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NEWS

NEW YORK — As Congress extracts information from private 
university endowments, many schools aren’t providing details 
on one sensitive topic — fees to money managers.

At least 30 universities, including the eight Ivy League 
schools, didn’t disclose how much they paid in performance 
fees to external managers like hedge funds in response to 
questions from lawmakers about how they manage and spend 
their endowments. Some schools were forthcoming in divulging 
lower-cost management fees, with Harvard University saying it 
paid 1 to 2 percent of assets on average.

As many endowments struggle with returns, which support 
everything from professors’ salaries to student aid, fees paid to 
outside asset managers have come under scrutiny. Since fees 
have a “very material impact” on returns, Stanford University 
told lawmakers, the school’s internal investment management 
company routinely rejects external managers whose prospective 
gains don’t justify their charges. Performance fees are the 
percentage paid on investment gains in asset classes like private 
equity.

“Endowments may not have included performance fees 
because, without the proper context about the returns they 
generate, it could create all sorts of perception problems,” 
said David Fann, chief executive officer of TorreyCove Capital 
Partners, which advises global investors including pension funds 
on alternative assets. “The fee numbers can be so big, especially 
for the very successful funds, when you include the performance 
aspects.”

The Senate Finance and House Ways and Means committees 
are examining how the largest U.S. private-school endowments 
support their schools and students in light of their tax exemption 
on investment earnings. The lawmakers sent questions to 56 
schools and 46 of them provided their responses to Bloomberg.

One of the 13 sets of questions asks schools “how much” 
they spent to manage their endowment, including outside asset 
managers and advisers. “Please provide details on the amounts 
paid, to whom, and the fee arrangement,” the inquiry says.

Schools said confidentiality agreements with managers, 
difficulty in calculating performance fees accurately and 
competitive considerations prevented them from providing 

details about the charges. Wellesley College called them “a form of 
profit sharing” and therefore didn’t include them in its response.

“There is not a standard process among our peers for 
tracking these fees,” Cass Cliatt, a spokeswoman at Brown 
University, said in an e-mail. “So of course we would caution 
against comparisons.”

Orrin Hatch, the Utah Republican who heads the Senate 
Finance Committee, may put pressure on schools to divulge 
more details.

“Chairman Hatch is reviewing the responses and will be 
reaching out, if necessary, to clarify any ambiguous replies,” said 
Aaron Fobes, a spokesman for Hatch.

Brown and at least two others provided no estimates on fees 
paid to outside managers. In its response, Brown said such fees 
are typically embedded in the net asset values of the investments.

The school like many others did disclose internal costs, such 
as staffing and overhead, to run their endowments. For Brown’s 
$3.1 billion fund, the cost was 0.28 percent of assets for fiscal 
2015. Its endowment returned 5.7 percent in the year ended June 
30.

Princeton University and Harvard joined several universities 
in giving an estimate for management fees paid to outside 
investors but not performance charges. Yale University, the No. 
2 endowment with $25.6 billion in assets, said it paid 1.2 percent 
of its fund’s average market value in external fees in fiscal 2015. 
The endowment returned 11.5 percent in the year ended June 30.

University of Pennsylvania reported a range of 0.06 to 2.25 
percent in management fees to 320 partnerships for different 
asset classes.

Harvard told lawmakers it recently studied the cost 
difference between its system of managing some money in-
house compared with giving its entire $37.6 billion endowment 
to outsiders. The study found that the hybrid model saved money 
for Harvard: internal management costs below 0.75 percent of 
assets versus 1 to 2 percent paid to outsiders on average.

Spokespeople for Harvard and Yale declined to comment 
beyond what they reported to Congress.

Stanford, which runs a $22.2 billion fund, was one of at least 
eight schools to give a percentage range it paid in performance 

fees, without revealing the actual cost. The school said its private 
equity partners typically charge an annual fee of 1 to 2 percent 
of assets, and an incentive fee equal to 20 percent of net profits 
above a return hurdle.

“The majority of our external managers fall in between 
those two endpoints,” said Stanford, whose endowment returned 
7 percent in fiscal 2015.

The university told Congress that paying higher fees is 
necessary to get access to skilled managers in a competitive 
market. “Though this situation means that the university is 
primarily a ‘price-taker’ in terms of the fees it pays,” the school 
said, it “routinely negotiates favorable terms.”

Grinnell College in Iowa said its performance fees can range 
from 10 percent to 30 percent of net profit.

Texas Christian University and Trinity University were the 
only ones to give details on performance fees.

Trinity, which manages $742.5 million, also distinguished 
itself as one of two schools to reveal the names of the funds 
in which it invests. They include private-equity fund Energy 
Spectrum VII and venture capital fund Woodside Fund IV. Trinity 
said it paid $2.6 million in management fees for fiscal 2015. 
The San Antonio, Texas-based school hasn’t paid performance 
bonuses since its private equity investments are new, said Sharon 
Jones Schweitzer, a school spokeswoman.

TCU’s $1.5 billion endowment paid about $13.6 million in 
management costs and $3.6 million in performance fees to asset 
managers for the year ended May 2015, when the endowment 
returned 9.6 percent, according to its response. The school 
disclosed all fees to give an accurate picture of endowment costs, 
said James Hille, chief investment officer at TCU.

“If you’re paying performance fees, and even high 
performance fees, that’s ultimately a good thing because you 
are generating high rates of return,” Hille said. “We made the 
assumption that they would be coming back and asking for that 
later if we didn’t provide it.”
———
©2016 Bloomberg News
Visit Bloomberg News at www.bloomberg.com
Distributed by Tribune Content Agency, LLC.

BY JANET LORIN
BLOOMBERG NEWS (TNS)

PRIVATE COLLEGES HOLD BACK INVESTMENT 
FEE DETAILS FROM CONGRESS

http://www.bloomberg.com
http://www.tribunecontentagency.com
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NELTUME, CHILE — My first clue that Huilo Huilo, in central 
Chile, might not be your typical wilderness park was when I 
unfolded the tourist map and spotted the word “canopy.” 

An English word. Not one you’d expect to find in a Spanish 
dictionary. Nor a name you’d be likely to see on a map of a rare 
temperate rainforest, a 250,000-acre preserve in the foothills of 
the Andes Mountains.

 I looked again and found a second “canopy,” and a third, as 
if the map-maker tasked with illustrating Huilo Huilo’s “green 
mansions” decided that if one canopy was good, three must be 
a charm. So I poured another cup of tea and took a closer look. 

Huilo Huilo, a UNESCO-designated biosphere, is a park 
like Yellowstone or Glacier national parks, a protected biological 
reserve. But it’s also a tourist resort, a for-profit business. Here, 
on the border between Patagonia and the Lakes District, where 
the Mapuche tribe once shared the trees with the forest fairies 
— living spirits of ferns and flowers, frogs and fungi — eco-
tourism is booming.

If any doubt remains, Huilo Huilo’s tourist map, a “Where’s 
Waldo” visitor guide, proves the point. Done up in comic book 
colors and crowded with cartoon figures, it’s chock-a-block with 
visitor services, nature trails, ski slopes, trout streams and hotels 
built to blend into the undergrowth.

Here is the Reino Fungi Lodge, the “Mushroom Queen,” 
a fat round shape resting on a cement stalk. There is the multi-
sided Nothofagus Hotel & Spa, also known as the Baobob Hotel, 
with a tree growing in the dining room, guest room doors 
opening onto a spiraling corridor and an activities desk offering 
an infinite array of outdoor adventures.

The Montana Magica hotel — the Magic Mountain — 
connected to the other hotels by a covered boardwalk, was the 
owner’s first experiment in rustic design; the result is a moss-
covered, cone-shaped, tree-like building with inset windows and 
a brook spilling off the top. Made almost entirely of custom-
hewn local wood, its giant logs, thick beams and untrimmed 
board paneling are a one-off work of art.  

On one corner of the map, a 125-foot waterfall rushes over 
a fractured rock; in another corner, a pair of horseback riders 
canter across a meadow. Forest trails, the Rio Fuy and Lake 
Pirehueico promote hiking, fishing, kayaking, easy and risky 
whitewater rafting, birding and horseback riding.

At the map’s upper edge, an ice climber scales 7,946-foot 
Mocho Choshuenco’s glacier while a skier schusses down this 
active volcano’s snowy slopes. Miniature deer — the endangered 
Andean “huemul” — and a puma, Darwin frog and a clutch of 
long-necked guanaco — first cousins to the llama — peek out 
from between the trees.

