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 All procedures are performed 
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and supervised by Clinical Faculty
of the Center for Esthetic Dentistry

call (310)825-4736 for an appointment

UCLA School of Dentistry, Westwood Campus

Left Photo: (Before) Existing tooth-colored fillings and porcelain crown
Right Photo: (After) IPS e.max all-ceramic crowns and veneers
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General & Cosmetic Dentistry

All procedures are performed by Post-graduate Dentists and 
supervised by Clinical Faculty of the Center of Esthetic Dentistry.

Patients, don’t let your insurance benefits 
expire. Once they’re gone, they’re GONE!

Laugh Your 
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REAL 911 Calls sure to make you...

Truth is by far funnier than fiction, and this collection of real calls 
to law enforcement in Hometown Police Blotter is exactly that. 

Whether you give it a gander atop the throne, or share it with 
friends, it’s sure to bring a smile to everyone’s face and then some.

Available in Paperback, Hard Cover and ePub.
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WHEN YOU’VE SPENT NEARLY YOUR WHOLE YOUNG LIFE 
within the confines of a cramped NYC apartment with your six 
brothers and sister, odds are the concept of reality would become 
a skewed one. Accustomed to the severe regulations imposed by 
their father, the citizens of the apartment would have to create 
their own sense of reality within an unlikely environment, and 
for awhile, that was okay. But as all caged animals do, the boys 
grew restless as they watched a wholly untapped world go by 
outside their window—a world they were told was toxic, but had 
never proven to be so. That’s when, one by one, they opened the 
door, and emerged into the city’s wilderness as a unit. And so, 
the world finally meets The Wolfpack. 

What first strikes you about the Angulo boys is how 
extremely modest, genuine, and collected they are. As the 
centerpiece of director Crystal Moselle’s first and extremely 
personal documentary, you would almost expect something 
off-putting or even tenacious from young men who have been 
essentially locked away their whole lives. Yet, while perhaps a 
bit awkward, they are altogether warm and open to new ideas 
and people, and wholly curious about all the world has to offer. 
Ironically, they didn’t realize that the world would be curious 
about them. 

Govinda Angulo, 22, explains, “We didn’t think our story 
was that interesting. Mom said this as well. Like, who would 
want to watch a movie about our lives, because it’s really kind 
of boring… We didn’t know what audiences were going to take 
from this or how the reception was going to be, but it’s been 
great so far.”

With delicate and respectable restraint, Moselle follows 
the boys through the compact hallways of their apartment as 
they do what they do best: intricately recreating their favorite 

movies with rather impressive results; however, with The 
Wolfpack being her first film and one that came about rather 
spontaneously, Moselle had to confront the trials of capturing 
a succinct and meaningful narrative. 

“Having 500 hours of footage and finding the heart of a 
story can be a total challenge, but all in all it was pretty cool 
because these guys want to be filmmakers. I was able to give them 
a camera and they were shooting stuff themselves. It became, 
production-wise, a collaborative process,” recalls Moselle.

As the film progresses, covering over four years of these 
boys’ lives, we see that Moselle’s role extends much further 
than simply being the filmmaker, evolving into a friend, a 
confidante even. She gains insight into a truly unique familial 
unit run by a tyrannical father—who makes a few begrudged 
appearances—and proves that molds can be broken. The first 
brother to fly the coop, Mukunda, didn’t even realize his and 
his whole families’ lives would change the second he stepped 
out the door. 

He remembers, “I just woke up and said, ‘Today I’m gonna 
go out.’ It just happened naturally, although, I had no idea it 
would become such a domino effect as it did. But I took that 
step—we all took that big step together to just get rid of that 
domination over our life. Now we are going to be dominating 
our own lives. We are going to push forward because life—
that’s all there is. We’re moving forward now.”

Trailblazing forward is more like it. After spending a 
remarkable amount of hours making their own movies that 
catered to no audience but themselves, they have now become 
starring vehicles of a film that has already been lauded with 
such awards as Sundance’s Documentary Grand Jury Prize. 
Amazingly still, they are able to watch Moselle’s finished 

product with thoughtful objectivity. 
“It was emotional for us, as well as an empowering 

experience. It wasn’t just about these kids coming out into the 
world and exploring reality all on their own. It was experiencing 
it with them. When I saw it, I took the thought that it was me 
on the screen and then just completely shut that off and just 
watched as if it’s someone else. I got to feel that I was living the 
moments with those kids,” says, Mukunda.

Bhagavan, the eldest of the Angulo brothers, adds, “I 
really appreciated that everyone got to tell basically their own 
story. It all comes together to just see it as one family that had 
goals, had objectives, and had dreams, and that we had each 
other to stay strong and work towards those dreams.”

It’s true; the brothers have indeed looked far beyond the 
restrictions of their past and see only the possibility of the 
future. Govinda may be the only one who has moved out of 
the apartment, working as a freelancer in the film industry, but 
his brothers who remain at the old abode have also claimed 
control of their own lives and have found work on their own 
terms. And yet, it’s hard to think of these brothers separating 
from each other, having become such a strong, unbreakable 
band of spirit. As it turns out, it’ll take more than leaving the 
apartment to keep them apart.  

Govinda explains, “When everyone makes that move and 
finds their own place in New York City or wherever they want 
to go, we’re still going to have that bond because we’re starting 
our own company, Wolfpack Pictures. We’re always going to be 
working together.”

And thank goodness for that. 

CATCH THE WOLFPACK IN THEATERS NOW

FILM

THE WOLFPACK: ESCAPING CAPTIVITY AND 
EXPLORING THE WILDERNESS

BY COOPER COPELAND

“We don’t really think about 
changing our past. We’re interested 

in moving forward.”  
–Narayana Angulo
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FILM

INSECTS. CREEPY CRAWLERS. CREEPY FLIERS. Whatever 
you want to call them, or whatever shape they may come in, 
bugs are, for a vast majority, pretty gross and are often treated 
as such. Smashing them to pulp seems an appropriate and 
immediate response when they come withi n a sniff ’s distance 
of you, giving you a brief sense of satisfaction that you have 
power over something so much smaller than yourself. But, 
what if bugs weren’t smaller than you? What if they were, in 
fact, much larger than you and could very easily and willingly 
smash you into a pulp?

These are the whimsical queries of young first-time 
screenwriter Adam Aresty, who dreamt of a world where wasps 
are no longer the size of a peanut, but rather the size of a horse, 
and who, rather upsettingly, have a knack for tearing apart 
human flesh from the inside out. The result is a monster-movie 
that we’ve kinda seen before, but never with this genus on the 
killing spree, and it’s called Stung. 

