect. 
But something’s changed. 
Recently, I’m almost 
exclusively listening to 
bands with female singers 
and I can’t see how I ever 
survived otherwise. In 
2015, chick bands seem 
to be on the rise, taking 
their rightful thrones in a 
previously male-dominated 
music scene. Even though 
this is nothing new—from 
Blondie to (it’s) Britney 
(bitch)—there’s something 
about this year that feels 
different. And it’s not just 
pop; across all genres, 2015 
is shaping up to be the year 
of the chick band. But I 
digress. Perhaps a new day 
is upon us—an era where a 
chick band won’t be called 
a “chick band,” one where 
people are compelled to 
enjoy a musical group 
purely for their sound 
and not for their gender 
novelty. And I’m a fan of 
that. Below you’ll find a few 
chick bands that are on our 
radar for 2015.

TORRES
Mackenzie Scott began her 
singing career in the choir 
of her church in Macon, 
Georgia. Raised Baptist, Scott 
went to school in Nashville 
where she released her first 
album in 2013. Leaving the 
church behind her, Scott 
moved to Brooklyn, fulfilling 
a lifelong dream of artistic 
bohemia. Now 24-years-
old, Scott recently released 
her second studio album, 
Sprinter, under the musical 
moniker, Torres. It’s a genre-
bending mélange, jumping 
from acoustic confessionals 
to rambling synths to indie 
anthems. And adding to 
the multiplicity of sounds 
are Scott’s lyrics—she sings 
about her relationship with 
God, her upbringing as an 
adopted child and flawed love 
affairs. WNYC’s Studio 360, 
featured a recent interview 
and live session with Torres, 
where she opened up about 
her influences. Though 
you wouldn’t think it, Scott 
confessed, “I’m a Britney 
Spears fan, and Backstreet 
Boys, and all of that. Those 
are some of the best melodies 
ever written.”

Sprinter is available now via 
Partisan Records.

KATE TEMPEST
The embodiment of 
contradiction, Kate Tempest 
fuses the lyrical roughness 
of Wu-Tang Clan with the 
poetic finesse of James 
Joyce; she’s a favorite at the 
massive Glastonbury music 
festival but she got her 
start as a smalltime spoken 
word performer; she’s the 
youngest winner of the Ted 
Hughes poetry prize but 
she can spit verses on par 
with today’s hip-hop elite. 
Born Kate Esther Calvert, 
the 29-year-old grew up in a 
shabby section of South East 
London. Influenced by her 
working class surroundings, 
Calvert began writing 
poetry at a young age, 
eventually putting her words 
to rhythms and becoming 
Kate Tempest, hip-hop 
maven. Last year, Tempest 
released Everybody Down, 
a debut album chronicling 
her misadventures in the 
streets of the seedier parts 
of London. “Marshall Law,” 
for instance, accounts an 
unlikely romance between 
and debutante and a drug 
dealer. In what’s truly 
original, nearly unseen today, 
the track is Shakespearean 
tragedy meets Action 
Bronson flow.

Kate Tempest is currently on 
tour, making stops in North 
America and Europe. 

ALLIE X
If you’re rusty on your 
algebraic terminology, here’s 
a refresher: X represents a 
placeholder for the unknown. 
For Allie X, this is a fitting 
correlation. Toronto-born 
Alexandra Ashley Hughes 
prefers divulging little about 
her personal life to the public 
and is rarely seen in person—
though when she is, she hides 
behind bulky round glasses. 
Her synth-pop hit, “Catch, 
“ blew up the blogosphere, 
garnering praise (via Twitter) 
from Katy Perry. The track 
comes from her debut album, 
CollXion 1, which dropped 
earlier this year. On another 
noteworthy track, “Bitch,” 
the songstress examines 
historical boundaries 
between man and woman. 
Ever the mystery, Allie X is 
a must-hear artist whose 
talent is only exceeded by her 
curious, shadowy persona. In 
a rare interview with TheStar.
com, Allie X disclosed, 
“When I find my full self I 
will no longer be Allie X.” 
Find her before she does. 

No tour, no whispers of 
another album. This one’s all 
mystery. 

FKA TWIGS
Some rappers name 
themselves. Some leave it up 
to a flawed Internet name 
generator (see Childish 
Gambino). But for FKA 
Twigs, the 26-year-old from 
London, she got her name 
from the way her joints 
crack. Get it? Like a twig. 
And the prefix FKA comes 
from “formerly known as” 
because there was another 
artist with the name before 
her. Born Tahliah Barnett, 
Twigs emerged on the 
seen sometime last year as 
somewhat of a newsfeed 
phenomenon. Videos of the 
strikingly beautiful rapper, 
with her curlicue bangs, 
began emerging on social 
media like a virus. “It’s weird 
for someone who mostly 
really exists online,” Twigs 
told Interview magazine. “I’m 
actually not very interested 
in the internet at all.” Twigs’ 
ethereal debut LP1 made 
waves in 2014, especially with 
the track “Water Me,” which 
was a viral, 9 million views 
knockout. Dating Twilight 
star, Robert Pattinson, Twigs 
recently revealed that the two 
are now engaged. 