On the volcano’s lower forests, “Canopy” zip lines mark the 
spot where — as I was soon to discover — five dizzyingly long 
cables straddle deep dark gorges.  

“El canopy, you know, it means rides in the air,” said our 

guide Juan Valencia, on my second day of vacation, leading me 
and a handful of other visitors to the zip line’s check-in hut. 

Buckling us into our harnesses, he led the way up a trail 
hacked into the hillside where the cables were bolted into rocks 
beside precariously perched platforms — or so it seemed as I 
teetered on the edge.

As Jacob Salgado, the second guide, clipped me onto each 
cable, he reminded me to lean back, straighten my legs, point 
my feet and fly like the wind. “Remember, it’s very long,” he said, 
prying my hand, locked in a death grip, off the cable. “If you 
brake like that you won’t get to the other side.”

The next “canopy” — a sign pointing to the Darwin Trail 
around the village complex — was tamer. Starting early, we 
joined ecologist Diego Rojas, from the Simon Bolivar University 
in Santiago, for a half-day walk around the perimeter. 

Diving into the forest, we stopped beneath a stand of giant 
beech trees to look at the flora and to learn why Huilo Huilo is 
classified as a rare temperate rain forest. 

The beech trees, said Rojas — “coihue” and “rauli,” in 
Mapudungun, the native Mapuche language — “are members of 
the Nothofagus genus, indigenous to the area since the Jurassic 
period.” 

But the forest was isolated when the supercontinent 
Gondawanaland broke up, creating today’s continents. Now an 
eco-island, the forest occupies a limited range, between 35 and 
40 degrees south and 2,300 and 3,900 feet elevation.

Farther along, we stopped at the Darwin Frog Museum, a 
one-room cabin with exhibits founded to support research into 
the fungi killing this and other frogs worldwide. When Rojas 
explained that the chirp-chirp heard overhead was a recording 
of the endangered frog, we realized that not even this museum 
had a living specimen. “We’re hoping to find one,” said Rojas, 
shaking his head.   

Challenged to locate one of the critters, we combed through 
the surrounding understory for a few minutes, searching 
under ferns and vines, but found only the wispy “guila” bush. 
Pronounced “huila,” said Rojas “this one grows everywhere, even 
when nothing else will.”  Could it have been the root of the name 
Huilo Huilo? 

By the time we stopped to watch an Andean condor 
overhead and admired the pre-European Mapuche artifacts in 
the nearly finished Volcano Museum — named for its shape, not 
its contents — the sun was high in the sky. Joining the boardwalk 
trail across a boggy meadow, we found the third “canopy.” 

“That’s Canopy Village, right there,” said Maria, a 
housekeeper who was pushing a cart of towels. “It’s this way,” 
she said, putting down the laundry and opening the door to 
one of the spartan wood cabins shaped like old-time pioneer 
wagons. The cabins, priced for campers and families, perch on 
stilts next to the Huemul enclosure, another of Hulio Huilo’s 
wildlife preservation projects. “If you look through there,” she 

said, pointing to the windows near the floor, “you can see the 
deer when they come to drink. We had three deer to start; now 
we have 20.” 

I could have put on crampons, roped up and climbed 
Mocho Choshuenco’s icy summit. This guided trek, a match 
for glacier skiing in Norway, earns an eight on the risk-meter. 
Instead, I joined a snow mobile tour accompanied by glaciologist 
Antonio Vasquez, who also runs Huilo Huilo’s ski area. Making 
angels and snapping selfies among blowing snow clouds was a 
buzz. But it was a bittersweet buzz because the glacier is melting 
away. While we watched, Vasquez fetched his shovel and as he 
does at intervals, dug down through the snow, hollowing out a 
hole in the ice. Peering down at the last few year’s layers, we saw 
each was thinner than the one below it.  

But Huilo Huilo is booming, confirming the belief that 
there’s only one way to save a wilderness: buy it and prevent 
development. In North America, governments traditionally 
assume this role. But in countries which can’t or won’t step up, 
the eco-tourism model can save scarce wilderness, as it has done 
in Africa, Asia, in the Pacific and elsewhere in South America.  

How does it work? Individuals or groups buy a piece of 
land, agree to preserve most of it and dedicate space for a tourist 
center with lodging and services. Travelers looking for new, 
unspoiled destinations visit the area, stay at the hotels and spend 
money for rooms, food and guide services, creating jobs for local 
residents. An unbroken circle, it’s not “by and by,” but now.  

And about those “canopies.” For me, none rivaled the real 
canopy, the treetops reaching for the sky, brushing against the 
balcony of my fourth-floor hotel room, framing my view of 
Mocho Choshuenco. The next best thing to a treehouse, this 
was where I went to catch the sunrise, watch the birds twitter 
and follow the stars. Looking toward the horizon, Huilo Huilo’s 
250,000 acres were all mine.  

THE NITTY GRITTY: The resort is at Neltume, a village near 
Lake Pirehuico. Fly to Santiago, Chile, and on to Temuco 
airport, a two-hour drive from Huilo Huilo. Rent a car or hire 
local transport. Summer months, December through February, 
is warm and dry. Spring and fall are beautiful; winter recreation 
includes skiing.

For description, history and mission, go to www.huilohuilo.
com/en/. For reservations and rates go to www.huilohuilo.com/
our-accommodation/hotel-nothofagus. Rooms for two in the 
Nothofagus hotel start at $222 per night, but vary depending on 
seasons and packages. Always ask for special rates. Kids sharing 
with parents are free or discounted.
———
(Anne Z. Cooke, who divides her time between the Santa Monica 
and the Rocky Mountains, believes that travel opens doors.)
Distributed by Tribune Content Agency, LLC.

TRAVEL

BY ANNE Z. COOKE
TRIBUNE NEWS SERVICE (TNS)

FROGS MEET 
FERNS, IN 
CHILE’S 
HUILO HUILO 
WILDERNESS 
PARK

In the canopy at the Nothofagus Hotel, Choshuenco Volcano at rear, at the Huilo Huilo 
Resort in the Huilo Huilo Biosphere Reserve, Chile. (STEVE HAGGERTY/COLORWORLD/TNS)

http://www.tribunecontentagency.com
http://www.tribunenewsservice.com
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FILM

WHEN MOST FILMMAKERS LOOK BACK ON THEIR 
YOUTH, they create stories tinged with a gauzy sense of 
soft-focus nostalgia. For the new film “Green Room,” writer-
director Jeremy Saulnier opted to draw from his younger days 
in the hard-core punk rock scene and create an intense action 
thriller, a rough-and-tumble siege film that is more in the 
spirit of punk rock than it is about punk rock itself. Which is, 
of course, a super punk-rock thing to do.

“My mission is to have my cake and eat it too,” Saulnier 
said recently of his desire to make a film that served as both 
a tribute to his punk rock youth and functioned as a tense, 
engaging art-house genre movie.

“What I wanted to do was use the punk and hard-core 
scene as a backdrop, to set the stage,” he said, “and then go 
back to the other joy of my youth, which was hard-core genre 
cinema, something really physical and tactile. It was about 
blending those two passions.”

As the movie opens, hard-core Virginia-based band the 
Ain’t Rights are scraping by on tour in the Pacific Northwest, 
not above siphoning gas from other cars to keep their van going. 
When a last-minute gig comes up, they reluctantly take it, even 
though it is at a remote roadhouse known to be frequented by 
racist skinheads. After a tense show, they stumble upon a dead 
body in their dressing room. As things escalate quickly, they 
find themselves locked in that room and battling for a way out.

“Green Room” stars Anton Yelchin, Alia Shawkat, Joe 
Cole and Callum Turner as the band, with Imogen Poots as 
a skinhead girl trapped alongside them. Mark Webber and 
Macon Blair play punks of varying loyalties and sympathies 
with a menacing Patrick Stewart as the owner of the club and 
leader of the brutal skinhead faction.

Saulnier, originally from Virginia but a longtime resident 
of Brooklyn, N.Y., was on the phone recently from Portland, 
Ore., when he was there for the local premiere of the movie. 
Saulnier’s first feature, the horror-comedy “Murder Party,” won 
the audience award when it premiered at the 2007 Slamdance 
Film Festival. It was his next feature, 2013’s revenge thriller 

“Blue Ruin,” that would really launch his career, winning a 
prize when it premiered in the Directors’ Fortnight at Cannes 
and being nominated for a Spirit Award.

“Blue Ruin” was also a film to benefit from new hybrid 
forms of movie releases, finding an audience through digital 
platforms that far exceeded its theatrical grosses. Its popularity 
created a high level of expectation for “Green Room,” which 
also premiered in the Directors’ Fortnight before going on to 
play numerous other festivals, including Toronto, Fantastic 
Fest and Sundance.