Directed by another newcomer, Benni Diez, Stung takes 
place at a mansion in the remote countryside of doesn’t-really-
matter-where. Paul (Matt O’Leary) and Julia (Jessica Cook) 
are two teenagers (?) who work as caterers for a stuffy garden 
party of the pharmaceutical-tycoon hosts, and while Julia tries 
to stay professional despite the leering boredom, Paul hopes to 
spice things up with a little bit of green therapy and attempts at 
winning some of Julia’s affection. That all, of course, is thrown 
to the wayside when wasps the size of grapefruits pop out of 
the ground and start stinging the unaware snobs. Instead of 
the usual remedy of ice and a Band-Aid, the wrath of these bee 
stings proves to be much greater, as the victims are shortly torn 
form the inside out as new, human-sized wasps emerge. 

What happens next you can probably guess. These winged 
creatures go on a grotesquely murderous rampage that is often 
silly, often absurd, and often a raucously good time as Paul, Julia, 
and their few fellow survivors—the rather entertaining alcoholic 
mayor (Lance Henriksen) and the overtly sketchy son of the 

estate Sydney (Clifton Collins Jr.)—attempt to escape the wasps’ 
nest that was once the mansion.

Like its characters, Stung often falls into traps, and in this 
case, traps of the horror narrative itself. The problem with genre 
films, especially a very niche genre of a genre film, is the plot 
templates that many of these types of movies to be, well, generic, 
and unfortunately, Stung suffers from many maladies. 

First is its female lead, Jessica Cook (Awkward), who proves 
to be a good face for the camera, as well as an understandable 
object of affection for Paul, but who truly lacks in execution 

and engagement. She does manage to give momentum to her 
character as the ante is upped, but she still somehow succeeds 
in falling into the background—a gruesome, and carnage-filled 
background, yes, but the background nonetheless. 

Another huge fault lies in the origin story of the genetically 
mutated wasps. Sydney, the humpback momma’s boy of the 
pharmaceutical family, alludes way too quickly and flippantly 
to the cause of the outbreak, and even then I’m pretty certain 
it made zero sense. Not that giant wasps really need to make 
sense, but who wouldn’t be more curious about where the hell 
they came from?

Luckily, Stung does have a few saving graces that allow the 
downfalls become somewhat muted. Matt O’Leary (Brick) as the 
girl crazy, stoner-turned hero brings enough playful kitsch to 
show how seriously unserious this movie is. Yeah, he’s scared, 
and he’s good at being scared, but still he manages to poke fun at 
Paul and the story’s faults.

And of course we have to consider the monsters themselves. 
When it comes to low-budget horror movies, often a lot of the 
thrill is lost on cheap effects. Diez, however, who is known for 
his special effect work in Lars von Trier’s Melancholia, knew 
exactly how to create a tangible image of giant man-eating wasps 
expertly utilizing both practical and visual effects. You might 
even say that the effect work was too good for the campiness 
of the script, somewhat throwing off the tone, but in this case, 
Diez’ work is admirable. 

So, while it may not be the most memorable piece of horror 
that the genre has churned out, especially considering ones that 
involve insects, if you can make a wasp the size of Andre the 
Giant look plausible, then maybe that’s reason enough to give 
Stung a chance. 

GRADE: B-

Stung is in theaters and on VOD now!

You might even say that the 

effect work was too good for 

the campiness of the script... 

but in this case, Diez’ 

work is admirable

STUNG: 
WHEN BUGS 
FIGHT BACK.
BY COOPER COPELAND 

 IFC MIDNIGHT
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REVENGE, I HEAR, IS SWEET. It can come in both small and large packages, and when done 
juuuust right, it can send chills of intoxicating gratification up your spine. Of course, that doesn’t 
mean revenge is easy. Just ask Eve. Or better yet, watch Eve, because in Bound to Vengeance she 
shows, with supreme kickassery, just how far revenge can take you no matter what or who is 
thrown your way.  

In a movie world where we see far too many helpless female victims mostly just watch as 
someone else, undoubtedly a dude with enough muscles to spare, save all the lives and win all the 
glory, director José Manuel Cravioto (Seguir siend: Café Tacvba) thankfully believed that we were 
due for a different kind of hero. Think along the lines of Charlize Theron’s ferocity in Mad Max, but 
instead of the post-apocalyptic world and the wild, and admittedly awesome, car chases, imagine 
our world as it is today with the all-too-real shadows that lurk shamelessly in the night. This is Eve’s 
world of suffering. At least for a little while. 

Bound to Vengeance traces Eve’s battle against her furtive abductor Phil. Once a defenseless 
girl chained in a basement of a nameless place, she was able to turn the tide against the evils that 
took her freedom and future in the blink of an eye. But escaping is just the beginning. When she 
realizes she is only one of many girls to fall captive under this man, she reframes her escape into a 
wild night of heroism and sweet payback, taking her abductor as a guide and prisoner. What she 
probably didn’t expect was the amount of bloodshed that would fall, innocent and otherwise, from 
her own hands. 

The role of Eve is somewhat straightforward with a respectively simple goal, but Tina Ivlev 
(Death Clique) embraces every ounce of simultaneous anger and fear to bring a blasting energy 
to Eve. She never stops. Even when the mortifying and the horrific pass by, she merely waves and 
keeps running. It’s this kind of vigor that brings that sense of urgency imperative to thrillers, and 
what’s fascinating about Cravioto’s take is that it’s the victim setting the pace while the villain is the 
one trying to slow them down. 

That brings us to Richard Tyson (There’s Something About Mary) as the exceedingly creepy 
adbuctor named Phil. All the dynamism that Eve presents is immediately counter-balanced with 
Tyson’s maddening sense of calm—and I mean that in a good way. Just when Eve seems to be 
getting in a groove of vengeful glory, Tyson is there to whisper a side-note of horror—something, or 
anything really that could halt her on her mission, one that he is an integral part of. He’s maliciously 
quiet, and that’s precisely what makes him such a strong baddie. 

There are occasions, however, when Eve seems to be a little too fixated on her goal. Not to 
say it’s not the right thing to do, but there seem to be a few instances when her priorities actually 
should change, and instead suffers from tunnel vision. 

But that is precisely why editing exists. The invisible hand making Bound to Vengeance rather 
irresistible is editor Jorge Macaya. If it weren’t for the unpredictable jump-cuts and flashbacks, 
Cravioto’s tale would have suffered from a linear narrative that would have collapsed with Eve’s 
straightforward goal, and he probably knew that. Macaya’s often jolting edits keep us wondering if 
what we’ve seen is really what happened, or if we maybe missed something. Causing an audience to 
reevaluate their own perceptions is the perfect mechanism in a thriller, especially if that’s precisely 
what our heroine is going through. 