FKA Twigs will perform 
at this year’s FYF Fest in 
downtown Los Angeles. 

COURTNEY BARNETT
Dressed as a sad clown, 
Courtney Barnett sulks 
around an amusement 
park in the music video 
for “Pedestrian at Best,” 
off her latest album. The 
Melbourne-native is known 
for her witty lyrics and 
deadpan deliverance. “I 
made a bet that if I found a 
cigarette I’d drop it all and 
marry you,” sings Barnett on 
her single “History Eraser” 
as plainly as one might 
ask the time. Other tracks, 
such as “Avant Gardner,” 
are testaments to Barnett’s 
light persona, proving she’s 
all about having fun. Her 
only full-length, Sometimes 
I Sit and Think, Sometimes I 
Just Sit, was released earlier 
this year, though before the 
debut she already had a cult 
following. In an interview 
with The Guardian, Barnett 
revealed: “I’m a psycho. 
Every day I have some sort of 
breakdown.” But fortunately 
for us, that neuroticism just 
fuels the music.

Barnett is currently touring 
globally and her latest album 
is available now via Mom + 
Pop Music.

2015 
AND 
THE 
YEAR 
OF THE 
CHICK 
BAND 

Torres (Shawn Brackbill) Kate Tempest (Big Dada Records) Allie X (Sleepless Records) FKA Twigs (Young Turks Records) Courtney Barnett (Via YouTube)

BY DASHEL PIERSON PLESA
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HERE’S ONE WAY TO WIN BRANDON FLOWERS’ 
CONFIDENCE: Tell him you like a song of his that nobody else 
likes.

That’s what Ariel Rechtshaid did when the Killers frontman, 
on the hunt for a producer for his second solo album, played 
Rechtshaid a demo of “Still Want You,” which Flowers had 
originally written for his main band’s 2012 record “Battle Born.”

“I was kind of reluctant to play it,” the singer recalled 
recently, adding that “Still Want You” — a deeply earnest tune 
about holding on to love in the face of “climate change” and 
“nuclear distress” — had been received less than warmly by 
those who’d heard it, including his Killers bandmates. “But Ariel 
loved it right away.”

For Flowers, 33, that was a sign that the producer known 
for his inventive work with Vampire Weekend and the Los 
Angeles sister trio Haim was the right guy to partner with for 
his new album, “The Desired Effect,” no small thing given that 
Rechtshaid came from outside Flowers’ trusted circle. With the 
Killers and on his 2010 solo debut, “Flamingo,” the singer has 
collaborated with the likes of Daniel Lanois, Flood and Steve 
Lillywhite, all high-profile veterans of U2’s late-‘80s/early-‘90s 
era.

The change in personnel inspired a welcome creative 
shift: Rather than build on Flowers’ reputation for sweeping, 
ultra-dramatic arena rock, “The Desired Effect” (which came 
out Monday) goes smaller and more personal, with weirder, 
funkier arrangements and lyrics that reflect his upbringing as a 
Mormon in Las Vegas and his life as the married father of three 
young children.

“I think Brandon had reached a natural arc in what he was 
doing and needed something different,” said Rechtshaid. “My 
deal was, ‘Let’s try to make the world know who you really are.’”

Over a tight groove punctuated by horns in opener 

“Dreams Come True,” Flowers describes being tantalized as a kid 
by “promises and visions of a country unseen.” The winsome 
“Lonely Town” considers “life without you around.” And then 
there’s “The Way It’s Always Been,” in which the singer ponders 
the constant churn of renewal that defines his hometown as a 
minimal machine beat keeping time.

“It’s not as grandiose as some of the stuff I’ve gone for 
before,” the singer said in West Hollywood before an appearance 
on “The Late Late Show With James Corden.” Which isn’t to say 
that he and Rechtshaid, who split recording sessions between 
L.A. and Las Vegas, resisted the urge to follow their impulses.

Among the musicians featured on the album are Kenny 
Aronoff, known for his drumming on John Mellencamp’s early-
‘80s hits, and pianist Bruce Hornsby, who lends his signature 
sound to two tracks.

In the studio, Rechtshaid said, he and Flowers found 
themselves “going for a Hornsby vibe” but they couldn’t quite 
get there on their own. “So we were like, ‘Why not just reach out 
to him?’”