The momentum created by “Blue Ruin” led directly to 
“Green Room” in that Saulnier was suddenly fielding offers for 
bigger budgeted studio projects and wanted to make one last 
film quickly and, in his words, “unfiltered.”

The span from beginning the script to the end of filming, 
in the fall of 2014, was essentially one year. Saulnier wanted the 
script to maintain the energy of a first draft, so while he knew 
the setting, the siege and the ending when he began writing, 
his main goal was to surprise himself while filling in the gaps.

Once the band is trapped in the dressing room, the film 
develops an escalating tension between their need to get 
out and the invention and imagination of the obstacles and 
solutions Saulnier creates for them.

For Yelchin, part of what makes the movie so powerful is 
how ultimately senseless the violent maelstrom really is that 
the Ain’t Rights find themselves caught in.

“There has to be something bigger than they walked into 
this … and now they’re stuck,” said Yelchin. “And there really 
isn’t. There is no why. They are in the wrong place at the wrong 
time, and they are dealing with someone who felt the only way 
to solve a problem was a very pragmatic approach. And I find 
that heartbreaking.”

That pragmatic approach is the method of Stewart’s 
character, Darcy, a seemingly legitimate small-town 
businessman with a series of secrets he needs to keep 
compartmentalized. Saulnier noted the character’s “brutal 
indifference,” while proudly adding that by having Stewart turn 

in “his quietest performance of all time on stage or screen,” the 
actor has also never been more menacing.

With Stewart well known for his stalwart, upstanding 
heroic characters in “Star Trek: The Next Generation” and the 
“X-Men” series, many have remarked on his villainous turn in 
“Green Room” as a real surprise. So, is Stewart surprised by 
the reactions?

“Actually, I’m irritated,” he said with a sly smile while 
sitting with Yelchin for a recent interview in Los Angeles. “I’ve 
always considered myself to be an actor of diversity. My first 
acting job was in a repertory company in the U.K., and we did 
a new play every second Monday.

“Six years ago I was in a really successful and terrifying 
production of ‘Macbeth.’ So it’s not strange to me,” he said. 
“My blessing and my curse is that I’ve been gifted with 
two franchises in which I play upright, decent, intelligent, 
compassionate human beings. And that’s who people think I 
am. Ain’t true.”

With the quiet power of Stewart’s performance at its 
center, “Green Room” can leave audiences feeling drained, 
emotionally and energy-wise, its barreling intensity just 
wearing people out. Without revealing who, it’s no spoiler to 
say that at least someone is still standing at the end, and that 
Saulnier hopes there is some glimmer of light on the other side.

“I definitely designed it as an exercise in tension building,” 
said Saulnier, “trying to reach the involuntary nervous system. 
If you can exhaust people, make them feel imperiled, then you 
can also make them feel exhilarated when they survive. It’s 
meant to target the heart and the guts in a way that you feel 
like you are not in control.”

“It’s a pretty visceral experience,” added Yelchin. “You can 
intellectualize it if you want. Jeremy’s cinema is open to that. 
But on a very basic level, it’s just gnarly.”
———
©2016 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC.

Macon Blair and Patrick Stewart in “Green Room.” (SCOTT GREEN/A24/TNS)

FILMMAKER JEREMY SAULNIER TAKES A PUNK-
ROCK APPROACH TO THRILLER ‘GREEN ROOM’

BY MARK OLSEN
LOS ANGELES TIMES (TNS)

http://www.latimes.com
http://www.tribunecontentagency.com
http://www.latimes.com
http://www.tribunenewsservice.com
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NEW YORK — Te’Aundra was 19, working two waitressing jobs 
and attending community college when she got the news: She had 
received a basketball scholarship to Kentucky State University. 
Her life was about to change.

So she quit her jobs, gave 30-day notice on her apartment 
in the Missouri Bootheel, one of the more impoverished areas of 
the state, and was packing to leave. “I was on my way away from 
here,” she recalled.

Then came more news: She was pregnant. Again, her life was 
about to change.

Te’Aundra is one of 32 women featured in the new 
documentary “Abortion: Stories Women Tell” by award-winning 
filmmaker Tracy Droz Tragos. The film premiered at Tribeca Film 
Festival on Monday. Produced by HBO Films, the documentary, 
though clearly in favor of abortion rights, examines all sides of 
the debate through the voices of patients, doctors, clinic workers, 
antiabortion activists and protesters in Missouri, a state with one 
of the most restrictive abortion laws in the country.

“We wanted to look at abortion from a personal place that 
was different from the way it was approached before,” Droz 
Tragos said in an interview before the premiere. “Women’s voices 
were not a part of the debate. I felt like advocates and politicians 
primarily had the floor and the loudest voices. So we thought, let’s 
go talk to women.”

In Missouri, women are required to seek counseling on 
abortion options, then wait 72 hours before moving ahead with 
the procedure, regardless of whether the pregnancy was the 
result of rape or incest. Four other states — Utah, South Dakota, 
Oklahoma and Nxorth Carolina — have similar waiting periods. 
In Missouri, only one clinic — located in St. Louis — offers 
elective abortion services.

For Te’Aundra, abortion was out of reach because of 
financial issues and access to health services, so she opted to have 
the baby and give it up for adoption. But the adoption was called 
off because the father of the baby objected. Today Te’Aundra 
remains in Missouri, now in public housing, with her baby girl, 
having given up her dream of a basketball scholarship.

“I hate to say it, but if I could have went back, I wouldn’t 
have contacted him,” she said of the father, who has never been 
part of the baby’s life. “I would have just had an abortion and 
been on my way.”

HBO’s Sheila Nevins, president of documentary films, and 

Sara Bernstein, senior vice president of documentary films, began 
discussing the movie in the summer of 2014. HBO had previously 
aired two other films about abortion — “Abortion: Desperate 
Choices” and “12th & Delaware” — but the idea this time was 
to come at the issue from a more personal place. They had seen 
Droz Tragos’ film “Rich Hill,” which follows the lives of three 
teens and the challenges they face growing up in rural Missouri, 
at Sundance and knew they wanted to work with her.

“We wanted to present a case for personal decision-making 
and a women’s right to her own body,” Nevins said. “It’s her body, 
and she can choose to take the next step all by herself. She doesn’t 
need laws; she doesn’t need help. She needs laws protecting her 
from other people making decisions about her body.”

In all, Droz Tragos interviewed 81 women, including 
politicians, abortion advocates and abortion opponents. “As 
a filmmaker, I knew that this film couldn’t be an advocacy 
piece,” she said. “There are things that we have in common, 
even if we have very different views about abortion. I think 
that ultimately is how to start a conversation.”

The documentary features women of all ages and 
races sharing their personal experiences. One of the biggest 
challenges was persuading people — on both sides of the issue 
— to talk. “It’s a very private thing — especially in Missouri 
where I think there’s an extra dose of stigma and shame,” says 
Droz Tragos, 47, who is married and has two daughters. “It’s 
incredibly courageous that these women came forward at all.”

Droz Tragos says she hopes the 93-minute-film, which 
will air on HBO at a yet-to-be-determined date, will reach 
people on all sides of the abortion debate. She said a theatrical 
release is planned as well, but no date has been given.

“I hope it will be an invitation to empathy on both 
sides,” she says. “Maybe we won’t change anyone’s deep-seated 
views, but maybe we can bring a little more compassion to the 
conversation and there can be a little more understanding of 
how each woman comes to this private, personal decision.”

The film opens with Amie, a 30-year-old single mother of 
two with two jobs who is preparing to drive several hours from 
her home to an abortion clinic on the Illinois-Missouri border. 
“There’s no way I can physically carry a baby and work,” she 
says. “And there’s no way I can cut my hours because I need 
my hours to raise my kids that I have right now.” Her story is 
interspersed throughout the film.

Along the way, Droz Tragos introduces us to Sarah, who 
was 12 weeks into her pregnancy and seeking an abortion 
after she found out the baby had a birth defect and would not 
survive if born; Reagan, 24, the Midwest regional coordinator 
for Students for Life, an antiabortion group for high school 
college students; Barb, who got an abortion so she could 
continue her schooling and now has been a nurse for 40 years; 
and 17-year-old Alexis, herself born to a teenage mother, who 
decided to keep her baby despite taunts and harassment from 
classmates.