What may frustrate the thriller expert, however, is the ongoing habit of people on both sides 
of the moral compass not tying up their captors securely enough. After people have escaped from 
their bonds more than once, it’d be nice to see people take some extra effort to keep their respective 
opponent far away from killing you. 

That being said, it really is Ivlev you walk away churning over. Cravioto and his writers 
weave an ending so full of enticing uncertainty, and with Eve as its harrowing leader, that it’s 
enough for you to question your own will and strength against hers. Could we withstand the 
pain she endures and still seek justice? Probably not, and that’s precisely why she’s the kind of 
hero our screens need.  

GRADE: B 

Bound to Vengeance is on VOD now!

YOU KNOW WHEN YOUR MOTHER TOLD YOU, and rather dramatically so, to never talk to 
strangers? If you, like me, happened to shrug it off with a string of “yeah, yeah, yeahs,” then perhaps 
Guillermo Amoedo will make you rethink your mother’s wise words, for The Stranger has come, and 
he carries nothing in his pockets but bloodshed and death.

For Amoedo, tales of horror, both natural and supernatural, have become ingrained in his body 
of work as a screenwriter, ranging from the wild terrors in The Green Inferno (2013) to the all-too-
easy-to-imagine consequences of Aftershock (2012). With The Stranger, the young Uruguayan’s first 
major turn as a director, he now explores the grisly affairs of creatures of the night. You might call 
them vampires or zombies or some combination of the two, but he doesn’t, and that’s the first step he 
takes in the right direction, before taking a couple steps in the wrong one. 

It begins like many horror films do, with a hooded figure. When Martin (Cristobal Tapia Montt) 
shows up in a small town on the doorstep of an unsuspecting teen named Peter (Nicolás Durán), 
he simply wants to know where he can find a woman named Ana (Lorenza Izzo) and seems oddly 
unsurprised when Peter directs him to the cemetery. This stranger is clearly a man with baggage, as 
proven when he lets three hoodlum kids beat him to death, or so we and the policeman who helps 
cover the murder up are led to believe. Witnessing all of it, and seeing that the man still breathes, 
Peter brings the stranger home to save his life…. If only there was a life to be saved in the first place. 

The rest is a lot of what you’d expect from a film with horror master Eli Roth attached as 
producer. It’s bloody and it’s gory, and there’s a penchant for seeing no person, young or old, as 
off limits. Where Amoedo differs from Roth, however, is in the value of character over gratuitous 
violence and slaughter, something that many viewers with a more sensitive gag reflex can appreciate.

When Martin shows a taste for blood, instead of focusing on how much he likes to tear peoples 
throats off, Amoedo turns to his overwhelming feeling of remorse, an emotion that has afflicted his 
past, present, and future and one that is also inextricably tied to the likes of Peter. Martin doesn’t want 
to be this monster and he doesn’t want anyone else to be this monster, because he knows that it is the 
key to the destruction of humanity. 

But, of course, you can imagine that a bit of a domino effect sweeps the town as he inevitably, 
and regretfully, infects, out of all people, the son of a corrupt policeman who’s willing to avenge/help 
his vampire son in any way possible. This is where Amoedo’s writing shines, but where the actors 
unfortunately don’t follow through with the material. 

As Martin, Montt, a Chilean transport, portrays the brooding, mysterious type well, but doesn’t 
seem to fully embrace the complex emotional pressures that challenge Martin’s mind and body. Like 
his character, he oft hides in the shadows from moments of intensity that could make Martin’s story 
impactful rather than half-baked.  

Durán does a solid job as Peter, a kid who has no idea what he’s getting himself into when he 
saves Martin’s life and has a pair of eyes that were meant to stare into a camera with utmost passion. 
But where Durán’s strength shines, the actors he shares the stage with fall flat. Alessandra Guerzoni 
as his mother is frustratingly strained and forced in her performance, letting important emotional 
moments go by unclaimed. 

Where the real disappointment lays, however, is in Luis Gnecco as the villain and corrupt 
policeman Lieutenant De Luca. It was unfortunate to watch a baddie with such potential come across 
as tepid and robotic as Gnecco did. His character himself does some truly horrible things, yes, but 
Gnecco’s embodiment of that cruelty never truly manifested into something worth being scared of. 

In this sense, Amoedo’s first stab as director in the American film market becomes a matter of 
execution. It’s a world we’ve seen before, but shown from a more modest angle, which is a valuable 
effort and one that shows potential in his work; however, until more care is taken in the casting 
process, or a firmer hand extends from the director’s chair, The Stranger might as well remain just 
that.

GRADE: C

The Stranger is on VOD now!

IFC MIDNIGHT

IFC MIDNIGHT
BY COOPER COPELAND

BY COOPER COPELAND

BOUND TO VENGEANCE 
IS THE THRILLER THAT 

NEVER QUITS THRILLING

THE STRANGER

FILM
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BY COOPER COPELAND

FILM

IF I WERE YOU, I’D STOP READING THIS REVIEW RIGHT 
NOW. Not because of spoilers, and not because my words are 
meaningless, but because I want you to feel the same amount 
of gleeful surprise that I did as the credits rolled. But, I also 
want you to support the film and the filmmakers behind it, so 
I will go on to satisfy your curiosity in regards to this little, yet 
madly vibrant movie called Tangerine. 

First, we need to get this little fact out of the way: Tangerine 
was shot solely and wholly on iPhones. Some may find that 
super cool and inventive, while other more traditionally 
inclined moviegoers will find it immediately repulsive, for 
this is cinema after all! they will say. But really, Tangerine is so 
much more than the device that captured it. 

The true spirit of this Sundance hit lies in its narrative that 
is simultaneously rambunctious, nasty, tender, and genuine—a 
recipe that you really don’t really think will work until after 
the cake comes out of the oven. And this one turned out oh 
so sweet. 

Writer/director Sean Baker (Starlet) guides us into the 
world of Sin-Dee (Kitana Kiki Rodriguez) and Alexandra 
(Mya Taylor), two transgender women and prostitutes of Los 
Angeles who have a whole lot of catching up to do now that 
Sin-Dee just got out of jail. Really, who knew so much could 
happen in twenty-eight days of kicking it behind bars? Sin-
Dee certainly didn’t, and that’s precisely why she flips her s**t 
when Alexandra accidentally lets slip that Sin-Dee’s boyfriend 
Chester (James Ransone), who also happens to be her pimp, 
has been cheating on her with a “fish,” a.k.a. a real woman. 

Tangerine then becomes a wild goose chase of sorts, as 
Sin-Dee runs—no—struts her way around LA hilariously 
harassing anyone she can until she can track down her cheating 
man and his mistress. No wise words from Alexandra can calm 

her down, because at this point, Sin-Dee can only see red, the 
color of revenge. 