“In my experience it’s pretty bulletproof, just calling 
people,” said Flowers, who added that he employed the same 
approach to get Neil Tennant of the Pet Shop Boys to appear on 
“I Can Change.” “You don’t think they’re going to say yes. Ever. 
But I think they appreciate that there are people who admire 
their work.”

Record-nerd catnip though they may be, these cameos 
weren’t about exploiting name brands, Rechtshaid insisted, but 
attaining a level of sonic legitimacy to match the “realness” of 
Flowers’ lyrics. “I didn’t want an imitation,” said the producer, 
and indeed there’s a specificity to many of the sounds on 
“The Desired Effect” that elevates the music above the shallow 
‘80s-pop pastiche it might’ve been.

When Hornsby’s distinctive piano ripples through 

“Between Me and You,” which also features Tony Levin on the 
bass-like Chapman stick, it’s not taking you out of the moment; 
it’s boosting the emotion of a song about a family man’s struggle 
to stay connected.

One part of that struggle of course is the touring 
commitments that will keep Flowers away from home until the 
fall. “Flamingo” performed less successfully than many expected, 
as did the Killers’ “Battle Born,” which might be why Flowers 
seems to be stepping on the gas behind “The Desired Effect.” 
“I feel like I’m going for it a little bit more,” he said, citing a 
promotional push that helped drive the album to the top 10 of 
the iTunes chart this week.

For an artist famous for conveying a larger-than-life 
aesthetic, Flowers is remarkably unruffled by the challenge of 
adapting the album’s relatively intimate songs to the stage.

“A good song is a good song, and a small song can become 
a big song,” he said. “I’m so used to having these giant choruses 
and kind of going for it. But I feel like something like ‘Lonely 
Town’ could translate in a big arena.”

Then again, the Brandon Flowers road show is considerably 
more compact than the Killers’. In recent years the band has 
played Staples Center and the Hollywood Bowl, but when 
Flowers’ solo tour reaches L.A. in September, he’ll be at the 
Wiltern.

“Yeah, that’s hard on my ego,” he said with a laugh. “No, it’s 
fine. It wasn’t that long ago that the Killers were in clubs. I like 
big stages, it’s true — I like to spread my wings.

“But it’s cool,” he added. “I mean, these shows aren’t that 
small.”

©2015 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com

Distributed by Tribune Content Agency, LLC.

(Island Records)

THE KILLERS’ 
BRANDON 
FLOWERS 
AIMS DEEP IN 
LATEST SOLO 
ALBUM

BY MIKAEL WOOD
LOS ANGELES TIMES
(TNS)
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ICE CUBE KNOWS WHERE HE STANDS AMONG YOUNGER FANS: Many know him more from 
saccharine Hollywood movies like “Are We There Yet?” than from bitter and incendiary landmark 
rap albums such as “Straight Outta Compton” and “AmeriKKKa’s Most Wanted.”

Turns out he actually kind of likes it that way.
“School is in session,” he said in his unmistakably stern voice. “I have 60 minutes to show them 

why I still do hip-hop and what I’ve meant to hip-hop. I want them to get the full picture of who 
Ice Cube really is.”

The whole world is about to learn or relearn the gritty origins of the rapper-turned-actor 
come August, when the much-ballyhooed movie on Ice Cube’s old group N.W.A. lands in theaters, 
already riding a wave of hype and controversy.

Titled “Straight Outta Compton” after the quintet’s groundbreaking 1988 debut, the N.W.A. 
biopic is the pet project of Cube and fellow alum Dr. Dre.

“I’ve been very hands-on as a producer ever since my first one, ‘Friday,’ but with this one I’m 
hands and feet on,” he said proudly. “This is the most important movie of my career, even though 
I’m not starring in it. It’s very personal.”

Cube (O’Shea Jackson, 45) proved personable and quite funny at times when he called last 
week from the set of “Barbershop 3” in Atlanta. He’s squeezing in a hip-hop festival in Minnesota 
and a Detroit club gig while filming is on break over the holiday weekend. As if he doesn’t have 
enough to do.

Q: When and why do you decide to do rap gigs like this?
A: I love performing. I’ll never get that out of me. It actually makes a lot of sense for me to do shows 
like this right in the middle of filming a movie, because it keeps my energy level up. Shooting mov-
ies can feel a little stagnant.
I get freedom out of hip-hop, too. I get to be a true artist without any shackles or harnesses. The 
movie industry is one big collaboration. Music gives me that freedom to create things straight from 
my heart and my mind.

Q: Are you surprised Minnesota now has one of the biggest hip-hop festivals in the world with 
Soundset?
A: Not at all. To me, Minneapolis has always been a live town. My first time coming in to play First 
Avenue was a big deal. I saw the movie (“Purple Rain”) when it came out in 1984. I had been a 
big Prince fan from Day 1. I’ve always been intrigued by the scene there because of him. I loved 
the Time back in the day, too. So for there to be a good hip-hop scene there now is not a surprise.