Nevins said the filmmakers picked Missouri because 
they wanted to show how women survive in an environment 
where terminating a pregnancy is a minority decision. Droz 
Tragos grew up in Missouri, the setting of her two previous 
documentaries, “Be Good, Smile Pretty,” which won an Emmy 
Award, and “Rich Hill,” which picked up the grand jury prize 
at Sundance.

“I connected deeply with all of the women in the film,” 
says Droz Tragos, who lives in Los Angeles. “The women who 
talked often had a very clear intention. They felt bullied. They 
felt like their voices were not being heard. And they wanted to 
make it easier somehow for other women who would follow — 
it was for other women not to feel so alone.”

At Monday night’s premiere, Droz Tragos was joined 
onstage by six women who appeared in her film — three from 
each side of the abortion debate — all seeing the documentary 
for the first time. Though the women said they had not 
changed positions on abortion, nearly all of them said they 
appreciated hearing what the other side had to say.

“It’s actually nice to see other people talking about the 
other side of the debate,” said Dr. Erin King, a gynecologist at 
the Hope Clinic, “but it probably made me feel more strongly 
that choice is really important and being able to choose — 
whether you’re going to have an abortion or not have an 
abortion — that choice has got to be there.”

“I’m still pro-life, and I will always advocate for pro-life,” 
Reagan said. “It was refreshing to see the pro-life side in the 
film because a lot of times they aren’t shown.”
———
©2016 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC.
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WHAT HAPPENS WHEN ELVIS PRESLEY walks into The Oval Office to ask President Nixon 
to make him an undercover narcotics officer? What? No, I wasn’t looking for a punch line. I was 
just prompting the plot of Liza Johnson’s comedy Elvis & Nixon. You didn’t know that actually 
happened? Well, now you do, but unfortunately that’s probably the most enticing thing about her 
finished product, which lacks momentum, urgency, and ultimately, necessity. 

Some of you may be familiar with the photo that sparked this question of what exactly 
happened when these two huge personalities emerged from the most important room in the world. 
The image of Elvis and Nixon shaking hands amicably in The Oval Office looking as chummy as 
you could expect from such wildly different characters is actually the most requested image in 
historys. To Joey and Hanala Sagal, the two writers who began fleshing out this story, that simple 
picture begged numerous questions about what the hell was going on in that moment. Why would 
a president who was so infamously out of touch with the entertainment and youth cultures meet 
with the man who was famously famous? That’s what Johnson (Return) and her team of writers 
wanted to find out.

So, this story—this tale, more like—is mostly told from the perspective of one of The King’s 
few close confidants, Jerry Schilling (Alex Pettyfer, I Am Number Four), who is lured by Elvis 
(Michael Shannon, Revolutionary Road) to help with an important mission. While Schilling has 
tried to steer from the Memphis Mafia lifestyle, which undoubtedly gets messy, Elvis quickly proves 
the deal nonnegotiable with an equal dose of charm and menace. And what is the deal exactly? 
Well, seeing as Elvis can’t stand the direction the country is taking at this point in 1970, with the 
protests, sex, and drugs running rampant in the street, he feels he needs to take matters into his 
own hands… by becoming an “agent-at-large.” While most of his colleagues didn’t believe this title 
even existed, Elvis persisted that it was an honor that could be bestowed on him by none other than 
President Nixon (Kevin Spacey, “House of Cards”). And so, they try to set up a meeting with the big 
man, which, naturally, is a mission in its own right.

While there isn’t actually too much information on the exact historical occurrences that led 
to and resulted from this meeting, the writing team, who was later joined by actor Cary Elwes (The 
Princess Bride), used what little intel they had to infer and fantasize about what possibly could 
have gone down inside that most secret of rooms. This is probably the first punch to the film’s gut, 
because, while the intention was good and it is fun to wonder what could have transpired between 
such egos, its still just a guessing game that pushes the few bits of solid comedy to an absurdist level. 
This is coming from a person who loves a little bit of silliness sprinkled over a good narrative, but 

this particular idea of implication makes the project more trivial rather than alluring. 
This isn’t to say that there aren’t promising qualities in Johnson’s romp. Seeing as Spacey has 

gallivanted around the political scene, both on fictional and nonfictional terms, he is unsurprisingly 
impressive as the grumpy curmudgeon of a president that was Nixon. Not only are his mannerisms 
keenly precise, but he also provides an almost childlike giddiness in the moments of connection 
with Elvis. These are the instances the entire film builds up to, and while they are damn satisfying, I 
wonder if I could’ve seen a short film bringing much more punch instead of the unnecessary flare. 

That brings us to Shannon as Mr. Presley. It’s pretty tough to criticize an actor—especially one 
as revered as Shannon—for playing a man who has been endlessly caricaturized by popular culture 
since his heyday. Impersonators have become irrevocably entangled in Elvis’ own identity, to the 
point that when Shannon steps on screen with the typical sunglasses, wing-tipped jacket, and full 
blocked sideburns, its difficult to discern acting from impersonating and vice versa. Yes, Shannon 
downplays those eye-roll-worthy quirks that saturate Vegas, yet still, the cartoon quality of the 
legend is unshakeable, which is more depressing for Elvis himself than Johnson’s finished product.  

Sure, there will be diehard fans of Elvis—and maybe even Nixon?—who will find plenty of 
enticing backstory in Elvis & Nixon to suit their fancy, and there is definitely a solid cast to ramp the 
comedic factor up, but in the end, there lacks a sincerity that is surprisingly craved for as the credits 
roll. Not to worry, the mystery behind the picture will live on despite what we don’t take from this 
account, as well as the legacy of the two men in it. 

GRADE: C+

WALKING INTO THE SMALL THEATER, cozying up into my 
rickety chair, and readying myself for Viva, I have to admit my 
expectations were rather low. It seemed, to me, that the idea 
of an almost entirely Irish crew unearthing the tense color of 
youth and gender identity in Havana, Cuba was at the very least 
a frivolous affair. Perhaps I just crave to be told that exact story, 
but maybe from the very people that are actually living it. 

To my most pleasant surprise, however, director Paddy 
Breathnach allows Viva to breathe delicately, ferociously, and 
with enough distinct Cuban passion that made those previous 
doubts and trepidations quickly melt away the first time we see 
Héctor Medina as our leading young man Jesus, listening to his 
mother’s records in his lonely apartment, and dancing with the 
grace that he so wishes to embrace with pride instead of fear.

Let me tell you a little more about Jesus. Living in an urban 
quarter of Havana, in an building where his friends who happen 
to be prostitutes can plead their way into using his bed for the 
day; in an apartment where he has had to sustain his own life 
after the death of his mother and the imprisonment of his all-
star boxer of a father, Jesus craves color. He craves song. He 
craves to move his hips to the rhythm of a beautiful life rather 
than a life where he has to cut old ladies hair and hope to not 
have to work the streets to make rent. 

So, when Mama (Luis Alberto Garcia), the proprietor of 
the local drag show, reveals that one of their girls dropped out 
last minute, Jesus drops the blow dryer and begs to be given 

a chance on the stage. Though Mama sees little hope for this 
skinny string bean who can’t seem to stand up in heels let alone 
strut in them, he gives him a shot. 

It’s at that very moment when Viva is born, and you won’t 
be able to fall out of love with her. If only we could say the 
same for his father Angel (Jorge Perugorría) who makes a 
sudden reappearance and makes his disapproval clearly known 
as he steps obtrusively back into Jesus’ life just as Viva begins 
to bloom. 

And then that love for Viva grows deeper, and so much 
of that love is due to Medina’s performance. While at first 
seeming overly green and unsure of himself on screen, just like 
Viva he ends up plunging himself into the whirlwind of stage 
life where you can put on a wig, new makeup, and a beautiful 
dress and all of the sudden purpose is born. Medina begins to 
lead us rather than allow us to follow, and suddenly we feel our 
own purpose fall into place.

Much of the film’s relentless pull is due to a sort of 
elasticity that surrounds Jesus and his community. The 
people, the movement of them, and the sounds that drive their 
movement form this constant state of tension, and while many 
of them would like to leave the city or each other because of 
it, doing so is nearly impossible. This is home. The person 
standing next to you is your brother. To throw it away would 
be to throw an irrevocable piece of self that could no longer 
be replaced.

This idea of precarious pride that drives so much of Viva’s 
structure, is largely thanks, of course, to director Breathnach 
(Shrooms, Blow Dry) and screenwriter Mark O’Hallaran 
(Garage) who, after spending many years in Havana, observing 
the simultaneous lush and grit of the city’s pulse, were able 
to create an environment on screen that was neither belittling 
nor exaggerating what it means to be Cuban. 