But this isn’t the only story. Inquisitively and with a knack 
for playful investigation, Baker also explores those who lie on 
the periphery of the world of prostitution. Razmik (Karren 
Karagulian) is an Armenian cab driver who seems to be going 

through the rather mundane, and often straight up nasty 
motions of being a cabbie in one of the most unpredictable 
cities in America. But as we come to learn, Razmik is a customer 
and a friend to the ladies on the aforementioned rampage, and 
his story becomes wonderfully intertwined in a rather romantic 
fashion.

It’s because of this aura of serendipity, which meets the true 
grit and spunk of LA street life where you get a sense of Baker’s 
love, not only for the city itself, but also for the people within it 
who have been marginalized by the powers that be. Anyone who 
has lived or even briefly stepped a toe on the city’s pothole-filled 

streets will immediately understand the world of Tangerine, 
as it pulses with the same raw sensitivity that vibrates quietly 
beneath the surface of the city’s skin.

But let’s get back to those two troublemakers, Sin-Dee and 
Alexandra, or more importantly the two women that play them. 
As two untrained actors who have never graced the big screen 
before, it’s understandable that Kitana Kiki Rodriguez and Mya 
Taylor may be a bit green on camera, and they are. From the very 
first frame, you can recognize the nerves, and maybe even the 
immaturity of literally being picked off the streets to play a part. 

Get passed that—or better yet, embrace it, because any 
sense of insecurity that our leading ladies exude ultimately 
becomes part of Tangerine’s soul. It evolves into vulnerability 
laced with an innate confidence that has come with the territory 
of walking LA’s toughest neighborhoods trying to make a living 
selling their bodies. 

As the film progresses, Rodriguez and Taylor’s reliance 
on each other magnifies, both in their characters and in their 
roles as actors. It’s a friendship that we ought to look at as a 
template to mold ourselves after. Sure, these girls like to make 
trouble every now and then, because, hey, it’s fun as hell, but 
they have fostered such a bed of warmth for each other that it 
even becomes a model of envy. This is what friendship should 
look like, despite the odds, despite the colors, and especially 
despite what others might think of you for it.

GRADE: A

TANGERINE hits theatres Friday, July 10th. 

Get tickets for screenings at Arclight Hollywood @  
www.arclightcinemas.com. 

THE SWEET TASTE OF TANGERINE

“Anyone who has lived or even 
briefly stepped a toe on the 

city’s pothole-filled streets will 
immediately understand the 

world of Tangerine”

MAGPICTURES.COM

http://www.campuscircle.com
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“MAKING IT” IN LOS ANGELES CAN BE A TOUGH road to 
follow, especially when “making it” is widely dependent on what 
fame-possessed loon you find yourself talking to. If you happen 
to be an aspiring comedian at the beginning of what you hope 
is a long and fruitful career, the limelight can seem tangible 
enough, like the biggest, fluffiest croissant behind the pastry 
counter that is only distanced from you by a pane of cheap glass. 
But then, when you actually attempt to do some stand up at 
your ex’s best friend’s house party, to a crowd consisting of only 
aspiring comedians, all of the sudden the realization of exactly 
how rough n’ tumble the path to stardom is becomes all too real. 
That’s why, thank god, The Groundlings exist.

For any newcomers to the world of sketch comedy, The 
Groundlings quite literally gave Los Angeles a voice. Back in 
1974 when Gary Austin decided it would be cool to put on a 
couple of sketch shows with his friends, it became instantly 
clear that this was something that was not only craved by 
the community, but necessary to the proliferation of improv 

comedy as art. Soon enough, huge TV and film producers like 
Lily Tomlin and Lorne Michaels were snatching up the most 
talented of the crew, proving that being a Groundling was one 
of the best chances you could give yourself in jumpstarting a 
sustainable career of endless riches and glory.  

Over the past four decades, The Groundlings program 
has become increasingly competitive, and it’s really no surprise 
why. After birthing such stars as Will Ferrell, Lisa Kudrow, and 
Kristen Wiig, just to name a minute few, the improv group was 
gaining overwhelming national attention as comedians flocked 
to its theatre on Melrose Ave. for a chance, nay, a mere glimpse 
at success. If it weren’t for the theatre, we would never have been 
graced with such acts as the incomparable Pee Wee Herman, not 
to mention pretty much any of our favorite Saturday Night Live 
bits. 

With all of that that in mind, mark your calendars for the 
night of July 20th, because, in accordance with the celebration of 

its 40th anniversary, The Groundlings calls for a much-needed 
and much-deserved facelift. For one night only, beloved alumni 
from all four decades—from 70s fav Laraine Newman (SNL) to 
contemporary delight Jim Rash (Community)—are all going to 
perform on stage at The Groundlings Decade Night to raise some 
bucks for a brand-spanking new school that will rest next to the 
theatre. Not only will this expansion proliferate the growth of a 
historical organization, but it will also provide a wealth of new 
opportunities for all of you out there looking to make people 
laugh for a living. Folks like to throw around the term “state-
of-the-art” to make things sounds cooler, and so will we… but 
mostly because the school actually will be. 

The old-timers go on first at 7:00, and the millennials will 
close the show with their set starting at 11:00. Tickets are on sale 
as I type these little words, and only for a mere $20 bucks a set 
or $100 for the whole four-decades-old enchilada. Be a part of 
comedy history, or at least watch as someone else makes history. 
Buy tickets at www.groundlings.com, ya fool. 

40 YEARS OLD 
AND STILL NEEDS LUNCH MONEY: 

GROUNDLINGS DECADE NIGHT FUNDRAISER

BY COOPER COPELAND

COMEDY

GROUNDLINGS.COM

http://www.groundlings.com
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SHE WAS, BY ALL ACCOUNTS, A COMPLICATED WOMAN. 
No one could or would argue with that. Bearing a temper and 
contempt for those that unfittingly crossed her path, she was 
often branded as a volatile and dangerous member of our 
society. She also fought for a better society, and happened to be 
one of the most profoundly influential artists of our time, with 
a voice that could collapse the heart of the most hardened man, 
and a soul that could sweep the earth with its willful vibrations. 
Nina Simone was a woman of music, a woman proud of her 
black skin, built to the core with seductive strings and melodies 
that can only be met with wonder. And now that she’s been gone 
for over a decade now, it’s time we reconsidered her world of 
tumultuous melancholy and vibrancy with the wholly necessary 
tribute album Nina Revisited. 

First, we must acknowledge, however obvious, that it 
is simply impossible to recreate the sound, and the feeling 
you get when you listen to that sound, of Simone herself. Her 
voice is one that informs your state of being—unshakeable and 
thankfully so. 