Q: We’ve been expecting a new record from you since you dropped the single “Everythang’s Cor-
rupt” two years ago. What’s the holdup?
A: What happened was “Straight Outta Compton,” the movie. I commanded all my attention to-
ward making it perfect. I wanted to be fair to the movie and to the record, and I couldn’t do that by 
trying to do both projects at the same time.

Q: For people who aren’t fans of N.W.A., why is theirs a story that deserves to be made into a movie?
A: It’s a story about standing up for yourself, about courage, about David vs. Goliath, about free-
dom of speech, about being yourself, about taking a negative and turning it into a positive. Even 
though we talked a lot of gangsta (expletive), hip-hop made it so that talking was all it was. We 
didn’t have to go out there and kill nobody, rob nobody. We rapped about it. We turned our nega-
tive energy into something positive, which was to make a record.

Q: How much correlation do you see between N.W.A.’s music and the issues faced today in Fergu-
son, Mo., and Baltimore?
A: This movie is so timely with what’s going on today, and with the protests around the country. It 
feels like it’s full-circle. Twenty-five years later, the same topics are still troubling us. So this movie 
needs to come out. It’s a perfect time for this movie to come out, and for people to understand that 
not enough has changed. A lot has changed, but not enough.

Q: Your son (O’Shea Jackson Jr., 22) plays you in the movie. How well did he nail the part?
A: He’s a chip off the old Cube, that’s for sure. He’s (expletive) great. I mean it. He really was the 
best guy for the job. We auditioned people. We had to. A studio as big as Universal is not going to 
just let you put your own people into a movie. He had to do the screen test and everything. They 
had to believe he was the best guy for the role. I knew he was.

Q: Does your son still go around imitating you, like for laughs at family barbecues?
A: No, but I’ve caught him wearing more Raiders (football) gear than he used to.

Q: You came out of the N.W.A. gate running with your solo debut “AmeriKKKa’s Most Wanted,” 
which just marked its 25th anniversary. What do you think its legacy is?
A: To me, it was the Panama Canal of records. It showed that East Coast and West Coast could be 
one hip-hop nation. It showed that no matter what part of the country you come from, you can 
always come together to make groundbreaking hip-hop.

©2015 Star Tribune (Minneapolis)
Visit the Star Tribune (Minneapolis) at www.startribune.com

Distributed by Tribune Content Agency, LLC.

Ice Cube’s son (O’Shea Jackson Jr.) plays his father in the upcoming biopic, “Straight Outta Compton.”
 (Adam Orchon/Sipa USA/TNS)

ICE CUBE HAS COME 

A LONG WAY, BUT IS 

GOING BACK 

TO THE BEGINNING
BY CHRIS RIEMENSCHNEIDER
STAR TRIBUNE (MINNEAPOLIS)
(TNS)
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Need to get rid of BULKY items?

DO THE RIGHT THING
and Help Keep Our 
Community Clean!

Call 800-773-2489 to schedule a FREE PICK-UP  
before leaving your Fridge, Couch, Futon, etc… on the curb.

As a covered entity under Title II of the Americans with Disabilities Act, the City of Los Angeles does not discriminate on the basis of disability and upon 
request, will provide reasonable accommodations to ensure equal access to its programs, services and activities.
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NOW PLAYING

FOR THEMATIC ELEMENTS
SOME LANGUAGE, SMOKING
AND A BRIEF NUDE IMAGE.

SUNDANCE SUNSET CINEMA
8000 WEST SUNSET BOULEVARD
(323) 654-2217 • LOS ANGELES

LAEMMLE THEATRES PLAYHOUSE 7
673 E. COLORADO BLVD
(626) 844-6500 • PASADENA

REGAL EDWARDS UNIVERSITY
TOWN CENTER 6
4245 CAMPUS DR • (949) 854-8818 • IRVINE

“GRADE A.
EXHILARATING.
A THRILL RIDE.
One of the best docs of the year.

Reminiscent of Man on Wire and Senna.”
- JOHN ANDERSON, INDIEWIRE

“EXHILARATING.
Both unbearably suspenseful and elegiac.”

– KYLE SMITH, NEW YORK POST

“Like a rock climber’s Man on a Wire, 
director Strauch gives the fi lm an

EXHILARATING UPLIFT.
of its own.”

– MICHAEL RECHTSHAFFEN, LOS ANGELES TIMES

“A WONDERFUL LOVE STORY...
between two people, and between a

man and the art of fi lm.”
– JEFF LABRECQUE, ENTERTAINMENT WEEKLY