That being said, there are elements of the script that do 
rely too heavily on melodrama, namely in the relationship 
between Jesus and Angel. Though the dichotomy of the fallen 
masculine icon versus the rising effeminate son is strong and 
sexy all at once, sometimes the simple interplay between the 
two characters comes off overwrought and overdone.

In the end, however, it is Jesus; it is Angel; it is Mama that 
keeps us locked to the screen. It is their story after all, and if all 
it took were a couple of Irish folk to tell it, then I’m happy to 
cheer Viva on stage any day. 

GRADE: A-
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LEAVE IT TO BEYONCE to surprise us even when we suspected 
she was coming.

Two and a half years ago, no one outside the singer’s trusted 
circle knew what she had in store with “Beyonce,” the sprawling 
self-titled album that appeared without warning one night on 
iTunes and instantly turned the music world upside down. The 
stunt worked so well that other top artists, including D’Angelo 
and Rihanna, went on to emulate it.

Yet Beyonce was less secretive about her follow-up, “Lem-
onade,” which came out Saturday after the premiere on HBO 
of an hourlong film with the same title. In February, before she 
performed as part of the Super Bowl halftime show, the singer 
released a new single, “Formation.”

Then, this month, she teased the HBO special online, lead-
ing many of her ultra-devoted fans to predict correctly that a 
new album was on the way.

To be prepared for the record’s existence, though, is not to 
be prepared for its content. And on the fierce, vivid “Lemonade,” 
Beyonce goes full shock and awe.

The apparent object of her campaign? Her husband, Jay 
Z, who’s excoriated in song after song for cheating on Beyonce 
with another woman. One throughline of the singer’s self-titled 
album was her eager determination to preserve a sense of sexual 
adventure in her marriage; “Drunk in Love,” a hit duet with Jay 
Z, had the couple celebrating their “beautiful bodies grinding 
up in that club.”

Yet the first words she sings on “Lemonade,” in the spacey 
“Pray You Catch Me,” form a pointed accusation: “You can taste 
the dishonesty/ It’s all over your breath as you pass it off so cava-
lier.” In “Sorry,” over a bleepy electro-pop track, she admits, “To-

day I regret the night I put that ring on.”
She’s even more direct — and more righteously threaten-

ing — in “Don’t Hurt Yourself,” which rides a slashing garage-
funk groove shaped in part by Jack White: If you try this mess 
again, she warns her husband in harsher language, “you gon’ lose 
your wife.” (Other collaborators on this typically wide-ranging 
album include the Weeknd, Diplo, James Blake, Boots, Mike 
Dean, Father John Misty and Ezra Koenig of Vampire Weekend.)

Beyonce has done a-woman-scorned before, of course, as 
in her 2006 song “Ring the Alarm,” in which she says, “I’ll be 
damned if I see another chick on your arm.” Even the lusty “Be-
yonce” had “Jealous.” But it’s startling to hear the fresh intensity 
of her anger here, especially given how little she says in public 
about her private life.

Anyone who’s been waiting for Beyonce to explain the infa-
mous elevator incident of 2014, in which her sister Solange was 
caught on tape hurling blows at Jay Z while Beyonce looked on 
calmly, might find satisfaction on “Lemonade.”

Except that the album eventually moves beyond recrimina-
tions to embrace the hope of a second chance. “I know I prom-
ised that I couldn’t stay, baby,” she sings in “Sandcastles,” a stately 
piano ballad, “But every promise don’t work out that way.” Later, 
the lush, buoyant “All Night” insists that “nothing real can be 
threatened.”

What began as a breakup record ends as a makeup one.
The highly personal “Lemonade” upends expectations in 

another way, which is the turn it seems to take from “Forma-
tion,” a statement of radical black positivity that suggested Be-
yonce was readying an explicitly political album. The stomping 
“Freedom,” featuring a verse from Kendrick Lamar, carries on in 

the single’s spirit, with words about breaking chains and a field 
recording of a prisoner’s tune.

But if these love songs illuminate an interior world on the 
album, their accompanying visuals demonstrate how one wom-
an’s experience reflects larger systems and traditions. (As with 
“Beyonce,” the singer calls “Lemonade” a “visual album,” which 
tells you plenty about her creative intent.)

Peppered with bits of poetry by the young Somali-British 
writer Warsan Shire, the short film sets Beyonce’s songs against 
a succession of powerful images: the singer strolling down a city 
street, bashing car windows with a baseball bat; black families 
gathered inside Southern plantation homes; the mothers of 
Trayvon Martin and Michael Brown, both holding framed pho-
tographs of their dead sons.

In the middle of “Don’t Hurt Yourself” — which has Be-
yonce prowling around a grimy parking garage, happily fulfill-
ing her role as “the baddest woman in the game,” as she refers to 
herself — the music stops and suddenly we’re presented with the 
voice of Malcolm X and the sight of several ordinary-looking 
women staring directly into the camera.

“The most disrespected person in America is the black 
woman,” Malcolm X says. “The most unprotected person in 
America is the black woman. The most neglected person in 
America is the black woman.”

“Lemonade” argues that dignity for all begins with dignity 
for one.
———
©2016 Los Angeles Times
Visit the Los Angeles Times at www.latimes.com
Distributed by Tribune Content Agency, LLC.
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SO FAR, SOUTHERN CALIFORNIA BAND DAWES has 
managed to sell a respectable amount of albums without 
the benefit of a hit song, or much attention from places like 
Pitchfork. The group is solidly good and vaguely nostalgic, 
rooted in-but not indebted to-the deeply romantic ‘70s folk-
rock of artists like Jackson Browne.

Dawes just wrapped up recording on a follow-up to its 2015 
breakthrough album “All Your Favorite Bands” (named for a 
line in the title track, “May all your favorite bands stay together,” 
that’s meant as a benediction), one that they hope will advance, 
if not necessarily erase, their reputation as Laurel Canyon’s most 
dedicated musical archivists.

The new album was produced by Blake Mills, a childhood 
friend of frontman Taylor Goldsmith, and a partner in 
Goldsmith’s first band, Simon Dawes, which slowly evolved into 
the present day Dawes after Mills’ departure.

Before heading off on a brief pre-summer tour, Goldsmith 
got on the phone to talk about the new album (it’s more bass-
and-keyboard-centric than its predecessors), and the benefits of 
being only slightly cool.

An edited version of that conversation follows:
Q: What can you tell me about the new record?
A: We’ve always had this aspect of this band where people 

say, “I love your records, but your live show is so much better.” I 
think with this record, we’re gonna get that statement in reverse. 
We’re looking forward to adding this to the spectrum of what we 
do, because it’s new territory.

Q: When you (and Mills) were in a band together, you had 
a very different sound. You were post-punk, right?

A: That’s the weird thing that we would read and would 
laugh about, but we were listening to David Bowie and the 

Kinks, those were our biggest influences. There was never a 
period when we even understood what a post-punk band is, or 
was. We sounded different than Dawes, for sure.

Q: Have you been a working musician, supporting yourself 
the whole time since?

A: Yeah, (before Dawes’) first tour with Delta Spirit, we 
were just playing gigs around LA, and we finished recording 
(our first) record, and as far as we knew, that was it. We’d 
figured, well, at least we got to record some songs and that was 
a pleasure to do, and now I’m going to go back to my job at 
this homeowners insurance company, talking to plumbers about 
pool heaters. Once we had that tour, making five dollars a piece 
between four guys, we all quit our jobs, packed our house up, 
and went on the road. From that point on, we were supporting 
ourselves.

Q: You’ve been tagged as a Laurel Canyon band, fairly or 
not. Can you understand the whole mythology of that, why that 
draws people in?

A: Yeah, but I think if you were to tell Joni Mitchell or 
Crosby, Stills & Nash, “Hey, you guys are SoCal ‘70s artists,” I’m 
sure they would’ve said, “Well, hold on, we’re more than that.” I 
think that’s the impulse of any artist. It’s a little bit uncomfortable 
being packed into something, especially when it’s a surprise to 
them. We never really spent any time in Laurel Canyon, though 
I know it’s not a geographical thing, it represents a sound 
and a certain time period. I definitely relate to a lot of those 
artists. Warren Zevon is my favorite songwriter who ever lived. I 
definitely think of that as being part of our first few records. It’s 
something we’ve grown out of.

Q: How do you incorporate that and still sound modern? 
You don’t want to be someone’s Instagram version of a ‘70s folk 

band.
A: For us, it’s never been some sort of plan of attack. 