Consequently, when we look at a compilation album like 
Nina Revisited featuring contemporary artists honoring her 
legacy with surely good intentions, it is a rather understandable 
reaction to scoff and brush off whatever it has in store. But that 
would also be a mistake.

If there were one artist of this generation that could be 

minutely compared to Simone, both in her influential music 
and her controversial personality, it would be Ms. Lauryn Hill. 
You may know her from her time in The Fugees, for her own 
illustrious solo career, or for her more recent live appearances 
that have caused a bit of outrage amongst fans, but regardless 
of your associations, Ms. Hill could really be the only choice to 
helm some of Simone’s beloved hits on Nina Revisited. 

From the woefully somber “Ne Me Quitte Pas,” to Simone’s 
boisterous and unfaltering “Feeling Good,” Ms. Hill brings her 
own guttural soul with no intention of imitating, but rather 
to praise Simone’s unmatchable quality. Probably her most 
ambitious take is the second track “I’ve Got Life,” a seven-minute 
celebration of contemporary and nostalgic influences. Ms. Hill 
makes sure to embody the afro-jazz, R&B, and classical pulses 
that permeate throughout Simone’s discography and made her 
the unpredictable musical force that she was.

And Ms. Hill is not the only one paying tribute on Nina 
Revisited. We are also graced with recordings from Simone’s 
daughter Lisa Simone who makes her mom proud with the 
lovely opening track “My Mama Could Sing,” as well as “I Want 
a Little Sugar In My Bowl,” proving talent surely can flow down 
the bloodline. 

There are, however, a couple of missteps along the tour of 
Simone. Mary J. Blige with “Don’t Let Me Be Misunderstood,” 
comes off as a lazy jazz recreation, leaving the punch that made 

the original song a hit behind in the dust. 

And then there’s Usher, who brings a rendition of “My 
Baby Just Cares For Me,” that, by the end of the album, becomes 
completely lost in the mix. Quite simply, he doesn’t seem to 
celebrate Simone’s spirit in the full-hearted way the rest of the 
artists do.  

In the end, there is really only one stand out, and that’s 
Alice Smith’s take on one of the most covered songs in our 
musical culture, “I Put a Spell on You.” Smith, known for her 
slick and soulful take on contemporary R&B, creates a tenderly 
reminiscent embodiment of Simone’s interpretation, without 
attempting to trump or replicate it. It’s as if Smith is standing 
on the shore of an indeterminably vast sea, crying a mournful 
and haunting plea for Simone to come back to us, if only for 
a short while. And this is precisely why she tops the rest, by 
encapsulating not only the triumphs, but also the heartbreaks 
that Simone faced as she battled demons from both within and 
without.

It all boils down to the fact that Nina Revisited is worth 
your time, if not for the simple pleasure of witnessing talented 
musicians pay tribute, then for its encapsulation of a woman that 
overcame too much to be forgotten. Long live Nina Simone. 

NINA REVISITED available on iTunes and in stores on July 10th.

MUSIC

NINA REVISITED: 

A spell to never be broken

BY COOPER COPELAND

BET.COM

Voted Miracle Mile’s 
Favorite Neighborhood Bar
Great Service, Killer Jukebox 

and a Friendly Local Crowd

757 S. La Brea Ave at 8th St.
323.937.9210

http://www.campuscircle.com
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IF YOU WERE AT ALL TUNED IN to the radio during the 90s, 
then you know that big moves were being made on the hip-hop 
front. With the genre’s “golden age” coming to an end, a new 
and untapped corner of the market was being explored and 
exposed to the public, soon to be known as alternative hip-hop. 
What that title means exactly is somewhat abstract, seeing as 
it encapsulates a kind of fusion of various, often underground 
genres. Funk, soul, jazz, R&B, and everything in between go 
into the make-up that is the alternative movement. Today that 
movement is led by acts like M.I.A. and Kanye West, but rewind 
the cassette to the mid-90s, we’ll see one band “beat-ing” the 
path for the rest to come. They are known as Jurassic 5, and yes, 
my friends, the boys are back. 

Twenty years older, twenty years wiser, and twenty years 
funkier, the six—I know, it’s confusing—fellows that comprise 
Jurassic 5 are coming back to their hometown of Los Angeles to 
celebrate twenty years of groundbreaking beats. Akil, Chail 2na, 
Zaakir, Marc 7, DJ Nu-Mark, and Cut Chemist released their 
first single “Unified Rebelution” back in 1995, and now they 
have reformed to remind us of the foundation of an inexplicably 
crucial branch of the hip-hop genre. While they technically 
already had a reunion in 2013 at Coachella after their six-year 
hiatus, it’s important to realize that this isn’t just a celebration 
of a wickedly talented crew of musicians; this is a celebration of 
two decades worth of hip-hop evolution. 

Simply by retracing their legacy via their numerous hit 
albums Jurassic 5 (1998) Quality Control (2000), Power in 
Numbers (2002), and Feedback (2006), we can see how Jurassic 
5 picked up on what others considered bizarre in accordance 

with hip-hop. They started producing music in Los Angeles at 
the precise time when the era of gangsta rap was fading and 
when indie music labels were snatching up musicians who took 
influence out of left field rather than from mainstream culture, 

something that would eventually end up mainstream in itself as 
bands like Outkast brought a wide accessibility to the alternative 
world. 

If you weren’t lucky enough to have jammed to Jurassic 
5 classics like “Quality Control,” “Concrete Schoolyard,” and 
“Thin Line” while cruising through the city on a sunny day with 
your windows hand-cranked all the way down, well, now might 
be a good time to reconsider that kind of funktastic delight. Not 
only will you be introduced to a high caliber of catchy lyric flow, 
but you’ll also gain insight into the trajectory of alt hip-hop’s 
progression over the years. 

Many people might simply consider Jurassic 5 a matter of 
nostalgia, but that would be woefully dismissing. Instead, you 
should consider them as a vital piece of musical history, a history 
that has immeasurably influenced the course of the rap industry. 

The true magic of their music lies in its seamless 
approachability that survives the harsh realities of time. It may 
define a specific era, but Jurassic 5 has become an engrained 
sound in this musical culture, and now’s the time to revisit and 
rediscover firsthand the people who created such noise. 

So, do you consider yourself an eager fan? An oblivious 
novice, perhaps? The beauty of Jurassic 5 is that it doesn’t matter 
where your aural allegiances lie, because their beats cross aisles, 
genres, and all barriers seeking to confine them to one market. 
And there’s never been a better occasion to get familiar with the 
boys themselves as they set out on tour. Consider this your hip-
hop education. 

JURASSIC 5 WILL BE PLAYING AT CLUB NOKIA IN LOS 
ANGELES ON JULY 9TH

GRAB TICKETS FOR THEIR TOUR ON SONGKICK.COM. 

WHAT’S GOLDEN? JURASSIC 5 REUNITING TO 
CELEBRATE 20 YEARS OF HIP-HOP GLORY

Many people might simply 

consider Jurassic 5 a matter of 

nostalgia, but that would be woefully 

dismissing. Instead, you should 

consider them as a vital piece of 

musical history, a history that has 

immeasurably influenced the course 

of the rap industry. 

MUSIC

BY COOPER COPELAND
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WHEN YOU’RE DAYDREAMING ABOUT SUMMERTIME, 
with all of its beaches, pools, and agreeable mischief, you 
most likely have some soundtrack subconsciously playing in 
the background. If you’re doing it right, it’s something fun; it’s 
something infectiously groovy; and above all, it’s unique. That’s 
where Sun Bones comes in. 

Hailing from the relentlessly sunny town of Tucson, 
Arizona, it’s really no surprise how this foursome that comprises 
Sun Bones inhaled the bright spirit that is their sound. When they 
released their first album Sentinel Peak back in 2013, we learned 
that they had twisted something familiar into an absorbing wave 
of new aural pleasantries. With each turn of the track, the indie 
rock group proves to be unpredictable, throwing a wrench in 
any preconceived notions before they can even manifest. 

And now with the release of their latest self-titled LP Sun 
Bones, we are graced with more of the same—that is to say 
more of the same unpredictably delightful tracks that bounce 
rather than flow into one another. It’s almost impossible to not 
compare lead singer Sam Golden’s voice to that of Grizzly Bear’s 
Daniel Rossen, but that doesn’t mean he doesn’t rock it in his 
own way. Using the same spirit of riffing the guitar out of tune 
just right, and using precise yet soaring harmonies with his 
fellow members Seth Vietti (drums), Bob Hanshaw (bass), and 
Laura Kepner-Adney (guitar), you can tell these guys have that 
classical musical education under their belt that they simply love 
to use and then abuse. 

Take the second track “Pet” off of Sun Bones. It reveals layers 
of asymmetrical beats that break down the melodious flow of 
their paired vocals. From there, they seem to use that general 

model and apply it to various genres of influence. For example, 
“Moon Street” embraces a kind of jam band vibe with its lazy 
percussions and bass, whereas “It’s You” exudes a more vibrant 
pop vibe, very much along the lines of Vampire Weekend. Even 
with the rather dire lyrics of “You’re Gonna Die,” the buoyant 
spirit is so darn irresistible it makes you want to celebrate with 
wicked dance moves. 

There is perhaps one hiccup in the midst of their overall 
cohesive track list, and unfortunately it’s in the first song “Good 

in Red.” It seems like Sun Bones was trying to prove their 
harmonizing abilities in a very on-the-nose kind of way, as each 
member chimes in and transforms the track into a more bubble-
gum version of pop that really doesn’t apply to the rest of Sun 
Bones’ often edgy pop sound. But even though it is unfortunate 
that the album starts off in such a misleading way, and that 
hopefully doesn’t detract hopeful listeners, by the last song 
you’ve simply forgotten about the slight slip-up and find yourself 

in a spritely mood because of it. 
And lucky for all of us ready to groove, these Arizonians 

are leaving their homeland and travelling across the country 
to celebrate summer in proper fashion. Make sure to check out 
their tour dates at sunbones.com and catch them at a city near 
you if you know what’s good for your summery soul. 
. 

MUSIC

BY COOPER COPELAND

“...these guys have that classical musical 
education under their belt that they simply love 
to use and then abuse.”

LISTEN UP/TUNE IN: SUN BONES

http://www.campuscircle.com
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Nova Heart – Beijing, China

When Helen Feng returned from Los Angeles to her native Beijing, she was ready 
to turn the Chinese music scene on its head. So, when she started her band Nova 
Heart in 2012, quickly acquiring the nickname “Queen of Beijing Rock,” it looks 
like she did just that and then some. In their upcoming self-titled debut album, 
Feng’s hazy, surreal, psych-pop melodies are enough to put you in a dreamy sense 
of wonder, while her laidback bass and synth keep your hips and toes happily 
swaying and tapping. Feng and her bandmates promote a refreshing take on the 
offbeat, one that is admirably accessible and that will hopefully pave the way for 
other independent Chinese musicians looking to tap into international markets. 

Bomba Estéreo – Bogota, Colombia

There may not be an album more suited to the wild whims of summer than 
Amanecer, the fourth studio album from Colombia’s infectiously upbeat electronic 
group Bomba Estéreo. Whether you find yourself in a club, on the beach, or in 
your car with windows rolled waaaaay down, each track infused with Colombian 
flare begs the listener to abandon all sense of limitation. It’s no surprise that 
Amanecer reached the top of the Latin iTunes charts shortly after its release 
earlier this month, because, simply put, Bomba Estéreo has found a sound that is 
hopelessly intoxicating. 

Jaakko Eino Kalevi – Helsinki, Finland

There’s something about the shameless sensitivity of Jaakko Eino Kalevi’s voice 
mixed with his funky and vibrant instrumentals that bring to mind the best of 
the 80s music scene as if it were thrown into space. Imagine David Byrne orbiting 
around the moon, having a cup of tea with some aliens, and maybe Kalevi is what 
you’d get once the conversation got back to earth. With his latest self-titled LP, this 
Finnish lad has created a uniquely familiar world that ought to attract eccentric as 
well as more orthodox listeners looking to gain some middle ground. 

The Holydrug Couple- Santiago, Chile

More greatness comes out of South America, this time from the vibrant city of 
Santiago, Chile. Ives Sepúlveda and Manuel Parra are the duo that makes up The 
Holydrug Couple, a surprisingly mature psych-funk band that easily sweeps you 
in the moment that first synth chimes in. Their latest LP Moonlust is rife with 
sweet, dreamy sounds that make you want to live in breezy slow motion. Largely 
inspired by 70s French movie soundtracks, these two young men have tapped into 
a style that is simultaneously nostalgic and futuristic, and ought to easily cater to 
international audiences, especially those who are fans of fellow psych-rockers Air 
and Washed Out. 
 

NOISES ABROAD: 
NOVA HEART, BOMBA ESTÉREO, JAAKKO 
EINO KALEVI, & THE HOLYDRUG COUPLE

In this first installment of the new weekly series where we showcase bands 
from across the seas that ought to be heard stateside, we come with a 
handful of woefully talented foreigners, most of whom come from the 
psychedelic rock persuasion. Some are brand spanking new, while others 
have been jamming for a good bit now, but all are proving with their latest 
albums that they are worth your attention. Spanning from Europe, all the 
way over to China, and then down to South America for a double dose of 
good vibes, we’ve got some quality cultural exchanges going on, and want 
you to be a part of it. Onward, aural traveler!