It’s, what kind of music can we play that makes us feel most 
expressed, and happiest? We never thought the music we’ve 
made would allow us the career we’ve had, as modest as it’s 
been. We’re very grateful. It’s not like we’re the Arctic Monkeys 
or something. We’ve been able to sneak by.

Q: When you open for someone like Alison Krauss, do you 
ever think, “This isn’t going to help us get into Pitchfork?”

A: Right, right. I’ve always liked that about our band, I like 
that we could ride that line. The same year we opened for Bob 
Dylan, we were Conor Oberst’s opening band. I don’t think there 
are too many bands that could dip their toes into both worlds.

Q: Listening to the line in the title track, “May all your 
favorite bands stay together,” that’s a blessing and a curse, right? 
Some bands stay together too long, and you wish they’d broken 
up.

A: Yeah, it becomes a corporate thing. What we all love 
about bands is the fact that it comes off as a gang. You see early 
videos of the Beatles laughing and roughhousing, and you think, 
man, I would fit right in with them. When it does get to a point 
where bands are making records that no one even listens to, and 
they go on these big, huge tours and it feels like a cash grab, and 
you hear these stories about how no one’s even friends anymore, 
that gang aspect goes away. Obviously, there’s the music to hold 
onto, but I feel like when you initially fall in love with a band, it 
transcends the music.
———
©2016 Chicago Tribune
Visit the Chicago Tribune at www.chicagotribune.com
Distributed by Tribune Content Agency, LLC.

BY ALLISON STEWART CHICAGO TRIBUNE (TNS)

DAWES MAKING IT THE OLD-FASHIONED WAY

http://www.chicagotribune.com
http://www.tribunecontentagency.com
http://www.chicagotribune.com
http://www.tribunenewsservice.com


33rd Annual

KEYT-TV; Radio Lazer/La Mejor; KHAY/B95.1/Nash/103.3 TheVibe; VC Reporter;
Q104.7/Live 105.5/KVTA/Old School 95.9; The WAVE-FM; KEARTH; JackFM

Proceeds benefit charities    strawberry-fest.org    888-288-9242

Delicious foods, live entertainment,
contests, arts & crafts

BERRY FUN WITH
EVERY BITE

May 21 & 22
10am to 6:30pm in Oxnard



18  CAMPUS CIRCLE  May 2016 Film | Music | Culture

FOOD

THE GRIDDLE-Y GOODNESS of the world’s most 
mouthwatering comfort food deserves a cake on a pedestal. 
And that’s exactly the idea of the grilled cheese birthday cake, a 
creation included in “Grilled Cheese Kitchen” by Heidi Gibson 
with Nate Pollack (Chronicle Books, $19.95).

Released last month, the cookbook includes 39 grilled 
cheese recipes, along with soups, side dishes, mac & cheese, 
pickles and spreads. The authors, a husband-and-wife duo, 
know that of which they write: they own American Grilled 
Cheese Kitchen, based in San Francisco. Many of the cookbook 
recipes are on their menu. 

There’s The Piglet (a take on ham and cheese), the St. 
Patrick’s Day grilled cheese (with braised cabbage, Guinness, 
mashed potatoes and Irish soda bread) and one of their most 
popular, The Mousetrap (a cheddar, Havarti and Monterey Jack 
mashup.)

And then there’s this ginormous birthday cake.
Gibson writes, “I call this savory assembly a ‘birthday cake,’ 

but I’ve served it at weddings, too, and I’ve never seen an actual 
cake disappear so fast. Kids especially love being able to reach in 
and pull a piece of sandwich out of the tantalizing tower.”

It’s a bit of a commitment to make — but sooooo worth it.
“Time is of the essence; it’s best when the sandwiches are 

still hot,” she writes. “There are a lot of moving parts that make 
it tricky for one person to get the timing right; enlisting two or 
even three people will make the process smooth like butter.” 

Fire up the oven and start the presses — it’s time to get 
griddling!

GRILLED CHEESE BIRTHDAY CAKE
Serves 15 to 20
You will need three nested springform pans, approximately 6 
inches, 8 inches and 10 inches; three large baking sheets; and an 
electric griddle or stove-top griddle pan. If you can find bread 
you like made in the round loaves called boules, they are easier 
to work with for this recipe — the curves of the bread fit better 
into the springform pans than rectangular loaves.

1 cup salted butter, at room temperature 
42 slices rustic artisan bread such as sourdough or levain, 
preferably cut from 5 to 6 boules 
21 slices mild, medium, or sharp Cheddar cheese 

21 slices Monterey Jack cheese 
14 strips thick-sliced bacon, cooked until crisp and drained 
2 jalapeño chiles, cut into crosswise slices about 1/4 inch thick 
1 can processed cheese spread with a decorative nozzle, any 
flavor (optional, but hilarious) 

1. Spread some of the butter, dividing it evenly, on one side of 
each bread slice, dividing it evenly. Place 10 slices, buttered-side 
down, on a clean cutting board or counter top. Place one slice of 
Cheddar, one slice of Jack, and another slice of bread, buttered-
side up, on top of each. Move the 10 plain cheese sandwiches 
onto one of the baking sheets (it’s OK to crowd them).

2. Next, place seven pieces of bread, buttered-side down, on the 
cutting board. Place one slice of Cheddar, two strips of bacon, 
one slice of Jack, and another slice of bread, buttered-side up, on 
top of each. Move the seven bacon-cheese sandwiches onto the 
second baking sheet. 

3. Next, place four pieces of bread, buttered-side down, on the 
cutting board. Place one slice of Cheddar, three or four rounds of 
jalapeño, one slice of Jack and another slice of bread, buttered-
side up, on top of each. Move the jalapeño-cheese sandwiches 
onto the third baking sheet. (At this point, you can wrap the 
baking sheets tightly with plastic wrap and refrigerate for up to 
1 day.)

4. Heat oven to 350 degrees and heat a griddle to medium-
high. While the oven is heating, get your workspace ready for 
assembly. Have a spatula, clean cutting board, and bread knife 
close by. Remove the bottoms from all of the springform pans. 
Place a serving platter at least 12 inches in diameter nearby and 
place the large springform ring, snapped closed, on top of the 
serving platter. (Or just assemble on your serving surface.) 

5. Place the baking sheet with the plain cheese sandwiches in the 
oven and bake for 2 to 3 minutes, or until the cheese is beginning 
to melt. (If the sandwiches came straight from the refrigerator, 
it may take another minute or two.) The bread will not be very 
brown, but don’t worry; this step is to get the cheese melting. 
Remove the baking sheet from the oven, set aside, and put the 
bacon sandwiches in the oven for 2 to 3 minutes. Meanwhile, 
move the plain sandwiches to the hot griddle. Watch the 

sandwiches on the griddle carefully; they will toast quickly, 30 
to 60 seconds on the first side. Turn and brown on the second 
side, then transfer to a cutting board. The bacon sandwiches 
should be coming out of the oven right about the time the plain 
sandwiches are coming off the griddle. When there is space on 
the griddle, add the bacon sandwiches, and place the jalapeño 
sandwiches in the oven for 2 to 3 minutes. Continue in this 
manner until all of the sandwiches have been baked and grilled.

6. Working quickly, fit about four whole hot plain grilled cheeses 
into the largest springform ring, directly on the serving platter. 
Cut pieces out of a fifth grilled cheese to fill in any sizeable gaps 
in the first layer. (If you have helpers, one can tackle this step 
while someone else toasts the sandwiches on the griddle.) Repeat 
to make a second layer in the large springform ring with the 
remaining plain sandwiches. Arrange the second layer so that 
the seams between individual sandwiches and pieces are offset. 
This should use up most or all of the 10 plain grilled cheeses.

7. Place the medium springform ring, snapped closed, directly 
on top of the assembled bottom layer, and then repeat this 
process to fill with the bacon sandwiches. Then place the smallest 
springform ring directly on top of the medium layer and repeat 
with the jalapeño sandwiches.

8. Unlatch the smallest springform ring to widen it and carefully 
lift it off the top layer. Then unlatch and remove the middle 
ring, and finally remove the bottom ring. Tuck in any sandwich 
pieces that become dislodged. If desired, decorate the cake with 
the processed cheese spread (florets on each layer are easiest). 