BY COOPER COPELAND

The Holydrug Couple 
Santiago, Chile

Jaakko Eino Kalevi – Helsinki, Finland

Bomba Estéreo 
Bogota, Colombia

Nova Heart
Beijing, China
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CIRCUS

I DON’T KNOW ABOUT YOU, but there was definitely a point—
or perhaps many points—in my life when I daydreamed about 
running away to join the circus. The tricks, the magic, and the 
simple fact that buffoonery was not only welcomed but also 
expected, all coalesce to form the ultimate dream job. For many, 
that fantasy recedes into the background as the numbers on 
the age dial go up, but for some, like Dean Kelley, that dream 
became a wild reality. 

Ever since he attended his first Ringling Bros. circus at the 
age of four, Kelley knew he had found his calling, to the slight 
bewilderment of his parents. It wasn’t the bravery of the lion 
tamer or the outrageous physicality of the contortionists—it was 
the guys who donned funny outfits, told jokes, and immersed 
the crowds into the circus experience that won him over. 

Kelley remembers, “There was just something about the 
clowns. They were these grown adults dressed silly, acting silly, 
and making people laugh. I realized that that’s what I wanted to 
do when I grew up. My parents were like, ‘Oh that’s cute; he’ll 
grow out of it. It’s just a phase.’ But it wasn’t.”

From then on, it was nothing but the pursuit of laughter, 
or at least prompting laughter in others, that drove Kelley’s 
clowning career to where it is today. And where is it exactly, 
you ask? Why, at Ringling Bros. of course! 

Since 2002, Kelley has been clowning for the renowned 
circus, touring around the world and infecting countless 
audiences with his trained wit and character—something that 
has never stopped developing but has always taken root from 
his real life persona. 

“At the Ringling Brothers, with the clown that I am, it’s 
more of an amplification of who I am as a person. I really don’t 
say I act like an old man or anything like that, but I just try 
to act silly and crack jokes with people, and basically just try 
to have a good time with a lot of energy. It’s something that 
I’ve been developing and honing for years now, because I’ve 
been a clown for over twenty years. With the clown character, 
it evolves and is ever-changing,” Kelley says.

Each circus tour becomes a new challenge as the clown 
alley, or the group of clowns that make up a particular 
production, takes on new tricks and acts that consistently push 
their limits. And this time around, Ringling Bros. are really 
upping the ante with their latest production, Circus XTREME. 
With acts like the Mongolian Marbles from the famed 
International Circus Festival of Monte Carlo, to some jaw-
dropping BMX tricksters, as well groundbreaking theatrics, 
Circus XTREME promises to set a new standard for the 
Ringling Bros. Kelley and his clown alley are especially excited 
for this tour, because it’s an ideal opportunity for the clowns to 
come together and shine as a unit. 

Kelley explains, “The clowns are featured greatly in this 
show, and we all really have to work together as one unit. 
That’s the cool thing about working with other individuals 
who are in the same line of business—the business of being 
funny; everybody brings something different to the table. So 
it’s definitely a huge collaborative effort amongst the clowns, for 
every single thing we do for the show.”

What people don’t often realize is exactly how challenging 

that business of being funny truly is. We all know what it’s like to 
have bad days, but most of us don’t have to go on stage and try to 
make everyone around you laugh despite how terrible you may 
feel on the inside. Kelley, however, sees it as a duty to leave behind 
any negativity that may be affecting him personally, because 
doing anything else would be a disservice to his audience. 

“When people come to the show, they don’t see me 
as Dean Kelley the person. They see me as Dean Kelley the 
clown,” Kelley explains. “So I may have something going on in 
my personal life that is just not that great, but I have to leave 
that behind the curtain…. I try to look at it from perspective of 
the audience. I want them to have a good time and want them 
to remember this. I don’t want my personal life on the floor.”

This positive attitude in itself is a remarkable feat, 
especially when you consider how truly grueling the life of a 
clown is, and it’s a wonder that the work doesn’t take a toll on 
Kelley and his clown alley. With contracts promising thirteen 
shows a week, and often performing three shows a day on the 
weekend, any of us non-clowns can hardly imagine what it 
must like to have to be funny on such a common basis. But 
despite any hardships or the daunting touring schedule, Kelley 
simply reminds himself that “circus clowning is the hardest 
work you’ll ever love.”

And really, what’s more sublimely extreme than that?

The Ringling Bros.’ CIRCUS XTREME comes to Los Angeles at 
the Staples Center July 9th through July 14th. Buy tickets at www.
ringling.com 

RINGLING BROS. & WHAT IT MEANS TO 
CLOWN AROUND FOR A LIVING

BY COOPER COPELAND

http://www.campuscircle.com
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BOOKS

WAY BACK IN 1954, a cultural phenomenon had begun when 
Margie Harrison was named the first Playmate of the Month. 
It was only Playboy magazine’s second issue, and no one, not 
even fellow Playmate Marilyn Monroe or founder Hugh Hefner 
himself, could have known the road that lay ahead. Over the 
next six decades, Playboy would set the bar for gentleman’s 
magazines, spreading images of women who possessed the most 
voluptuous traits while still maintaining a “girl-next-door” grace 
about her. 

But what do we really know about these women? Besides 
the gossip, the tabloids, and the ridiculous reality shows that have 
come to skew our idea of these young ladies, there is undoubtedly 
something missing—something truer, something of heart and 
pride that our iconic Playmates must have bursting from within. 
That’s why we want you to meet Charlotte Kemp.

As Miss December 1982, as was the one who coined the 
term “Playmates with a Purpose,” and as a protector of the true 
nature of what it is to be a Playmate, Kemp is here to set the 
record straight concerning the girls behind the magazine with her 
new book Centerfolds. Featuring interviews with eighteen other 
Playmates who scored centerfolds from the 60s through the 90s, 
as well as the photographers who created the iconic images that 
have reached millions of readers throughout the world, for Kemp, 
it’s an imperative read. 

“Everything in my book is firsthand accounts; it’s not hearsay; 
its not gossip; it’s not a tell all—these are our lives. All the stories 
out there right now are, you know, Playboy PR, the imagination of 

the machine. But there’s so much more about us. I wanted to share 
those stories,” Kemp explains.

While Centerfolds does inevitably unfold tales from of what 
happened within the walls of the Playboy Mansion, including 
the celebrity encounters and wild social lives of these women, 
Kemp wanted to approach the superficially enticing world from 
a different perspective—one that’s not grubbing for attention, 
promoting sexual fantasy and promiscuity. Instead, she wants to 
show that these women are, well, profoundly human, which is 
something that she believes we have all forgotten, thanks to pop 
culture spectacles like E!’s “The Girls Next Door.”