9. Serve immediately, but don’t cut the cake — tell your guests to 
pull out the piece they want.

Nutritional analysis per serving, based on 15: 699 calories, 47 g 
fat, 39 g carbohydrates, 31 g protein, 127 mg cholesterol, 1,395 
mg sodium, 2 g dietary fiber, 60 percent of calories from fat.
“Grilled Cheese Kitchen” by Heidi Gibson with Nate Pollack 
(Chronicle Books, $19.95)
———
©2016 Fort Worth Star-Telegram
Visit the Fort Worth Star-Telegram at www.star-telegram.com
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There are precious few foods that slip easily under a door. Lettuce 
leaves come to mind, along with matzo and veal scaloppine. But 
as tempting as a kosher veal and salad sandwich sounds, it will 
never replace my favorite from the flat food group: pancakes.

WHY YOU NEED TO LEARN THIS
What if company comes? And spends the night? And you’re out 
of Cap’n Crunch?

THE STEPS YOU TAKE
These little discs of deliciousness have more names than Satan: 
flapjacks, hotcakes, griddle cakes … I could go on. Whatever 
the moniker, though, what they have in common are four 
ingredients: wheat flour, eggs, dairy and a leavener.

As you probably know, it’s the gluten in wheat flour 
that allows the pancakes to rise and become fluffy and light. 
All-purpose (AP) flour is dandy, though some cooks with 
palates more refined than mine prefer softer flours. Seriously, 
though, AP is fine. It’s a pancake, for cry-eye. (If you’re gluten-
intolerant, I suggest you leave this article. Leave it now. It 
will only bring you despair, cramps and bloating. Come back 
another day, when we explore other, more exotic and non-
gluten-containing grains.)

There are just two basic parts of the pancake process: 
mixing and cooking.

1. Mixing: Don’t overmix your batter. Use the “muffin 
method” of mixing: Put all your dry ingredients in one bowl 
and your wet ingredients in another, then pour the wet into 
the dry. Mix only enough to incorporate. Overmixing develops 
gluten too much, giving you pancakes that are as tough and 
leathery as George Hamilton’s forehead. Leave some lumps, 
and your pancakes will be as soft and tender as a Michael Buble 
ballad.

2. Cooking: Pour your batter onto your griddle. If you 
don’t have a griddle, use a cast iron pan. If you don’t have a 
cast iron pan, use whatever wide, flat pan you have. If you 
don’t have a wide, flat pan, carefully scrape your batter into the 
garbage and go out to breakfast. I never grease the pan, but, if 
you want, you could add just a bit of oil or butter, then pour 
the batter. After about a minute, when the pancake bottom is 

golden brown and bubbles form and begin to pop on the top, 
flip and brown the other side to cook through. Yum.

VARIATIONS
Even if your constitution can handle gluten, you still might 
like a little change of pace. In that case, you can add grains to 
the mix, dress up your batter with a more novel dairy element 
than milk or impress your chimp butler with some banana 
pancakes. Just take my basic pancake recipe (at bottom), and 
make the following tweaks.

Oats. Grains such as oats have been shown to be good for 
your heart. Eat lots of oats and, while you may not live forever, 
like some crazy vampire horse, you just may notice that your 
arteries feel a bit less cloggy. Generally, you can’t go wrong with 
a 50/50 mix of wheat flour to grain in your batter; the flour, 
with its aforementioned gluten, still gives your pancakes that 
nice fluffiness, while the oats add texture and nutritional value.

Mascarpone. Milk is the most common dairy used in a 
pancake, but the more fat your dairy has, the richer and more 
luxurious your final product. Try 1 cup mascarpone with 1 cup 
milk and 4 ounces butter, plus the dry ingredients from my 
basic recipe. Once cooked, stack up your pancakes and spread 
mascarpone between layers.

Bananas, blueberries or chocolate chips. Here’s the thing: 
Add pretty much whatever sweet treats you like to your batter, 
and cook it up the same way you would otherwise. It’s all good. 
Now, grab the syrup and dig in.

EXCELLENT PANCAKES WITH APPLES
Prep: 10 minutes
Cook: 5 to 8 minutes
Makes: 12 servings
Use less liquid for thicker batter and pancakes, more liquid for 
thinner. You’re the boss.
2 cups all-purpose flour
1 1/2 teaspoons baking powder
1 teaspoon baking soda
Pinch salt
1 1/2 cups milk
3 eggs, beaten

1 stick (1/2 cup) butter, melted
Butter, unmelted, as needed
Maple syrup, as needed
Sauteed apples, see recipe
1. Combine flour, baking powder, baking soda and salt in a mixing 
bowl.
2. In a separate bowl, combine milk, eggs and melted butter.
3. Pour liquid into flour mixture, and combine with a rubber spatula 
or whisk until just blended. Do not overmix.
4. Pour desired amount of batter onto a greased hot griddle or cast 
iron skillet and cook until bubbles form on top and just begin to pop. 
Flip pancakes and cook on other side until done, 1 to 2 minutes. Serve 
immediately with butter, maple syrup and sauteed apples.
Nutrition information per serving: 182 calories, 10 g fat, 6 g saturated 
fat, 70 mg cholesterol, 18 g carbohydrates, 2 g sugar, 5 g protein, 216 
mg sodium, 1 g fiber

SAUTEED APPLES
Prep: 10 minutes
Cook: 5-8 minutes
Makes: about 24 ounces (about 12 servings)
1/2 stick (1/4 cup) butter
4 apples, peeled, cored, cut into medium dice
1 tablespoon brown sugar
1 ounce brandy, optional
Cinnamon, as needed
Salt as needed
1. Melt butter in a skillet over medium high heat. When foam 
subsides, add apples and sugar; cook until lightly browned, about 3 
minutes.
2. Remove pan from heat, add brandy, then return pan to heat and 
tilt to flame. When flames subside, season with cinnamon and salt to 
taste; serve immediately.
Nutrition information per 1/2 cup serving: 64 calories, 4 g fat, 2 g 
saturated fat, 10 mg cholesterol, 8 g carbohydrates, 7 g sugar, 0 g 
protein, 1 mg sodium, 1 g fiber
———
©2016 Chicago Tribune
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OVER THE COURSE OF ITS FIRST TWO EPISODES, “The 
Walking Dead: Michonne” hit noticeable pacing issues that 
rapidly became too numerous to ignore. Much of the opening 
episode felt like it plodded along slowly, while the next episode 
tried to hit many of its story beats too quickly, knowing the 
finale was right around the corner. That conclusion, “What We 
Deserve,” does its best to make up for the series’ shortcomings 
by presenting some intriguing character moments that play out 
differently, depending on a player’s chosen path. Unfortunately, 
it also serves to highlight just how handcuffed this series felt 
with the three-episode format, making me wish these story 
points had more of an opportunity to develop.

“Give No Shelter” put a lot of spotlight on one-dimensional 
villain Randall, who was considered one of the lower points of 
this series. It did end with an interesting cliffhanger, putting the 
onus on the player whether to put this jerk out of his misery or 
not. That decision plays into “What We Deserve,” which focuses 
more on Randall’s sister and former colony leader Norma. 
Unlike Randall, there is actual debate as to whether Norma is a 
ruthless killer that’s lying through her teeth or whether there’s 
true sincerity behind her actions. The central conflict over the 
course of the entire series is whether Michonne should believe 
anything Norma’s telling her and whether Norma can be trusted, 
but even with Norma’s grandstanding and gruff posturing, 
there’s reason to believe that she honestly does what she does 
simply to protect her people.

The meat of “What We Deserve” involves handling a tense 
negotiation between Norma and the remnants of her colony and 
how that plays out depends on how players treated Randall to 

this point. But even if Randall is roughed up more than Norma 
would like, she’s clearly still willing to listen to reason and 
recognize that her brother is unhinged. There’s more to the story 
of their relationship and it’s unfortunate that the shorter series 
length meant there wasn’t much of an opportunity to explore 
that further. The story of Norma’s colony and how Randall 
wound up becoming the way he was turns out to be missed 
potential. But given the limited time Telltale had to work with, 
the negotiation with Norma still easily wound up the highlight 
of the entire series.

The other key element of this episode is Michonne 
attempting to come to terms with her own past, which she 
confronts in her ongoing hallucinations, as well as with Sam 
and her brothers. And while I don’t want to belabor the point of 
missed opportunities, it was hard not to see another one when 
seeing Michonne interact with the boys. In fact, Michonne’s 
conversation with Alex and deciding on the delicate way to 
deliver the news that his father’s been killed harkens back to 
the original meeting between Lee and Clementine in Telltale’s 
own Walking Dead story. This is another relationship and plot 
element that could have been explored further, especially given 
that the central conflict for Michonne involves her personal pain 
that stems from abandoning her own children.