“The fact is that when ‘The Girls Next Door’ came out, it 
made us look like we were idiots. I was embarrassed actually,” 
remembers Kemp. “I watched it a couple of times and was like, 
‘you’ve gotta be kidding me!’ Most of the women I know are 
professional, beautiful women in mind, spirit, and body. Now 
it’s just all about being younger and skinnier, which I understand 
how it has to evolve, but it’s not the philosophy of what we were 
brought into. It was more like art; it was more glamorous. You 
know, Holly Madison [of TGND] said, ‘I take Quaaludes.’ I would 
never have done that. She really dampens and puts Playboy, and 
then us, in a negative light. And that’s not what it was about at all.” 

Just hearing her talk about the book makes it increasingly 
clear that Kemp and her fellow Centerfolds are extremely proud 
of the role that they played in the mega-brand, which isn’t too 
surprising seeing as there are millions of applicants a year, and 
only twelve young women are chosen; however, they still don’t 

manage to feel exploited or degraded. If anything, Playmates feel 
misunderstood, especially when it comes to girls like Madison 
who parade as Playmates, when they are, in fact, not. 

“I would like people to see that these are our lives. As the 
girls next door—the real girls next door—these wonderful things 
happened, as well as some not-so-wonderful things. This is proof 
that we’re not just pictures on a page. We have lives. Fans always 
say, ‘I want to know this, I want to know that,’ and that’s kind of 
where I started in the book: let’s tell our stories of our lives,” Kemp 
says.

Perhaps its with the evolving landscape of the Playboy brand, 
which seems to constantly be engaging with even racier, raunchier, 
and degrading tactics of luring consumers, that Centerfolds 
becomes somewhat of a plea to those who need to reestablish 
a connection with the women, not just the skin they happen to 
flash. It’s about regaining control of how the world interacts with 
narratives rather than the gloss on the page—an idea that has 
since been worn down over the years. 

Kemp explains, “When I was first a Playmate, they had a 
clause in the contract that you could not be a former stripper, 
or yada yada. Then Anna Nicole Smith came in and she was a 
stripper for years… Everything’s just gone downhill because with 
the times; they’ve changed. Our years were the best. They were 
real iconic years.” 

CENTERFOLDS IS AVAILABLE AT BOOKSTORES AND 
AMAZON.COM NOW!

FORMER PLAYMATE CHARLOTTE KEMP 
GIVES VOICE TO THE REAL WOMEN BEHIND 

PLAYBOY IN HER NEW BOOK CENTERFOLDS. 

BY COOPER COPELAND
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IF WE LOOK TO OUR LEFT AND TO OUR RIGHT, examining 
the state our world finds itself in, we can see a lot of impressions 
of darkness, despair, and the threat of the fact that those things 
will never dissipate and cease to call us neighbors. So, we reach 
out to the unknown, hoping to grasp something made of light, 
and we often come back empty-handed. So who better to guide 
us than those who have already traversed similar gravities, 
those who can teach us how we can not only manage the often-
suffocating nature of living, but also find a sincere spirit of hope 
within the shadows? Who better than Sister Corita Kent?

At first glance, she may seem like just another nun. Devoted 
to her order and devoted to the worship of God, and while yes, 
she was those things, Sister Corita also expanded her scope of 
influence beyond the heavens, not limiting her gaze upwards, 
but outwards to this earthly world where news of hope and news 
of change were imperative to the survival of the human spirit. 
This was the 60s after all, and if you happened to have lived 
during that tumultuous era of coinciding revolutions of war and 
love, it was, to say the least, a confusing existence. To combat 
this confusion, attempting to make sense of what the world was 
going through, Sister Corita used art as the common ground to 
express frustration and relief. 

Far before Vietnam and before the extreme political 
climate aimed to shake up America and the world to its core, 
Sister Corita embraced design as her passionate truth. First an 
art teacher at elementary school, and later obtaining a Masters 

in Art History at USC, visual expression seemed to always direct 
the pulse of Sister Corita’s life. It was an amenable companion 
to her order as a nun, something that offered direction and 
inspiration, albeit from very different sources. 

It was in 1952, when she produced her first silkscreen 
print of “The Lord is with thee” that heads began to cock and 
eyes began to gaze at her images, which embraced darkness 
by expending it. But the coming of the 60s and all of its 
conundrums is really what sparked the desire for Sister Corita 
to go beyond passively testifying to instead do something much 
greater. It became about opening society and ourselves to a new 
way of perceiving conflict, by not withstanding but surpassing 
the forces that aim to stifle our humanity. 

Thus she introduced striking popular images and texts into 
her work, in hopes of flipping familiar experiences on their head 
and offering a new consideration of what we experience in our 
day-to-day lives. Off the bat we may think of other artists like 
Andy Warhol who embraced pop culture to direct attention to our 
methods of consumerism and voyeurism, but Sister Corita wanted 
more, and often was begrudged that hope with woeful resistance.

Despite any naysayers, however, her art steadily gained 
attention and power around the globe for recognizing an 
unsavory fact about our political and social nature, as she 
consistently focused on the most monumental occasions of 
the time, like the assassination of Martin Luther King, Jr. With 
a simple slogan, “The King is Dead; Love Your Brother,” Sister 

Corita conjured intense emotion of an atrocity done, but looked 
forward to instigate the change that could overcome it. 

It may go without saying, but we cannot deny the fact that 
our present world, one similarly precarious and complicated, 
still yearns for changes that need to be made as more atrocities 
take place. The activism and art of Corita—yes, she left her order 
and dropped the “Sister” in 1968 to fully pursue her art—are 
a blueprint for our generation in seeking, maybe not answers, 
but hints at solving the complex wars we have instigated with 
ourselves, with our neighbors, with our brothers. Although a 
voice of an era, Corita Kent’s work is timeless, for now more than 
ever we need influences and images of raw beauty that can shake 
us out of this stupor of hatred and fear. 

That brings us to the Pasadena Museum of California Art, 
where the works of Corita Kent have made their final stop on a 
tour across America. Time could not be more fitting as we as a 
nation are grappling with many battles, and winning many (!), 
yet still we need a learned voice that can remind us of the color 
that fills our graces, that make it worth standing next to one 
another and fighting for change that we can only hope will come 
someday. And would you look at that? It seems that Someday 
is Now. 

Make sure to catch the exhibition, Someday is Now: The Art of 
Corita Kent at the Pasadena Museum of California Art, displayed 
now until November 1st. 

THE ART OF SISTER CORITA KENT
IS NEEDED NOW MORE THAN EVER

BY COOPER COPELAND
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