While the first two episodes had some action-heavy 
moments, the finale doesn’t appear to feature as many of them. 
The final moments focus more on a tense escape situation that 
deal less with dispatching walkers and more with environmental 
dangers that pop up at the same time as Michonne’s mental 
breakdowns. While the episode could have sputtered to its finale, 

putting Michonne’s last critical choice in the player’s hands is a 
strong move. It means much more to let the player ultimately 
decide how much Michonne grows from her experience and 
adds a much greater emotional gravitas to the series’ closing 
minutes.

Whether it was because of the shorter format or because 
the developer was tied to comic canon, “The Walking Dead: 
Michonne” doesn’t quite hold the same emotional resonance 
as Telltale’s own original take on the series. But as a Michonne 
story, it does a great job of providing a window into this 
character’s fractured soul. It doesn’t give a reason why she keeps 
going, but rather encourages the player to question what would 
even make her keep going. The Walking Dead: Michonne shows 
that Telltale can still tell a good story, even when it feels like an 
abbreviated one.

This review is based on a PC code provided by the publisher. 
“The Walking Dead: Michonne” is available now through Steam, 
the Xbox Store and the PlayStation Store for $14.99. The game 
is rated M.
———
Shacknews is a leading online provider of videogame, 
entertainment and lifestyle content, as well as community and 
interactive services. Read more at Shacknews.com
———
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THEY COME WITH US, wherever we go, dangling from our 
shoulders or slung across our chests. They contain a random 
miscellany of objects that we deem necessary for daily function, 
or that we simply want to have with us. They are leather, canvas, 
nylon; small, medium, way-too-big; pouchy, boxy, compact, 
cavernous. They are our purses — and they are, in a sense, 
ourselves. Herewith, an assortment of miscellaneous facts, 
figures and fancies about purses, to mirror the hodgepodge 
currently residing in my own.

PICK A POCKET OR TWO
The earliest purses were actually pockets — constructed 
separately from garments, and tied on underneath one’s 
petticoat, accessed through slits in the side seams. These were 
common from the 17th to the late 19th centuries. Reticules — 
very small, decorative handbags meant to be draped over one’s 
arm — became popular from the 1790s on, but many women 
continued to wear pockets, as the reticule could hold very little.

A NOT-SO-PLAIN CHATELAINE
Another very early form of the purse: the chatelaine, a decorative 
hook or brooch attached to the waist of a dress, from which 
chains dangle with small objects attached. These were popular 
in the 19th century, but if you look closely at Mrs. Hughes in 
“Downton Abbey,” you’ll see she’s wearing one (very handy for 
the various keys a housekeeper needs to have available).

CIGARETTES, ANYONE?
Minaudières — small and often elaborate clutch bags designed 
to be carried in the evening — became popular in the 1920s 
and ’30s. (Straps interfered with the lines of an elaborate 
evening gown.) The jeweler Van Cleef & Arpels coined the 
term (supposedly minaudière means “a coquettish air”), and 
manufactured their own jeweled clutch in 1930 — inspired 
by socialite Florence Gould, who on evenings out carried her 
essentials in a Lucky Strikes cigarette tin.

DID SHE REMEMBER A TOOTHBRUSH?
The handbag carried by Grace Kelly in the classic 1954 Hitchcock 
film “Rear Window” (the one that holds her negligee and 
slippers, which she coyly opens to show James Stewart with the 
words “Preview of coming attractions”) was made especially for 
her by Gerard Murphy, then-president of the famed Mark Cross 
leather-goods company. To this day, you can order one just like 
it from Mark Cross (at $3,995), or choose one of a number of 
Grace Box bags inspired by it.

A TOUCH OF GRACE
Kelly is also associated with another classic bag: a large, boxy 
purse from Hermès, popularly known as the Kelly bag after the 
actress was frequently pictured carrying it after her marriage 
to Prince Rainier of Monaco. (It came in handy, photos show, 
for discreetly concealing her pregnancy.) It was officially 
christened “the Kelly bag” in 1977, and is still manufactured.

CHAIN REACTION
Another significant bag that’s been around a long time: the 
Chanel 2.55, so named because Coco Chanel first released 
the design — a quilted, rectangular foldover bag, with chain 
straps — in February 1955. It’s been in production ever since. 
Depending on which purse-history source you consult (there 
are many!), the chains were inspired either by the nuns in the 
convent where Chanel was raised (they carried keys dangling 
from similar chains at the waist of their habits), or by the flat 
chains Chanel’s seamstresses would sew into the hems of their 
trademark suit jackets, to make the garment hang properly.

A BAG WORTH WAITING FOR?
At its peak of popularity, the Birkin Bag (created by Hermès 
in the 1980s for the actress Jane Birkin) had a waiting list 
stretching several years; inspiring a cottage industry of books 
and articles on “how to buy a Birkin.” (Short answer: Have a 
lot of money.) Cate Blanchett’s character in “Blue Jasmine” 
carried one, clutching it like a lifeline. Costume designer 
Suzy Benzinger said that the bag, which was lent for the 
movie, would have cost more than her entire costume budget 
($35,000).

HANDBAGS ‘ROUND THE WORLD
Among the world’s largest museums devoted entirely to 
handbags: the Simone Handbag Museum in Seoul, South 
Korea; the Museum of Bags and Purses in Amsterdam (founded 
by a husband-and-wife team whose handbag collection 
outgrew their house); and the Esse Purse Museum in Little 
Rock, Ark., which posts a Purse of the Day on Instagram.

FIT FOR A QUEEN
Queen Elizabeth II not only carries her sturdy leather handbag 
everywhere, but she also uses it as a communications device: 
Reportedly, if Her Majesty shifts her bag from one arm to the 
other while talking to you, it’s a signal to her staff that she’d 
like to end the conversation; likewise, if she puts her bag on 
the floor at a banquet, it means she’s ready to leave.

IS THERE ROOM FOR A WAND?
Some bags can be magic — Mary Poppins’ carpetbag, for 
example, or Hermione Granger’s beaded purple handbag in 
“Harry Potter and the Deathly Hallows,” which was infinitely 
expandable due to the Undetectable Extension Charm she 
placed on it. My own bag frequently seems subject to an iPhonius 
Disappearius Charm, in that it sometimes seems to swallow my 
phone whole, just for its own amusement.

CONJUGATE THIS!
According to the Oxford English Dictionary, the verb “to 
handbag” was coined by Julian Critchley, Conservative MP, with 
reference to Margaret Thatcher’s ministerial style in cabinet 
meetings. It means to “verbally attack or crush (a person or 
idea) ruthlessly and forcefully,” as in “I saw her last week and got 
handbagged for 15 minutes.”

WHAT’S IN THE BAG?
A 2012 Daily Mail survey of more than 2,000 women in the 
U.K. found, along with the usual items (money, keys, phone, 
cosmetics), some unexpected things in handbags: 10?percent of 
those surveyed carried chocolate, 8?percent an emergency toilet 
paper roll, and 4?percent a pair of “spare knickers,” just in case.

OUR HANDBAGS, OURSELVES
A smaller-scale survey, conducted by myself while avoiding 
deadlines, asked two dozen busy women a few quick questions, 
via email, about their handbags. About 70 percent responded, 
with many taking the time to write lengthy, impassioned 
paragraphs explaining exactly how they felt about their current 
purse situation. (One even sent me photos of her handbag 
inventory — which was, to be fair, just two.) Among the random 
objects my friends and colleagues are carrying around: fresh-
sliced deli turkey, a CD of Ravel overtures, a child-sized deck of 
playing cards, a mysterious paint chip with a lipstick smudge on 
it. Nobody copped to schlepping spare knickers.
From this survey, I concluded that many of us are eager to talk 
about our purses, to whomever will ask — because we love 
them, and because they become part of us. Let me tell you about 
my current bag, which is green and gorgeous and was actually 
terribly expensive but cost me next to nothing due to a great sale 
and some Christmas gift cards … wait, where did everyone go?
———
©2016 The Seattle Times
Visit The Seattle Times at www.seattletimes.com
Distributed by Tribune Content Agency, LLC.
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Britain’s Queen Elizabeth II, shown here in 2014, carries her black 
handbag nearly everywhere in public. She even signals her staff with 
how she positions it. (ANTHONY DEVLIN/PA WIRE/ZUMA PRESS/TNS)
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WE’RE OPEN!

55 NORTH LA CIENEGA BOULEVARD • BEVERLY HILLS
P: 310.652.7673 • THESTINKINGROSE.COM

Voted Miracle Mile’s 
Favorite Neighborhood Bar
Great Service, Killer Jukebox 

and a Friendly Local Crowd

757 S. La Brea Ave at 8th St.
323.937.9210




